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Kyoto Screening

Date&Time: December-13; 2018 (Thu) 13:30-18:00

Venue: Large Meeting Hall, 3rd Floot, Inaniori Foundation Building, Kyoto University
Organized by Center for Southeast.Asian Studies, Kyoto University

Co-organized by The Japan Foundation'Asia Center
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Tokyo Screening
Date&Time: December.15, 2018 (Sat) 13:30-18:00
Venue: The Japan Foundation'-Headquarters Main Building 2F-Hall SAKURA

Organized by The Japan Foundation Asia Center
Co-organized by Center for Southeast Asian Studies, Kyoto University
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Film Location of Selected Documentaries
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[AYRPT « 74— The Cambodian Theater
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[« 7 74 % —] The Fighter

@ 94, N2, 5F v 7 Y-8 /Bangkok, Rajburi, Thailand
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Selected Documentaries and Guests
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BHE6EI D VDP NEERIEWVWS b HEEE -
AEMHOFEMETT—HAT SN, EE
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without saying that Southea
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al Resource

e has been making both

, which acquires film, television,
Cambodia.

delighted to be a part of selection committee of
nal Documentary Project 2018 (VDP). I have also

served that from year to year, this project has grown

nd come to be known throughout Southeast Asia. At

the same time, I have also seen the development of dif-
ferent points of view from inside each culture in
Southeast Asia which engage with various issues
raised through the films. Filmmakers in Southeast
Asian countries need to continue this kind of ex-
change for the development of images and to express
the rich diversities of our cultures.

This year, I found very interesting and enriching
projects from emerging filmmakers in the region of
Southeast Asia, thanks to the VDP. The films I viewed
were interesting and each of them had their own
niche. Generally, each director has his/her points of
view in a presenting story that relates to popular cul-
ture in Southeast Asia. Some are interested in culture
with roots that go back a long way, for example, Pen-
cak Silat, dealing with a martial arts in The Fighter by
M. Iskandar Tri Gunawan and The Cambodian Theat-
er (Lakhon Bassac) by Sopheak Moeun. However, oth-
er films from Vietnam and Thailand place their inter-
ests on newly-emerging cultures such as hip-hop
culture in Thailand in RAPTHAI, and the emergence
of cosplayers in RITO RITO by Nguyen Ngoc Thao Ly
d Cosplayer by Yingsiwat Yamolyong. This year’s
ction is well-balanced and engages directly with
et theme.

ssing Picture” which won the Jury

annes Festival. He is the co-founder of the

/R #Ein

Kenji ISHIZAKA
BFREASHER / RRERRES (727 OFRE] HFI70

Programming Director, “Asian Future” section at Tokyo International Film

Professor, Japan Institute of the Moving Image (JIMI / a.k.a. Imamura Shohei

EIK FF

Yoko HAYAMI
RMAFRET D7 MSHERAER FR CAESFE

Professor, Center for Southeast Asian Studies, Kyoto University,

Cultural Anthropologist

L3 1§z

Hiroyuki YAMAMOTO
RMAFRET D7 SRR EBIR AT« PHRE

Associate Professor, Center for Southeast Asian Studies, Kyoto University,
Media Studies

7 55X Yoshimi NISHI
RMALEAT U7 MEHERRT KB 1> F1S PSR

Associate Professor, Center for Southeast Asian Studies, Kyoto University, Indonesian Area Studies

<IVYUF - OXRZX Mario LOPEZ
RS RAT ST RBHEALT E5E EAES

Associate Professor, Center for Southeast Asian Studies, Kyoto University, Cultural Anthropology

tﬁJlI IE‘L'& Naoya SAKAGAWA
RE7 D7 RESRHARE

Southeast Asian Film Historian

¥ & Ayumi MITSUNARI
RMASLERT O MEAHEHRT EEHH <L — P HEHE

Affiliated Assistant Professor, Center for Southeast Asian Studies, Kyoto University, Malaysian Area Studies

EH BF Riyo NAOI
RSAYEET ST HEHRRET EEHEE RH7 O THEHE - REHaY

Affiliate researcher, Center for Southeast Asian Studies, Kyoto University, Southeast Asian Area Studies, Visual Sociology
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Kyoto Screening Comn Tokyo Screening Commentatc

AR @in
Kenji ISHIZAKA
AAMEASRE, HAERRES (Lo—

udi Programming Director, “Asian Future” se IFF) / Professor,
Studies

Japan Institute of the Moving Image (JIM

1990~20074%., B RESEME L T hEEE,
2007 FICRFAERRER (77 0R] 7S T4
LI —ICBELTREICES, 201145

In 1990 - 2007, as Film Coordinator at the

and managed more than 70 projects ¢

Programming Director of Asian se

5H EXF

Makiko WAKAI
IWERR R ¥ 2 X5 U —BRES

Yamagata International Docume:

20054 & D IUFZEBR K+ 2 4
ZHEBRKl 705 L3
Makiko WAKAI has been
coming filmmakers from

national Docume:
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# — The Cambodian Theater

AYRTF Cambodia 2016/Color/7min/Khmer

AYRIT TRABRMNGIXA—WEBIHRRLOOHS, BEDHoTVBLTTEL ZDFEREEMIADDLLLEoTETVS, &
DERILEB DR OMFITEREICHEDL IR DI EVT —TARAMEDBREZIIRITVS, HDOERMICESELD, KEDFHICE
BERILEF->THEREEMIDALDEEZRRMEE S ICH.

Currently in Cambodia, Khmer Theater is in decline as fewer people watch it and don’t know about its existence. The Cambodian
Theater introduces the passion of a few artists involved in keeping alive and protecting the tradition of theater. It offers a sensitive

portrayal of people who hold down regular jobs during the day, but get together and prepare stage plays during seasonal tours.

Joyoeua /55

YRTFT « b7

BDYRSTF DT ) o RUICHE & B R ERERE
TOFa—Y— T/ VRYDPSERT— VAT AT 4
7 CREFEEZT. BRNTHL Db DERBE%E

FHFTVE, MBERLLTOALEDLT, DYRY

FCHRESNGERIOS I bDT 47 —54>
a7 a—%—LLTHEER,

Ef#&S% Contact Information:
moeurnsopheak9@gmail.com +855 92 769-045
Angkor Films www.angkorfilms.com

10 Visuar DocuMEeNTARY ProjecT 2018

Sopheak Moeurn

A Cambodian filmmaker and a video producer based
in Phnom Penh. She studied filmmaking at Pour un
Sourire d’Enfant’s School of Media in Phnom Penh,
and produced some of her short films both locally
and abroad. Besides working as a filmmaker, she also
works as a film fixer or line producer in international
projects shoot in Cambodia.

EghboDAyE—-D

Message from the Director

ZOELEFTHESHFICHBYT 2 AEICOVWTOYRELEE.
EHEITIMEZWD FTIF TV ZELKRTFETT, FADEK
EEELETHBHHUS. WEFZICHDNTORVWYIREHER
EHEELTVET, fhid, AR, Z5LYBEHFLE
BEI2.DDRODENEFED—DIELEEZITVET, ZL
TENZZ, DEDD VRS TOMREZESIAMICERETS
ZEVFDBEBRLEDTY,

CDOFFa AT —EHELIEBAI?

Ilove to explore real-life issues, such as stories about human
rights, even more so, when they happen in my country, but
they are universal. My country is a developing country and,
thus, has an impressive number of stories waiting to be told.
In my opinion, film is one of the greatest ways you can think
of to share such stories with the world and that’s precisely

my goal: to show you a little piece of Cambodia.

EDESBVEEONBIDT—VICMDBEELLEDELED?

What were your reasons for making your documentary and

how did you come to focus on the topic?

DYRPT TRIXA—NVEBRIHGERO—FEZW>TVET,
STIEHHEDRICODRV, HEIVWEZOBEESIMENEW
LIEHEoTVET, ZDE. FLERAYI—F v IDBER
TOUUFRETHARD DD, AL2DEELEL T, £71HR
DHBLELTZDOREZRI-LTVWELT, STERZOEH%E
BRILTVWES, ALBERAEIRVCZ —FT1 XM EADH%E
G, DYRIT « OFI—OffFKICEHTRDEATY
¥9, BREEBRICHE LA, BEZROIF TEEED.
EHIKEDERNEDEMHICL o TVBEDTT,

The Khmer Theater is dying in Cambodia because no one
goes to watch it anymore or even knows about its existence.
In the past, it used to be very popular because there was no
TV or internet and so people liked to attend the shows to be
entertained and to socialize. Nowadays, in order to keep this
tradition alive, a few artists who share the same passion try
their very best to protect Cambodian theater. They have reg-
ular jobs during the daytime, but as soon as they are free,
they get together and prepare the stage plays that will be
presented to the audience during their seasonal tour.

[%EE:IX ’/ |“] Commentary from the Screening Committee Members

YRT Y » by VEBOER [DYRITF « 75— THRD
EFonTOEAY Y IBIIE, HDOTHYRITZ TEBICAR
HBHDE LT, NYyIBIEERTHENTH LERET. Fh
b o B, RICKCGENTVoTHOVELTZ, HYRT
FANAF Ny 7Bl RS 2BIBE T/ > Ry0HEdD
HIFICHDELT-L. Fh7cHDODDIDEMERLATUHE
Lico ZOEBFENY Y IBIE RICZEDBVWHY RO TER
BEWEDSTCEVWSTHBETRDHDE A, ETBDIRTE.
ZOETZPoDE LHOLIERICEZHELOOHDEY, Ny
JBIDIIREETES T, HIFLTWIIETEY YT - YT 4 —
RORHDCEDHOLEHLTWET L, ZOEMH TS5 L3
ICEELDD X TWC I LEfE>TRAE A, FAICEST, Z
OMEZRDZEFEFTLI., ZLTIOMEZEED. Nty
JBIDMEEEOHLIEVIYRT T « A7 VEEBORADICIE
ALICRHELTVET, [UF 4 s8]

BWEHLERILGIM G BL T ER LDOOHBEHIGT X —
WEEBIDRRZ, BELE27—T1AAMOEHLFEREZBEBL TUE
Z2TW3, HOAEEEBLLEAOROERICESE S A2 DED,
ZDEBEHREE LD LT BNELRRVERZ 5, [RKHEF]

Lakhon Bassac as featured in The Cambodian Theater by So-
pheak Moeun was very popular in Cambodia. Lakhon Bassac
can be performed both indoors and outdoors. When I was
young, my father took me to shows quite often. Many districts
in Phnom Penh had a popular theater where Lakhon Bassac
were shown to Cambodian people and we really enjoyed this art
very much. I can say that almost all Cambodian people at that
time experienced watching Lakhon Bassac. However, today this
art is slowly but surely disappearing. I very much appreciate
the effort of Mr. Sok Sothy who is trying to revive and continue
the tradition of Lakhon Bassac and strongly hope that this art
will continue to live with us. This film was a joy to watch and I
really appreciate the Sopheak Mouern’s effort to make this film
and raise the profile of Lakhon Bassac. Rithy Panh

The short but colorful images recount to us the artists’ difficul-
ties and passion, the state of the declining Khmer traditional
theatre today. People gather nightly after a day’s work, in the ef-
fort to maintain this art form. Yoko Hayami

Visuar. DocuMmeNTARY ProOJECT 2018
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~XbF L4 Vietnam 2015/Color/15min/Vietnamese

15EDPEVFIFERTOCHEN., PREIFLEDRKICFREPHTLES, ZOERTE. UMPARTVEHRERBDOFERELT,
AT DEE EDF+SI9—ICEFLIDTBLSICRoTcVEIOD N NS, ARTVERBLTRBESEEN, LD
BUDDITONBFEFICERALGLETOND, HEDZRIARTLOREHR I FLOMBHLRICRIETHELHITEVER,

A 15-year-old girl Rito is bullied at school, becomes depressed, and leaves at grade 7. This documentary pulls out Rito’s story and
how she came to cosplay as a way of escaping from reality, becoming another person, and transforming into a virtual character.
RITO RITO focuses on how, through cosplay, friendships are made, and society is mediated. A sensitive depiction of social trans-
formation and the influence of cosplay tradition in urban Vietnamese society.

i3 Jxv-dvo-9%-Y Nguyen Ngoc Thao Ly
lll@ 19965FICR M FLDN/ A Tt PHTS—F T P v— Born in 1996 in Hanoi, Vietnam. A recent graduate of
g_ FYURL+FPYEa32a=4/—>3YTINFAF 47  the Academy of Journalism and Communication,
& Sy —FUXLDORMEEELIZIEDD 1255, 20154 & majoring. in .Multi-media Journalism, s}.le started
o DRGSR > TN, N T ARE A MBS 5 — film-making in 2015, and took a film making course
(TPD) ORRESIfEa— 2% EFHic, SEXERa—2 at the Center for Assistance and Development of
. N . . Movie Talents (TPD). She has taken part in several
— 5o Qe A7 S 7=
c’) :'7)‘ ‘7 ; 3 i;—g Bglerll_)lfg :&fgf zjiy)erjb 'zft ) courses and workshops about film making. Her first
() S iy . ) ST olden LOotus documentary RITO RITO won two Golden Lotus Bud
$ Bud Award &12® Silver Kite Award (CHEWT UL, Awards and one Silver Kite Award.
0
~ EE GeHLY I F Ta Thanh Thao
& ),ﬁ"g 20004 N, N/ ATE(E, Born in 2000, living in Hanoi, Vietnam
N
ST
o o
o
0 i
5
~

E#&5 Contact Information:
lynguyenfilm@gmail.com 0964596087
188 Ba Trieu Street, Hai Ba Trung District, Ha Noi, Viet Nam

sa1ID
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HiREY « M4 - 9T DDAy -

Message from the cast, Ta Thanh Thao

FEDPRDFICBREZFELICE. SOFERAL, BELORR
ZEFoTVELT, ZLTZOYK. BOPELOBILELL
TRMAVLDHAART LT, ZOBKOENMFTEDICAEER
THLIIEBRDE LT, BRMRE[V MY . ThFETROH
BRI CREOKRETY, ZOREIEFLOBEANEERLD
AYREL—>a> % TVWT, BERKOILF15ETLIZ, Zof
ROENMFTRIEEREL. BOPECREBERBETIENTE
L7, STRERY—ERBETHSE. N FLONERELYI—
THAZBEZATVWES, ZOME.E T TICREAEHE2A. W
FRTVWEAH, ZLTINDBRTWEIEFBHICE. [$HunFH
12X LTHRBEADICAD S, BKODBRLRBEEBEL. XX,
ZLTTRIEEERFSET] EExTcVWTT R, FH/50
DL BAEEZEXLEVTEL LIS,

CHOFFaAIFY—%&HELIERIZ?

I quit high school a long time ago. Afterward, I became depressed
and rarely interacted with anyone. At that time I found myself a
hobby - cosplay, so that I could find confidence in myself.

The short film RITO RITO was my first and also last film I have ever
taken part in. The film brought inspiration, the experience I have
been through, and the film was shot when I was 15. Thanks to this, I
have grown up and found myself a path. At the moment, 'm work-
ing for a Japanese service company and studying Japanese at a
foreign language center in Vietnam.

To everyone who has already watched, is watching and will watch
the film in the future, I just want to tell you all that “Don’t leave
your children when they are still young, please try to understand
their passion, their will, and support and educate them well so their

lives will not be the same as mine.”

EDLSIBVESODBIDT—VICHDBERLEDELIN?

What were your reasons for making your documentary and

how did you come to focus on the topic?

FHUFHEAR T LAY —TLTe ENDNOTDEFa X2 T —
HED RO IR T MEDT —< IR FADIRFLAZT2a=F 1
ISROF LTz, BIICEZ DI, AR VICRTBREEZZEZ -
WEWSBWTLT, FApETESH AL, AR T VIEMESE
DRBTLHLEL, AR LAY - F W TIHRED obEL TLS
ANIEBREVS EZHNKRE D EEHTVET, LAL., ZORED
FARRELZEDSEIBIC, UM EBAEK /I ETIRTHE
bhELT,

UbEBEOEERICE, SETHBPTESRVWEAAHE LT,
YIS ZAA— DV LEHEVIBICERL. REED
1o® EFFERBNISERLAMD LD HBEFELE LI, RESD
WETHE, BHBRV, ZALBERICHE—DEELIVWEEZ 2D
DY =2 v bRy FI—20 Tl AEDDODBHERT. U MM
BOEDAEROETIELVFICIF, HRICFFANDATWS
ZLICRfNEET, ZLTHERE. BAICKEDEZLEVWS L%
HBILOCHENET, AREEZ, TE8%EZEZ. BHERESAM
ICHEDE-T, ZOMETIE., AR TEALICHEDOBEI Kb
NEZOHDEID. HE2VRZNDBEOF I GRIBELLZDHE D
D, DR TCHELEZZRRTEILEFELEFATL,

Iused to be a cosplayer. That is the reason why when I started mak-
ing my first documentary, I decided to make a film about cosplay
community in Vietnam. My very original thought was to change
people’s preconception about cosplay, because in my country, al-
most all still believe that cosplay is time and money consuming,
and that cosplayers are bizarre and unrealistic. However, during
the journey of finding my main character for the film, I coinciden-
tally met Rito, then everything had changed ever since.

Rito and her life story had an unexplainable attraction to me. Rito
was dealing with malicious bullying from her classmates. After she
left her school, she started to find a job illegally, as she was under
the working age. No friends. No dreams. The only thing that moti-
vated her to survive was her social network. Years passed by, Rito
found out that the world will accept her only when she was not her-
self. So she started being others. To look like others, act like others
and then be like others.

I maintained the film with suspense if cosplay could truly rescue
her, or it would become her next problem.

[EEE:)‘ v I“] Commentary from the Screening Committee Members

FRTVCHICHVHFFIETRHTLE o 7C15RDD I
ITEoT. ARTVIFRESBBOFETHD, B EOF v
505 —%BECHILTABLITDELSILELTVWS, RIS
LDHHHKDEEICSOFTHDRDOEEHTF4
L<HEVnTLWS, LEKHET]

RREYITHA DI TRRARDNDY 4 —2IZHBTE
FEORH, ARTVEVWSREZH D ETHRIZAELS £
CWKEDIEBBD, FERBEDEC DS L2 h A5 IERIME
IRZTWS, [ARfER]

15-year-old Rito left school at grade 7 due to severe bullying.
She finds her own relationships through performing imaginary
characters. The film acutely depicts the story of a girl strug-
gling to seek a place in changing urban Vietnam.

Yoko Hayami

Young women dressed as cosplayers seem to be going well in a
setting similar to that of Tokyo Big Sight’s comic market or
Roppongi’s Halloween, but the camera accurately reveals that

there are also new problems arising. Kenji Ishizaka

Visuar. DocumenTARy ProJECT 2018
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4> F%>7 Indonesia 2018/Color/27min/Javanese, Indonesia, Arabic

uonoNpoid SINODINN

BT YFrys « FVEOWSEIRE, ZDUXTIC EDBDI-VWEBREZRR T RT1DWEE, RTIVIERARDITADBNRT1 0D
ERFIBDOYSy M eRETE, TU— UV IHRELDTUFvys - EVOBRIE. DRALZLECREARICEEEEDITELSICE>
7o BELEINEHEDLE BER2HHEHLETHFEEITIHRT, MEARILEOBAEEFICEFE Iy ORENEHKREH.

The Fighter introduces Pencak Dor martial arts fighting and the story of Pati, who aims to compete in the ring. Yudi, an experienced
fighter, trains Pati and other Silat students. The ‘free ring’ format of Pencak Dor contests have become a magnet for fighters want-
ing to test their strength and demonstrate skills in combat. With no winners nor losers, no insurance and only special prayers for
safety, The Fighter focuses on the role and development of Silat in the fighters’ everyday lives.

i M- ARBYFW- Y - TFT> M. Iskandar Tri Gunawan
lll\él! REaxX> g —MEAER, PaFdPvHIyTF+E  Iskandar Tri Gunawan is a documentary filmmaker.
g HEE S B1ED. AX&IERE®IS 2= « ChE%| He built his ilmmaking career from independent
L EDx v 7EES, REDENIOEE « S4RITIC film community during his bachelor study in Yogy-
§ KEa X FY—EFAEHEDT 7S YT — 5 — 55 B, akarta. Un-til now, he has been a facilitator of docu-
ThE CEE R R LAY LT Fa X —fE nlmentarzl' v1d:o ma];i;gdfor villagers., youth;:.ommuni-
Eiiid. [Tulang Punggung (& 8)](20034). [Perampok ties, an stu. ents. His documentaries as a director as
co N ) : well as a cinematographer are, Tulang Punggung
Ulung (Z%Z38)J (2009%). [The First Impression (58 .
) L ~.  (2003), Perampok Ulung (2009), The First Impres-
F _»EDQ)J‘ (231 5%) [Bulan Sabit di Ka.mpung Naga (& sion (2015), Bulan Sabit di Kampung Naga (The Cre-
0 BEGRNO=HA)] (20154 ) [The Light of Ho?e (% sent in Dragon Village) (2015), and The Light of Hope
~ L)) (017F) LEDHH, WIFhHTITREET (2017), which have screened and won awards at nu-
() s, HZOMERTRESNATWVS, merous film festivals in Asia.
U N FYZFVb Ali Minanto
(o) El AYVRRYVT c ARSLKRFEAZT 2= — a3 Ali Minanto is a lecturer at the Department of Com-
(@) "I' [MEEH 5, B L THREELEESY —CRic#p  munications, Islamic University of Indonesia. As a
: & B—F  EEDE NN QSRS AM T DB L LS, lecturer, he has carried out research and community
5 { TARANF 2T NRAI T4 —X. AF A FPHE. BX service, as well as published books and papers for ac-
o _o"u otE. ORI 517 250 BRI AR D O £ S 5 ad:r{xic jourr.lals f;ld clor;.erenczs, b.Ot%l ata natfional
: g TTWa, %7-. [Balada Kampung Naga (BAEEH an 1.ntern.at1ona. evel. His academic mterest.s ocus
] - L - e on visual issues in culture, cultural and media stud-
~ @ DREE) ). [Bulan Sabit di Kampung Naga (BOMEG . ] . A .
= ies, multiculturalism, and politics. He is a producer

Ho=HA)]. [Mata Air Mata: the Tale of Water (7k and researcher for several documentary movies such
DYFE)) EVolifFaXy sy —REDHIESY Y — as Balada Kampung Naga (the Ode of Dragon Vil-
FHiEY, BHMEHOI-2332=F 1 THINDE lage), Bulan Sabit di Kampung Naga (The Cresent in
HY—7Yay7D77Y)F—9—ELTHERELTWS, Dragon Village), and Mata Air Mata: the Tale of Wa-

ter. He is also a facilitator for photography workshops

SoLID
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CSDFFaAVTY)—ZHELIIBAI?

EDESBVEZ O BIDT—VICMDBEELLEDELED?

What were your reasons for making your documentary and

how did you come to focus on'the topic?

ToF vy BVESoRRICDZFMOINTOERMO
BEBRR T, FRREI VI —TA AV FTHB LRI,
AV ERXSTFOEBRIMT TS >Frvs - 25y b REL, %
HICIEZ TOKREDREZLTVETS, LErdDT U Frv s«
Bk, LRV ITRRIS VT bTFA, 9—Ya— (B
MABE) RE, SESERT 7 A9 bH—REIZETS
EREREKIBEDTY, I ZDRF2 X285 —DflIfEIC
HRKEZFS2DIE. AFU—FT7 74 FORDDICALEHBT
TBEZDOHEL. ARSI FORS v I CHEERMEICE >
TWBHEX v > 7 OMFICTETES b LNBVEND
EZHDTL, THY LY (A RFLBBEER) THER
AR LNMEBL > Frv s « FEt)DEETZLIETE
Fh, ToFry s« RVTHOTHEBCHEY VMY (1
AT LFE) b, ZORETHE/LO o EEDO—D T,

Pencak Dor is a martial arts battle event that still survives
today. Pencak Dor is not just a spectacle, but it attempts to
preserve pencak silat as a typical Indonesian martial art in
order to maintain it’s existence. Pencak Dor is also arena
that brings together fighters from various traditions, such as
wrestling, boxing, Muay Thai, wushu, etc. I became interest-
ed in making this documentary because Pencak Dor be-
comes a space to channel people and to be a substitute for
street fighting: it can reduce the potential of emergent youth
gangs in East Java, Indonesia. Pencak Dor cannot be sepa-
rated from Islamic values that developed in pesantren (an
Islamic boarding school). One of the subjects in this film is a
santri (Islamic Student) who tries to face his first fight in
Pencak Dor.

[EEE:)‘ g "] Commentary from the Screening Committee Members

POTEBERPHEIRDBINICES v ITOA X5 LEES
RTIHRESLRMAR, BEFIROERBIE. AEEE
Xz EHBDELDHEEICEHA. [V T ETRE. Y I4T
BFR| LW EEROBEHEZATH, [lfEz]

DEFHBTHEEFRD, -5 EFEL, T>Frvs .
5y FOBITICHG, REREESNDBI-5OHRME,
BEREREIREDVIRETY =G A IWDIN I, BRIV T |
LIS AHOHERME THNEL DA > CEDHAT,
[ARfER]

Ef&5% Contact Information:
gungun3381@gmail.com 62 81392233033

Jambean, 02/41, Triwidadi, Pajangan, Bantul, Yogyakarta, Indonesia 55751

This film looks at the martial arts event started at an Islamic
boarding school in East Java, formerly the location of repeated
wars and coups. The students at this boarding school personal-
ly make appearances in the tournament while also taking care
of its management as they learn the fighters’ spirit with the
motto “enemies inside the ring, friends outside the ring.”

Hiroyuki Yamamoto

Boys sell vegetables in the market, chant in unison from the
Quran, and are zealous in their pursuit of the Pencak Silat mar-
tial arts. The men’s festivals held night after night host freestyle
battles also known as mixed martial arts. This packs a punch
with a mixture of boxingyMuay Thai, and Chinese martial arts.

Kenji Ishizaka
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X7 AL ¥— Cosplayer

%4 Thai 2014/Color/27min/Thai

FEEALRMBNTUVARVWIMIDEAIRTVEVWI Y THNFr— DR ERITIF 5, EAIRTUVICHET SNIARTUVHRDDETFIC
BofcWESOEREZ20RBEDBTESAVICEEL. FMHRICBFIZBEAIART VAV —1-5DRERGHEH T, ERERLT,
IVH, FLET—A, BEDPRKOIIHR T HE” SNBHEIDHPVHBILENTES,

This documentary delves into the little-known world of soldier cosplay subculture in Thailand. Presenting an intimate story of
soldier cosplayers in Thai society, the documentary follows Jum, a man in his late twenties, who is passionate about soldier cosplay
and explains how it came to be central in his life. Cosplayer provides a window on how manga, video games and movies are con-

sumed in contemporary Thai society.

A9k - vEYIY
NYAZIPUREBCA T 4RV T FBREIER,
FEFvyRY «O4—5€5 7> OME [T>250
A0 (20104) & [HoR] (2015%) TEH
v FBEE L [T4] (20185F) CF—7BIBEE %5
Dfze XX —DAHEDLT, RGRECER
BREIcRAOEEETED, EENCYyFake—0—
BEIC DOV TORRRGE T s 1L7c [The Bright
Supernatural power of Nae Wat Doal (20134) %,
SADYTHNVBEREBMICLEAELRE, WEER
Z231HDHEERERRLTWD, RERFEZOER
MESE—ED7-DICHAEZHER,

Joyala /BE

JUDWNOO(T PO3od]d8

E#&S% Contact Information:
yingsiwat@gmail.com 66867894746
42/12 Nimitmai 40 Khongsamwa Bangkok 10510
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Yingsiwat Yamolyong

Yingsiwat Yamolyong is a Bangkok-based independ-
ent ilmmaker. He worked as second assistant direc-
tor for Apichatpong Weerasethakul’s films Uncle
Boonmee Who Can Recall His Past Lives (2010) and
Cemetery of Splendour (2015) and as first assistant
director on Ten years Thailand (2018). His interests
are in documentary, feature films and experimental
films that find the best way to tell stories such as The
Bright Supernatural power of Nae Wat Doa (2013)
which comprised of experimental footage films about
Thai patriotic masculine hero films or documentary
films such as Cosplayer (2014) that explored disre-
spect toward Thai sub-culture. Yingsiwat is now

working on a script for his first long feature film.

SDFFa AT —-%EHELIERIZ?

EDESBVESODIBIDT—VICMDBEELLEDELED?

What were your reasons for making your documentary and

how did you come to focus on the topic?

BEORYy ZHNF v —DbEEN/aRTLIE. 14D
LICBVTHEKENT THNF v —TEERVET, EFLZ,
IADELDT4—YTAPv— (ERN) 72BlE. 74244
OXtEBLTCEEEREALLLTY, 2D, LoFn
FEETHIZZ LD TERVDTT,

EZDOFF2 AV FY—TEADIRT LA ¥V —ICHKKER
LE L7, ARTLAY—DaAZIazZFaqlcbVnTiE. HED
FIFDELBEVNI ¥ N TTHbR, LHLIDIERDIHIC
AEZED TV E, EENLEA@EIrLbdEDLESZRL
3L E LT ARTUTEAICH T 2456, EROE
BT TEL, SESEBRFATLEEZTAFTELZD) %
MEBELHDET, BHILITTHEIHE I ZEBHROF v
S5 —LRFENICEVWET, ART LAY —TcHIEAEE
BRD (A9 T [UPIW] ITEDEST-BRTbEREAD
1= DI ERFB O DBEICRBDTT,
ZOHRDTRTOILDET O &, ZHhNDLEHrNEEE
5ZBoTVWBLILIELTWET, XD ZIDRFax
VHY—TlE AV RN — LG EEE FOHREEOH 4
D EDESICLTZDY T =Y T HIF v —%FAEo 7DD
ENETA LV URICEVTHL IS LIcD 212D TT,

I think Cosplay is an interesting sub-culture in Thai society,
as it derives from Japanese pop culture. However, many Thai
teenagers (and also adult) love to represent themselves
through non-Thai culture. This shows how cultural flows are
marked by borders.

In this documentary I am interested in soldier cosplayers as
in cosplayer society they don’t receive much respect. How-
ever, when I carried out research for the documentary, I
found it fascinating from a historical perspective as when
you are cosplaying as a solider you have to know the history
of the costume and know where to find items. This is because
it is not a fantasy character per se that you can make by
yourself. It requires specific knowledges that this group of
people love to find and share between each other to be as
“authentic” and “real” as possible.

I believe that all cultures in this world are connected and af-
fected in some or many ways, thus I also loved to uncover in
this documentary how mainstream culture and some histor-

ical events shaped this sub-sub culture in Thailand’s context.

[EEE:)‘ v I‘] Commentary from the Screening Committee Members

GADARTVRICH > THRABNLEER IR T LICHT S
NIrBEE, KBICEN, O— VTSI F3HIE. Lol
FSAEQARTVIELGEVEWD, A HERICHITZERKIR
TLAV—T1:bDRERFEEH T, EREZBLT. vV 4.
FLET—L, BEDPRROIAHETHBESNZHEE I D
DVHISZENTES, [EAKEF]

BERIAXRTVEZZADHEDFv I EBETOTEEL (£
IHBFVTFNEDE), EFEERFES. TLAV—D% I
TVS —LREDKERS AV, FFARBEBEXEQIRS
VIEBEWDIT T, ZZODMEDRANT AT EoT, [BIREEA]

This documentary delves deeply into the world of military cos-
play, which, according to the protagonist, is peripheral in the
Thai cosplay scene. Attracted to the U.S. army cosplay, these
men choose not to play with the Thai military costumes. The
documentary provides a window on how manga, video games
and movies are consumed in contemporary Thai society.

Yoko Hayami

Youths explain that cosplay in military uniform is original and
has nothing to do with any particular anime characters. Many
of the cosplayers are influenced by video games and adopt the
style of the U.S. armed forces. The viewer’s curiosity is peaked
by the cosplayers’ disposition, given the complete absence of

Nazi or Imperial Japanese Army cosplay. Kenji Ishizaka

Visuar. DocumenTARy ProJECT 2018
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95,

RAPTHAI introduces how “rap” culture has taken root in and influenced contemporary Thai society. Focusing on the synergy be-

tween Thai culture and “rap” music tradition, this documentary homes in on the stories of 12 Thai rappers and presents a unique

look at the different styles they express through their life experiences.

1030010 / B

1010040 / B

1010010 / 85
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VI —TREFa x> F ) —BREEZFHIEFLTVS, 91 FvT T 1
WALTHRBIEERE, 2017FICEERIRER7 722 9—0D
+--and Action! Asia#04: BUE-BUEERF LR IO S AICS .

V4FvAy b - RV TSH—F

1998F 4 E M, RIVRF VI — S—F v /8y FARDIERSE
LT, APV s RF Y oA I—F¥aF Ve RT—NFT -
F—MFEEEL ¥3— b7 4)0A0>F R 6+6. Department
of Skill Development No.4Iz AB., %7284 + Fy o « 74 VAT
BRHERH, 2017FCEERIRESR7 V7> 5 —0--and
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Ywl, KR 22—V yIETADRIyTELTT NS
FELTW3, ¥3—F7 4L T X 6+6. Department of
Skill Development No.4lc A, £7:9 41 « Ry 2 « T4 VLT
BHEERE, 2017EICEERXREL7 P79 —0-and
Action! Asia#04: BRE - BEE RSP ERR IO S AIShILT,
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Jirakan Sakunee

Born in 1998, Jirakan is in his 3rd year at the Suan Sunan Inter-
national School of Art, Suan Sunandha Rajabhat University.
Jirakan produces documentary films at the Ratchadamnoen
Contemporary Art Center Thailand. He received a special
award at the Thai Doc Film. He also participated ..and Action!
Asia#04: Exchange Program for Students in Film Studies or-
ganized by the Japan Foundation Asia Center in 2017.

Witchayoot Ponpraserd

Born in 1998 Witchayoot is currently studying in his 3rd year
at the Suan Sunan International School of Art, Suan Sunand-
ha Rajabhat University. He won the short film contest 6+6,
Department of Skill Development No.4. He received a special
award at the Thai Doc Film. He also participated in ..and Ac-
tion! Asia#04: Exchange Program for Students in Film Stud-

ies organized by the Japan Foundation Asia Center in 2017.

Sarun Kositsukjaroen

Born in 1997, Sarun is currently studying in his 3rd year at
the Suan Sunan International School of Art, Suan Sunandha
Rajabhat University. As well as student life he works part-
time behind the scenes on movies, commercials, dramas and
music videos. He won the short film contest 6+6, Depart-
ment of Skill Development No.4. He received a special award
at the Thai Doc Film. He also participated in ..and Action!
Asia#04: Exchange Program for Students in Film Studies or-

ganized by the Japan Foundation Asia Center in 2017.

HEF—LboDXAy -

Message from the Team

[Sy754] EWSEERFEEOENICELLLGLDT
FTHNIATEIAZBDS v T ZOMRATVET, RIRELEDIE.
DTy TERABRODEH>TVTH, I1FBDTv S
[EOVWTIRAB BV EBRDTT, Ty AEULE L TELIR
FOTVETH, A4 3ULICBVTDS y FIEESITLLIHD?
FAXAES v TH—DIC LT DHBIA Ty T T, FUDF
WESy TEREDTLLOID?HEWVNIE. 91EBEDTy TiE
FGAXALD—ELEDTL &I D ? ZOFWMICEIEZTLLD
Ob. FhicbicbbhrDECA, LOLIDRFaXYIU—
DEHEEBL TRAIEZED—DIF, XfbEiE (BDXXILE)
RO ARERANTH D BEDRVHFIEBOHFIZEIC,
FLOXMLICHKBIE DI LN TEDLVWSZLETLT,

CDOFFa AT —EHELIEBAIZ?

“RAPTHALI” isn’t grammatically correct in English, but in Thai-
land this is the word everyone uses to refer to Thai rapping. The
issue is that we know what are the elements of rapping, but, we
don’t know about what are the elements of Thai rap. Rap is a
culture which is strong, but what about rap in Thai culture?
When we mix these two together is Thai rap original rap? Or is
Thai rap part of Thai culture? We have no idea how to answer
this. But one thing we learnt from making this documentary is
that culture is something that is exchangeable (between oth-
ers) and base from which we can learning good and bad things

from the past and develop a new culture.

EDESBVEE IO LIDT—ICMDBEEELEDXLED?

What were your reasons for making your documentary and

how did you come to focus on the topic?

Sy T LCHIBBVALIZT y TEBHALIZWEWS BT,
ZDRFaxVIU—%FIELELT, FAEE. Sy T iciEy
PTNWEELSIDHD, —BNEEHLDDBENATVEEE S
TVWET, (ZLDODADPBENICELZTWVWS) Ty LIEEH
EZBEEBLVDOTREHDEH A,

Sy ZIEEICEMTESDDTIEEL, SEIFTLHVLDH
DEF, FREALALDDEFDT I EHFTEDIERLED
T3, FJyNA—DAZa=FT4H5v/—Tcbb ARHWICEKEF
5LOUAEADTIL, BOETHEiIREDBOTREH
Hho DB ZFIE. v THELDEVREEICE T 20
EVSBRVWTZIDRFaxvIU—%FIELE LT

I made this documentaryas I wanted to introduce rap to people
who are not familiar with it. I myself think there is straightfor-
ward beauty in rapand that it is better than your average songs.
It’s not as bad as people make it out to me (as many view it neg-
atively).

Rap is not composed easily and must be consistent. It’s like po-
etry and can make people feel flow and beauty. Rapper society
and rappers are good people and rap itself shouldn’t be looked
upon in black and white terms. This is why I decided to make

this documentary to bring rap to a broader audience.

[EEE:)‘ v |‘] Commentary from the Screening Committee Members

E7 Z % YouTube THRDE&ZFEIHERHOED DD, F4DE
BEXLICRELIREEERL, HLWEHR=EZEIH
E53LETBANIL, [Svo94] (FA4ARFE) LEBZRTHE
B4 PUHLIEHBENDBOSRIDNZS,  [ILFEZ]

RENCLED o T-ZDBED v Y ViE, WERBROHEDZ
[EE». BUARRENORBRLILTCETIRBICHL->T
W3, £V IERFAERRER CERS N7 1 U EVIR
B [VARII] 5y TEEBHBREZSDEELE ST,
[AiRfER

There are people attempting to produce a new traditional art
through expression rooted in Thai language and culture while
also aiming to be at the forefront worldwide with videos and
presence on YouTube. Their feelings toward their birthplace are
clear from the title of this work, which rhymes with rakthai,
meaning “love Thailand.” Hiroyuki Yamamoto
This music genre, which has spread to many countries, is also a
weapon of protest again political situations, capturing the
mood of society today. This reminds me of the film Respeto, a
masterpiece from the Philippines that was screened at the To-
kyo International Film Festival, in which rap battles were a
highlight. Kenji Ishizaka
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The selected documentaries in 2012 to 2017 can be viewed at the following URL

https://vdp.cseas.kyoto-u.ac.jp/

Viddsee ®V = 744 FA. Visual Documentary Project DF + > RIVTHBEEGHZBEWIIEFET,
The selected documentaries also can be viewed at Visual Documentary Project Channel in Viddsee.

https://www.viddsee.com/channel/visualdocumentaryproject

BRWEDLYE Information
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Center for Southeast Asian Studies (CSEAS), Kyoto University
vdp@cseas.kyoto-u.ac.jp

https://kyoto.cseas.kyoto-u.ac.jp/
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The Japan Foundation Asia Center
jfac_vdp_info@jpf.go.jp
http://jfac.jp/
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