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Kyoto Screening

Date&Time: December 15, 2016 (Thu) 13:30 -18:00

Venue: Large-sized Meeting Room, 3rd Floor, Inamori Foundation Building, Kyoto University
Organized by Center for Southeast Asian Studies, Kyoto University

Co-organized by The Japan Foundation Asia Center
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Tokyo Screening

Date&Time: December 17, 2016 (Sat) 15:30 - 20:00

Venue: Tokyo Women's Plaza

Organized by The Japan Foundation Asia Center

Co-organized by Center for Southeast Asian Studies, Kyoto University
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U\%{‘Fﬂ:&UﬂEE#Z |‘] Selected Documentaries and Guests

@ Women Of the Forest #FHic4kE3E/=D [ / Location: TL— 7. $572 /Sarawak, Malaysia]
&% /Director Inshallah P. Montero #%2#/Researcher Sunitha Bisan

@ Mother & Son BEBF [#&#H# / Location: £ +>¥—. ¥ >3~ /Yangon, Myanmar]
&#/Director Thwe Myo Nyunt #g#/Editor Zaw Win Htwe

® 60 Days 60H Bt / Location: S +>3—. ¥>% L— ¥ >~ /Mandalay, Yangon, Myanmar]
E#/Director Htut Ye Kyaw, Sett Paing Aung

@ Vein kIR [®%4 / Location: S v >3 —. HF M. 5—H > /Hpakant City, Kachin State, Myanmar]
E#/Director Htet Aung San, KO JET
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ocumentaries are a window into a

complicated world. With just a

camera and a compelling story we
can weave together narratives and bring out
relationships between people, situations, and
contexts. Stories can powerfully emerge. They
can profoundly move us. They can entice us
into further thought. In 2011, the Center for
Southeast Asian Studies (CSEAS), Kyoto
University set up a new project entitled the
“Visual Documentary Project” to offer a
platform to young Southeast Asian filmmakers
in the region to express their realities through
documentaries. To look through their eyes; to
see through their minds and imaginations; and
to experience Southeast Asia from the ground.

In recent years, access to cheap technology,
the proliferation of mobile phones and gradual
democratization and liberalization across the
region has led to the vibrant growth of amateur,
semi-professional, and professional film
industries across Southeast Asia. Technology
can be a democratizing force and has played a
role in helping people document social life
often bypassing traditional mainstream media
outlets.

For each year we have set a theme, and this
year, we chose politics in everyday life. The
ways that people engage in politics in Southeast
Asia has long been the focus of much academic
research. This year we wanted to know how
Southeast Asians represent political issues of
interest to themselves. What kinds of everyday
interactions shape the very ideas of politics
people aspire to? What political dreams do they

have? We frequently see public demonstrations

Mario Lopez
Organizer

Visual Documentary Project 2016 Introductory Comments

in Southeast Asian countries grace our
televisions screens and newspapers, but these
are often fleeting sound bites. How do
documentary filmmakers engage with current
issues and what can we learn from them on a
deeper level?

This year the project received an
unprecedented 75 documentaries including
from Japanese filmmakers based in the region.
Topics ranged from human rights violations;
urban protests; war and memory; human
trafficking; propaganda in education; satire and
its limits; political critique of regimes; and the
illegal dispossession of land. All of these issues
stretch across Southeast Asian societies. From
the intimacy of the home and everyday politics
of human relations; to how states have reacted
to people’s demands for greater political
representation. What stood out this year was 32
submissions from Myanmar all of exceptionally
high quality.

Since democratic reform in the late 2000s,
change has been swift in this Southeast Asian
nation with an ethnically diverse population of
just over 50 million. This change has led to not
just a political “opening,” but we are now
witnessing a new milieu whereby people have
urgent stories to tell. What was a trickle of
submissions in the first year of this project, is
now a torrent. This caught us by surprise, but
reaffirms our convictions in offering a platform
for Southeast Asians to present political issues
on their own terms. In collaboration with the
Japan Foundation Asia Center, we look forward
to the continued success of this project in

introducing Southeast Asia to the world.

Associate Professor, Center for Southeast Asian Studies, Kyoto University
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Kenji ISHIZAKA

BFEMBEASZHE / RREBMRER [P7OF7OXRE] BHATOIS27 - F1009—
1990~20074. EEXRESEMEL LT, POFHEREERS Y —X @704 ZLEEE,
2007 IC A ERIRER [7 27 DR 539 GR (7o 7 0%kl 89) 7RIS 5 - F4Lo5—
ICEEL CREICE S, 20114FICBI% L /- A ABREIAS 3% % 37 1T,

Programming Director, “Asian Future” section at Tokyo International Film Festival (TIFF) /
Professor, Japan Institute of the Moving Image (JIMI / a.k.a. Imamura Shohei Film School)

Between 1990 - 2007, as Film Coordinator at the Japan Foundation, Kenji ISHIZAKA
organized and managed more than 70 projects on Asian & Arab cinema. He moved to TIFF as

Programming Director of the Asian section in 2007. He is a professor at JIMI since 2011.

EH BEXF

Makiko WAKAI

IWEEEFFa X9 —EE - RASHER
2005E LD IUFEEREF 2 X0 —MERIZT, 77 « FEOEFERENETS 7Y
FEEBERK] 7075 L50—FT4%—9—%803

Yamagata International Documentary Film Festival Tokyo office
Makiko WAKALI has been serving as the coordinator for a program introducing up-and-
coming filmmakers from Asia and Middle East “New Asian Currents” at the Yamagata

International Documentary Film Festival since 2005.
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Rithy PANH

© Bophana Center / VANN CHAN NARONG

MEFEE. RNFRERYY-2E05—KF%

DYRSTHE, DY XEBRREROD SRR 7> TUZEIE DERIBE~I X~ - W=V 20ER] &,
K¥ 2228 U —MEEROICERNICEVTEELZ I TV3, RESGEOED, HYRY7OREEER % IE -
ANBFTE [RAFREEY Y —RE>5—] £2006FIRHILARRELD 2.

Filmmaker, Co-founder of Bophana Audiovisual Resource Center

Rithy PANH was born in Phnom Penh, Cambodia. He has been making both documentaries and fiction
films including the “Missing Picture” which won the Jury Prize in the “Un Certain Regard” section at
the Cannes Festival. He is the co-founder of the Bophana Audiovisual Resource Center, which acquires

film, television, photography and sound archives on Cambodia.

[#25F] comment on the general evaluation

A, ZRME. BRICEATL2016FEE Rich in originality, variety and style, the
EVaZIEFaxrsy—Favzd M Visual Documentary Project 2016
IREODRBFP T DIREEHE S, BEF showecases the reality of Southeast Asia
ESLUOMEICEET 2L TOEANS today. I congratulate the filmmakers as well

RiET 5, AEAEEDERICONTYIED. as all the protagonists presented in their
FNEMBELEET 5 L. BT films, as speaking out about the struggles of
PEELARTHS daily life and sharing them with othersis a

noble act of memory.
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Kenji ISHIZAKA

BFAMBEAZHR/ RAERRES [7O7ORK]| BITOI20T - F4L75—

Programming Director, “Asian Future” section at Tokyo International Film Festival
(TIFF) / Professor, Japan Institute of the Moving Image (JIMI / a.k.a. Imamura

Shohei Film School)

Rk &

Hiromu SHIMIZU
REBRFRB7 D7 RRH
B/ EAESFE
Professor, Cultural
Anthropology, Center for
Southeast Asian Studies
(CSEAS), Kyoto University

HIK FF

Yoko HAYAMI
REAFRET D7 HRFR
HiR XEAESFE
Professor, Cultural
Anthropology, Center for
Southeast Asian Studies
(CSEAS), Kyoto University




BEBT R F] Guests

Inshallah P. Montero

EE-BY-RE-9E

Director, Cinematographer, Editor, Writer

TAVEVHE, 201287+ 5 Y—WRFEFEL. TIINT 1 WAFIEDZ TS %EE,
TEZAR. 20MEFEICR AN 7 RV F RN CREFEHEZE U7, $7o. ZFEES [Ang
Lalaking Parisukat] (& CINESBI 2012MEIS CEEE L REFHELEETE, TRES
FEerny s ERRER2013OZEEROVEDLELEDZa—a—s TEBENT, ]

omen of the Forest Fic4£E 3% 7= (15min)

B4/ Director:
Inshallah P. Montero

&M Location for Shooting
<=7, 3577 / Sarawak, Malaysia

$91.1.
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SEBACEMTRFa XY —%FIET 20134
HTIolz, FMET7T4VEVHED/-®, FETSEIL
Eolih, BEO—BLELTIEZIFARTINT
L5, ADHEICELLIALICOVWTHERELT, B
REBLTEEZBCLE, BOBDORELES LS ERE
D, OB EFULER LTI, TDLILHR
BOLWALICEETERE525ZLIEARTH S,
BoDEEEEL, FRICYROENESZ, HD
DEEHRPTHETEIENTENEENTH S,
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RL—>7. $STIMORIVEKFEEWRE. EZE - DHRROT-HDERICLDIEZDD0H5, H¥F

Y ANETF Y NDE MBI, ZOANTHEIIEL 2SS [UIBZEDFEIC LD BRICSEINTLS,
SUEZENC OV TORRAN B RO DML ETEICRIS 2 REELIENE EDLDICTFNE D EXTFED DIRET B,

In Sarawak, Malaysia, Borneo’s rainforest is fading into corporate land. This documentary spotlights the women of
the Kayan and Penan tribes, who struggle from both manmade destruction and the effects of climate change. It
sensitively explores how reproductive health and rights should be included in climate change policies, and, in the
form of a dialogue, seeks to protect the rights of these women who live in the Bornean forests.

[(BEEDOA A ] Message from the director

This was my first time to make a documentary alone
and abroad. We didn’t speak the same language as I
was from the Philippines, but I understood the people
as they welcomed me into their tribe. They poured their
hearts out as they told their stories, and as I listened
through a translator, I felt their anger and frustration.
It is an honor to give these remarkable people a voice,
and I hope I can share their stories to the world, to
amplify their voices and help them gain the rights they
truly deserve.

. 7V-DFFaxrsY—REEELLTSDICBHNICERL TV,

Inshallah P. Montero graduated from De La Salle College of St. Benilde with a bachelor’s degree

in Digital Filmmaking. During enrollment, in 2011, her film received the Grand Prize of the

Nescafe Video Contest. Her thesis film, Ang Lalaking Parisukat (The Man of Square) received the
Best Director and Best Film Awards at the CINESBI 2012 Film Festival. The film also was one of

the winners at the 2013 Manhattan International Film Festival in New York. She is currently

active as a freelance documentary director.

Sunitha Bisan
% #E / Researcher

SADF T IMARFEBROBFES - V1> 5 —DELBEHOARY Y URL, OV FY
REOERFBEFRELIBEERO, Vv —BLURREOHIBFARFICELE DL,
2= TAR—ROTV VI —HE, FEE. MBOBOIBCEMES <,

Sunitha Bisan is a specialist on gender and development having earned her master’s degree in
the field from the Asian Institute of Technology (AIT), Bangkok, Thailand. She also has a

background in Law graduating from the University of London. Her interest is on the sustainable

development of communities-based on gender education, advocacy, and knowledge bridging.

[%EE:)‘ A 3 Commentary from the Screening Committee Member

FERIE, [RIRZBHORSN/ER] LVWS5EIEE
F0, BAvL—>7 (kRWVRF) 3T MDFRIC
FE. THoRh VU REDKERE. FMERICEL
BBRESE. ENHDOTEMOWEETH S,
»OT. BERD [R—R—<—45 vy ] THol-2
PEFRERSN, 7TS5Y¥Y - T530F—va>D
BRI REICEG. RELILREZ—ZL. BEiciE
EHRNLRMEHE L, HKIEXKT 5, NTF
ZBC. EEETFIORKICLTHD, RIBZEDIC
MICHONTHZICE LG, BbiEHEBEEDLHIC
NEHTREL DL, BICEROIDOHBESH
ADBA>TET, TFoRHVI ORI b & HRE
BOXNRET B, K60 YTOFIF 4T « NIV
DPEEICSIEINTVND, N—LFAVDEEDTD
ILRIEROEL LOBTHEHIEZ., £FOREL
HHEDICDY, RIEREL, BIF. A, XS
DREFLEER. T4, TXTHHEAEo TV,
[BK E]

Ei&S% - 9z T Y4 | Contact - Website Information:

inshallahmontero@gmail.com  sunitha.bisan@gmail.com

This documentary carries the subtitle “the hidden burden of
climate change.” The Penan and Kayan indigenous peoples live in
the forests of Sarawak, Western Malaysia (North Borneo) and are
the victims of environmental degradation brought about by
massive logging. The abundant forests which were their
“supermarkets” have been swiftly changed by the development of
palm oil plantations. What was a stable climate has drastically
changed and when concentrated rainfall occurs in the monsoon
season it brings about frequent floodings. The women who raise
children in villages suffer from hunger as they cannot collect forest
produce because men become migrant workers and are not present
in the villages. As a consequence of this loggers have come in from
the outside, women have become the target of sexual exploitation
and their reproductive health is exposed to risk. As a result of palm
oil production, the forest they are living in is disappearing bringing
about hardship and difficulties. This documentary offers a series of
complex narratives weaving together themes of environmental
deterioration, the negative impact of economic development,
human rights violations, and respect toward women.

Hiromu Shimizu

For research paper: http://arrow.org.my/partner/penita-initiative/www.penita.org
For the documentary: https://www.youtube.com/watch?v=2PrRN5YLa_U
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B8/ Director:
Thwe Myo Nyunt

other & Son B & BF (17min)

&M Location for Shooting
Sv>~—. ¥> I/ Yangon, Myanmar

1988, T+ ~—DRE(LEHICSIMLIEFED2IADEH, LOEIGNIHRDOIDICEL. ]
DA D o TR A BT BV T, REDOERIE. S+ —0FCORKOFMERRT 5L LDIC,
BUREEINBHEZHIDDIELEVWS ZLERIBICHMB LY B,

A mother, whose son took part in the 1988 pro-democracy uprising, recalls the struggles and sacrifices they made

for a more open society in Myanmar. Her experience reflects the anguish of many families and tells us that

political activism comes at a cost.

[(BEEDOA A ] Message from the director

Iy —IEN50EM. BEOXRTIEH o7, ER
BREFBOVRATAICEZLS EBAL. BFICH
ELT7, 1988FEDREMEHDFILRICEDE,
ZOREPTARD, BiFINT, BURIBORIK
FEBICHZOEEICERL., HoLEMTEILE
BNdzANLdVE, HOIEBCEBEOANL D DE
SH55LT 5, BOOMBIIFHICERICEHLDZ
LRGh ol MR, FTHRICBHROBORRE
LRAERIZELD, Svov—DREMICERIC
BELREERI-LIz, ZOBRER. BUAIROLT
DBHERRLTVD,

10 Visuar DocumeNnTARY PRrOJECT 2010

Our country was under military rule for nearly 50 years.
People tried to change the system for democracy and
protested against the government. The ‘88 uprising is an
unforgettable one in Myanmar. Many students died and were
arrested, families of political prisoners faced so many
difficulties and other people were afraid to be in contact with
them. They stayed away from their relatives and
surroundings. Although they were involved directly, parents,
especially mothers and their strength, greatly supported the
movement and played a significant role in the
democratization of our country. This film represents each
and every mother whose children were deemed political

prisoners.

BEBT R F] Guests

Thwe Myo Nyunt

B5% / Director

RBULHIRE . BRIEBEDLIEREVWI YOIV OXBF—RICEEND, VoI ASE
TYBFEEZAIE, RIEOGHICHKL, Pvyr—FURMELTHESECHZ, v Tv
DBTIEE [The People's Age] DiREZELLT. HEBLIUHTREEOMBEICLOVWTS
CHMET 5, 2012FICY Y TVRESFROMARI—RICINLD, BRICFFaxrsy—
FIEZ XL B, [Mother & Son] IFEE & LTDMH TOERICE S,

Thwe Myo Nyunt was born in Yangon into a literary family. Her father was a publisher and her
mother a successful author. After studying physics at the University of Yangon, she followed the
family tradition and began working as a journalist. An editor of The People’s Age, a weekly
journal published in Yangon, she often writes about social and civil society issues. Having joined
the Yangon Film School (YFS) in 2012 as a scriptwriter, she later decided to also try her hand at

documentary. Mother & Son is her first film as a director.

Zaw Win Htwe

4% / Editor

fREHLLTOF v ) 7I1£20004c [Natural Video Group] THaZ D, 20004552009
FiZHF T, $915F0 X EME L FI80RDMBIREICIEDL D, 2009F ¥ > I VIEFK
IZAZ, BAOEEELD F¥a X s U —RESIELRELRU. RELLTY TV

MBS R OREHIEETT 5.
7> arDlEEFENT 5,

ZNUAERR 4 GIREISMEE LB DL, RFax>sU—ET4

Zaw Win Htwe began his career as an editor with the Natural Video Group in 2000. From 2000 to

2009, he edited around 15 major films and around 80 videos. After 2009, he joined Yangon Film

School (YFS) and learned documentary ilmmaking and editing courses from international

mentors. Since then, he has collaborated with various filmmakers to work on documentaries and

fiction.

[EESOAY P commentary from the Screening Committee Member

SEFI v Y —OFENBILoT A FEEZED
RENLRI1AETH D, 1988F D REIEENICIEE
bo GEESN, 15FKBICY VI L —DER TR
L7-E5F. ZORLERBEBHRIES. K4 LLFEDO
HBHZoTEIDZEDBORIROELAEBZEIC
523,

1988 FEDEH &R X e B E LB ATEAIC
BASN, BREORBOMSEBBLIOSL, 5
2 N CREERLBEEICHET 5 2015 FOFEHEHD
ENIO—RFvTaNd, ZOLIILFEERLT
BELBAEVSHRER L TCEHRERE T 2MENIER
FRET. BEENSCDILEEIPEEESZT
(N3, BFEEsnpe MREEESL L
TEDERIFBESICE 0T, LELRBEOEEN
EDDIFECDICTE ST, [AIR f&4]

&S - 9T Y41 Contact - Website Information:

thwemyonyunt@gmail.com +959 78 708 7554

This year there were many excellent submissions from
Myanmar and “Mother & Son” is a representative example.
The documentary narrates the story of a youth who in
1988, became heavily involved in pro-democracy protests,
was arrested, and then died after 15 years of confinement
in prison. The mother relates her memories of this sharing
the perpetual lingering sadness of a family through a
detached narrative. The documentary is interspersed with
important film imagery of the 1988 protests. After dwelling
on the mother’s testimony, it ends with a close up on
students who protested against the 2015 national
education bill. The composition of the film, noteworthy for
weaving a connection between the past and the present
from beginning to end, offers the viewer an opportunity to
reflect on many issues. The scene where the mother relates
how they were “shunned” by friends and relatives after her
son’s arrest is especially unforgettable.

Kenji Ishizaka

Visuar. DocuMeNTARY PROJECT 2010
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0 Days 60H 31min)

B8/ Director:
Htut Ye Kyaw, Sett Paing Aung, Pyay Maw Thein

%M Location for Shooting
Syyv—, IVFL—vrav
Mandalay, Yangon, Myanmar

Ty UR—DOEBREEREEHCHRERBF O IO S Lo, 608D KERAMA2014FE11 8178
RBRSNTz, S+ UY—DHEBOERICHEVWT, HEREICGITCEELR—F LR o1 ZDEHICEDo
1B 5 Ca— 5B BB LERUIAER.

On November 17, 2014, amidst protests against regarding the national educational law in Myanmar, a 60-day
moratorium was announced by students. This documentary explores the student protest through this interim, an
important step in the country’s national education reform, including interviews with students who were actually
involved.

E#&SE « YT YA Contact - Website Information:
www.hrhdiff.org

12 Visuar DocumeNnTaRY PrOJECT 2010

[3RBF R F] Guests

Htut Ye Kyaw
B2 / Director

1990F A E N, Sv>v—D/RayIHE, 20155FIC/80y I KFEEE, 2015F I3 v
Vv —DERAERESRICT [608] MMBESA EMING, F/-FIERF2015FICS
ADF oA RBIZTITbNAZZS v ~v—IcT2RETh LS NI,

Born in Pakokku, Myanmar in 1990. Htut Ye Kyaw graduated from Pakokku University in 2015.

His film 60 Days was selected for screening in the Human Rights Human Dignity International

Film Festival (HRHDIFF) in 2015 in Yangon, Myanmar. It was also screened at the Burma Studies

Conference hosted by Chiang Mai University in Chiang Mai, Thailand in 2015.

Sett Paing Aung
%/ Director

1991F4£EN Zvo~v—DEVM. E—UVEHE, 2012FICE—5 v M Y KRFEDE

Bifa R, BHESEBRICAEREL S, 20155 The Human Dignity Film Institute
I TIREBIEEZR, FFA - 1ER - BREFIEE & LR,

Born in Hninpale Village, Bilin Township, Mon State, Myanmar in 1991. He graduated with a

bachelor’s degree in Law from Mawlamyine University in 2012. He worked as a lawyer. He studied

human rights filmmaking in the Human Dignity Film Institute (HDFI) in 2015. He is a poet, a

writer and a filmmaker.

[gﬁﬁﬂ)‘ v I‘] Commentary from the Screening Committee Member

SYUR—DTAY - EA VBIESHIETSICES
FoEoDTDUVEDEL S T-REBED R Fa XS
U—TH3%, 2014FE9R IR L ERKEEH

FUWOHHERET 5L L TELELORBFT I
¥ o7z, BURIRBIEICAT TESBHRICEF LA,

20154EICA D FAEDRIHEBEFFHILL TLo T,

LEBKOBE G E R OEE A BK DI A FZ (T
1eo ENHZELLOMBHLICEREL>T, &
EDBEKbLEHND. BEMLEH L. ZOLBOE
ERBERZIGND, FHRFE, HEPHT R
CHE. HERBHIBMLDA > 51— PEBEH
BN L HRBOLKGERIS LT ENIETH S,

FFaxX>sU—p2BRICHEL. BERNLRERER
THD, EVSUDCEBELERTH S, T>T 4>
7« =Y TRINZEEHOBRE CHEN LHER
FEHOEEMEGS. HRIESN-EEREORE
WERELSNTVS, ZORKTIR, Sbo THIE
BBUEXy =055, Bk Bl

This documentary deals with student protests in Myanmar
that arose after the transition to democracy from Thein
Sein’s government. The Burmese national education bill,
enacted in September 2014, brought about protests from
students who thought it would infringe upon academic
freedom. The government made amendments to the bill,
yet in 2015, student protests intensified. Subsequent harsh
police crackdowns were denounced by the West. This
became an indirect point of rally for students galvanizing
them and enhancing their cause. The documentary
presents actual film footage from that time, introduces the
activist students, concerned teachers and those who
sympathized with them as well as interviews with special
educational advisers and retrospect discussions. It is a
labor of love that tries to portray a series of events in their
actuality and totality. It also closes in on the truth and is a
work that objectively records events and stays true to its
intents. The closing scene presents us with actual footage
of the excessive crackdown of the police, a symbolic
summary of the overthrown military junta. In that sense,
this documentary carries an unequivocal political
message.

Hiromu Shimizu

Visuar. DocuMeNTARY PROJECT 2010
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Vein #iRk 31min)

B2E / Director: it Location for Shooting
SvyR— AFUM R=DY
Hpakant City, Kachin State, Myanmar

Htet Aung San, KO JET, Phyo Zayar Kyaw

BIEMEHAIC. XM OFEETIFBHEHIFES 2BRICEREL T, Sv>v—0HEDFELND
ZEDLWIREZHE <,

A relatively unspoken part of life in Myanmar, this documentary sheds light on the mining sites and dangers that
surround laborers as they search for jade. This documentary offers an stark portrayal of mining in Myanmar and
the everyday risks that miners face trying to make a living.

E#&SE « YT YA Contact - Website Information:

www.hrhdiff.org
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Htet Aung San

8%/ Director

1993F£EN, Sv>v—DY Y IVHE, 2014F5 T KF %%, 20155 The
Human Dignity Film Institute (= THREIFIVE & 5£.8% 20165FIC2v> Y —D V¥ > T > TH
SN ERAERERICT [k 2EBHsh2o0EZRE LT,

Born in Yangon, Myanmar in 1993. Htet Aung San graduated from Dagon University in 2014. He
studied human rights filmmaking in the Human Dignity Film Institute (HDFI) in 2015. Vein won
two awards at the Human Rights Human Dignity International Film Festival (HRHDIFF) in 2016

in Yangon, Myanmar.

KO JET

B2 / Director

1990F£FE N, T+ Y—OVY I L —HE, 2012FIc¥ > 5 L —DELX{LEMAS
% 2%, 20155 I The Human Dignity Film Institute (= TBREIHI1E % 528,

Born in Mandalay, Myanmar in 1990. Ye Lin Aung graduated from the National University of Art
And Culture Mandalay in 2012. He studied human rights ilmmaking in the Human Dignity Film

Institute (HDFI) in 2015.

[BEROAXAY M Commentary from the Screening Committee Member

Sy Uv—ICBIT B XM OFRBBRG L T—
FSy>a“EHSERR OFHEEEL TS
LiE EEVC O OBRBIERDOE VRIS Z
EDTED, ABIEGI v —ABEB. I71
ZD [FHR 0] (2016%F) & EHMBNTL
0, AERENICEH T IBNI-FFa x>
IV—THd, LEICHEBENELY XIESEOD
REEORT—EBERVTED, BELVLE
BOMREROHFRICENAGHEG [ZBIR]
2 —X (1968-774F) D/l (1935-924F)
ZBbtd, RPOEETELROBEFEION
DEBLTCOWSEELLEHDIFIE SV SV E
AFEN, TRWBENORBHOILFE S LIEICE
D&FD, BEZILTCTRBICAN I 2AFEINA
J%BETIHASOEHRERICERSNBZED,
HEHGEDEEBRELSFBORE,NFOT L
2o TL 2, [AiR f#a

Jade mining sites in Myanmar present us with the sense of
a “gold rush.” This is the theme of a number of recently
produced documentaries and something we can learn
much about. The City of Jade by the Taiwan based
Burmese director Midi Z is well known and this
outstanding documentary ranks in the same league. In
particular, among all of this year’s submission the quality
of this film is unrivalled. It has the ability to pull us in and
brings to mind “Sanrizuka” series (1968-77) directed by
Shinsuke Ogawa (1935-92). From the beginning we are
presented with the countless flickering lights of torches as
people mine at night drawing viewers into the
documentary. With people running toward the smoke
rising from a landslide the viewer is overcome by the
dynamic movement of the camera that pursues a bike with
two people racing toward the explosion at the mining site.
This documentary presents us with the reality of
oppressive working conditions which for some leads to
death.

Kenji Ishizaka

Visuar, DocumeNTARY PROJECT 2010
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