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Kyoto Screening

Date&Time: December 7, 2017 (Thu) 13:30-18:00

Venue: Large Meeting Hall, 3rd Floor, Inamori Foundation Building, Kyoto University

Organized by Center for Southeast Asian Studies, Kyoto University
Co-organized by The Japan Foundation Asia Center
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Tokyo Screening

Date&Time: December 9, 2017 (Sat) 13:30-18:00

Venue: The Japan Foundation Hall SAKURA

Organized by The Japan Foundation Asia Center
Co-organized by Center for Southeast Asian Studies, Kyoto University
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Selected Documentaries and Guests
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n 2011, Center for Southeast Asian Studies

(CSEAS) set up a new project entitled the

“Visual Documentary Project” to offer a
platform to young Southeast Asian filmmakers in
the region to share their realities through docu-
mentaries — to look through their eyes; to feel
through their minds and imaginations; and to ex-
perience Southeast Asia from the ground. Each
year has had a specific theme which is close to our
interests as researchers. This has led to stimulat-
ing discussions and brought about new ways of
looking at issues on the ground.

At present, the region is undergoing rapid ur-
banization through the expansion of cities, their
networks, and the necessary infrastructure need-
ed to support them. In less than ten years (2025) it
is estimated that just under 50% of the region’s
population will live in urban areas. This shift from
the rural to the urban is changing how people live
across the region. With this, what kinds of urban
landscapes will come to define the region? For
those familiar with Southeast Asia and its expand-
ing cities, we might know of the slums that share
the same geographical space with high-rise con-
dominiums and rising financial districts, as well
as the often-forced displacement of informal set-
tlements and attendant rise of gated communities
that often accompany these developments. Large-
scale revitalization projects and mass urban re-
structuring are coming to reshape urban life in
Southeast Asia. What kind of new spaces will

emerge and how will cultural diversity, heritage,

Mario Lopez
Organizer

Kyoto University

and aesthetics play a role in defining urban life in
the region? For this year’s theme, we called out to
filmmakers to present to us documentaries that
engage with these topics and more. They re-
sponded.

If in 2016 we were pleasantly surprised by the
quantity and quality of submissions, this year we
were knocked back. We received 103 documenta-
ries from across the region, with Indonesia lead-
ing the way with 33 submissions. All covered a
range of topics that highlight the challenges that
urban areas face. A few common themes across
the submissions were land dispossession, com-
munity resistance to top-down developments, mi-
grant workers, vanishing landscapes and musical
traditions, post-disaster urban rehabilitation, and
explorations of the complex plural social ecolo-
gies that make up the fabric of many cities in the
region. These are the realities on the ground at
present.

This year’s selection, chosen by a committee
comprised of CSEAS researchers and external
film experts, represents a cross section of themes
that touch upon the current issues in region. We
hope that this selection will further stimulate in-
terest in how Southeast Asians themselves repre-
sent issues that most matter to them and bring
them to the attention of a broader public. In col-
laboration with the Japan Foundation Asia
Center, we look forward to the continued success
of this project in introducing Southeast Asia to

the world.

Associate Professor, Center for Southeast Asian Studies,

Visuar. DocumeNnTaRY PrOJECT 2017
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Screening Committee Members

Rithy PANH
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LRREHD B,

Filmmaker, Co-founder of Bophana Audiovisual Resource Center

Rithy PANH was born in Phnom Penh, Cambodia. He has been making both documentaries

and fiction films including the “The Missing Picture” which won the Jury Prize at the “Un

Certain Regard” at the Cannes Festival. He is the co-founder of the Bophana Audiovisual

Resource Center, which acquires film, television, photography and sound archives on

Cambodia.

[$#23F] comment on the general evaluation

mAlE., ZHRE. BRXICEAKEY A
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ZER BRI T 2ERRITATH S,
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Rich in originality, variety and style, the
Visual Documentary Project showcases
the reality of Southeast Asia today. I con-
gratulate the filmmakers as well as all
the protagonists presented in their films,
as speaking out about the struggles of
daily life and sharing them with others is

a noble act of memory.

/R #Ein

Kenji ISHIZAKA
BFREAZHR RAEBRES [7IOF7ORK] BA7AISI0T - T4~

Programming Director, “Asian Future” section at Tokyo International Film Festival (TIFF) /

Professor, Japan Institute of the Moving Image (JIMI / a.k.a. Imamura Shohei Film School)

BKE
Hiromu SHIMIZU
HEASE 2EHE XLAESRE

Emeritus Professor, Kyoto University

Cultural Anthropologist

EIK FF
Yoko HAYAMI
EBAY RE7STHGHEHET K8 XAEEE

Professor, Center for Southeast Asian Studies, Kyoto University

Cultural Anthropologist

3§z

Hiroyuki YAMAMOTO
RBRZE RB7I7HEMARHATR EBIR v L—>FHEHE

Associate Professor, Center for Southeast Asian Studies, Kyoto University

Malaysian Area Studies

Visuar. DocumeNTARY PrOJECT 2017
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Kyoto Screening Commentator
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Shota FUKUOKA
ENREFEME H£3R

Associate Professor, National Museum of Ethnology

INFRED

Satoru KOBAYASHI
H#AS RE7I7HBHEMRER EHR

Associate Professor, Center for Southeast Asian Studies, Kyoto University

NI £

Kanae KAWAMOTO

REAKRZE
Ryukoku University

BT &
Wataru KUSAKA
BHEBAZKRFMR AR

Associate Professor, Nagoya University

W& 82

Hiroyuki YAMAMOTO
RPRE W7 I 7 MEHFTHATRR £HR

Associate Professor, Center for Southeast Asian Studies, Kyoto University
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Makiko WAKAI
IWEERR E ¥ 2 X5 U —REL - RREHR

Yamagata International Documentary Film Festival Tokyo office
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Tokyo Screening Commentator
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Special Guest

AR fEa
Kenji ISHIZAKA
AAREASHE RRERRES [7 57 0FK] BHTOI5307 - FLI5—

Programming Director, “Asian Future” section at Tokyo International Film Festival (TIFF) /

Professor, Japan Institute of the Moving Image (JIMI / a.k.a. Imamura Shohei Film School)

1990~20074. ERRXRESEME L LT, PY7HFRBERY Y —X (W704) 2 EEE,
2007 ICHRRERRMESR [7Y7OR] M9 GR [P Fokk] #F9) 7ns>3iv5 54
L9 —ICBEL TGREICES, 2011FICH% LI BARRE RS HUR & R T,

In 1990 - 2007, as Film Coordinator at the Japan Foundation, Kenji ISHIZAKA has organized
and managed more than 70 projects of Asian & Arab cinema. He moved to TIFF as

Programming Director of Asian section in 2007. He is a professor at JIMI since 2011.

5H BEXF

Makiko WAKAI
IWHEERRE ¥ 2 X5 U —REL - REEHR

Yamagata International Documentary Film Festival Tokyo office

2005F LD IUFEEBRRF 2 4> Y —BRERICT, 7V7 - FHOEFEREINETS [72
FEEBEl 707563 —F4%—5—%%dH5

Makiko WAKALI has been serving as the coordinator for a program introducing up-and-
coming filmmakers from Asia and Middle East “New Asian Currents” at the Yamagata

International Documentary Film Festival since 2005.

E€vyb T4V
Piseth TIENG
ANRFRERYVY—-REy— APz b a—-F 13— —

Project Coordinator, Bophana Audiovisual Resource Center

Visuar. DocumeNTARY PROJECT 2017
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White Egret deals with the Orang Seletar, an indigenous people who lead a life afloat in Johor Bahru, Malaysia. Focusing on Ain and
Nasir, a couple, the documentary draws out how their move from the sea to a coastal village has affected their lifestyles and liveli-

hoods. The couple describe both the resilience their community has shown, as well as the uncertain future they face, in a period of

rapid social transformation.
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Ef&S% - 7z 7 Y4 b Contact-Website Information:
ylloh@suc.edu.my 6012-2321380
Kolej Universiti Selatan, PTD 64888, 15Km, Jalan Skudai, P.O.Box 76, 81300 Skudai, Johor
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Loh Yoke Ling

Loh Yoke Ling is an independent Malaysian film director and
made short films and documentaries for alternative chan-
nels. She had 7 years of experience in the drama and film
making industry in Malaysia before she went on to further
study in the field of screen studies. She is passionate about

the power of storytelling through aesthetic media.

Chee Wei Hsing

Chee Wei Hsing is a student who graduated with a Diploma in
Journalism and is currently studying for a Bachelor Degree of
Mass Communication at the Southern University College. She
has participated in student projects such as the publication of
newspapers, documentary filmmaking and event organizing
and worked as a photographer. She is passionate about film-

making and spreading stories through media.

CDOFFa AT —EHELIEBAI?

EDESBVEEOIBIDT—VICHMDBEEELLEDELED?

What were your reasons for making your documentary and

how did you come to focus on the topic?

SHE3B, WEITFSNT—UhBIL—SFDHI—D
DRELPHETH BT a3 R— NIV L TEE LTz, BIBE~D
EH, FEVWODEFETRET > TWIKRBERMFELT,
BRIREROICH T, AXBEYNETLZOANEICDVT,
—RABEGOOEMICBRE LT, MIEESSELI—ILA
EWSEERET, I Y M HROFHL4OROEIET A4
12EEZELT, ADEEICEVDIE, ZOXRBRICSD
LE. FERBEOALDBBFETDLEVWIETLI, &
MFEED, BIERAVDELLAEDLILDHDTH S
HEMBELLEDELTS,

T aR—NIVOEHEBICIE. STHBICIKELIERFE
EE2AN2DERAHDET, ZhF2IHRICEVTEFED K
WIHLETT, LLI—IVALWIREBORERKOLEE
BRALE, Dar—WNVHTOBHETERD. FBICAKELRXT
BEBELTVWETHA, UHICETAESLELIED, FDHIE
MEORBCREICEESIEEIRLVEY, ESLOH
TEZELERLTOWTOES, FE8ZNICHALTVWSDIE,
REPHEICONETREHETT, HEEZEeROELA
P M—BELER, REMBICWT, BRTEKLZESL
TENDLEVWIETY, ZOBMEOBEMIE. YaR—NL
DERETEICE T BMWOMADET RN EBRICBNTHE.
ZLIHELOREELEL LEEFNICHECEICHVET, &
Eid. RLTERERKICHT2ENAEF I IcHICfEb NI
DTIREL, O KRDDEFFAL B ELRDNBHLK
HHETOHMEL, WOMBO TEBNLEZFEBVT
RIRT BEFERELZSLELIHOTT,

In March this year, I moved to Johor Bahru from Kuala Lum-
pur, another big city in Malaysia. I would always see a couple
selling fish beside the road on my way to work. I asked my
sister who are these people selling fish and sea products just
beside the highway. She replied that they were Orang Sele-
tar, an indigenous people living nearby our house in Masai. I
was so surprised that there are still indigenous people in this
big city. This became the impetus to discover what is their
life beside the highway.

In urban Johor Bahru, there is a group of people who
still rely on the sea for their livelihood. This is something
unique and uncommon in the 21st century. The lifestyle of
the Orang Seletar, an indigenous people on the coast pre-
sents a very big contrast to urban life in Johor Bahru City.
Yet, no matter how much technology advances, they insist to
live on their own terms in the present. Although they are fac-
ing oppression in life, they are still content with it as they are
with their family and that’s enough. They ask for little, but
the only one thing they need is that their family be by their
side and that they can have a healthy life free from misfor-
tune. This film aims to present their unique lifestyle in the
urban life of Johor Bahru to the audience and also to embody
the carefree life they have. This film was by no means made
for people to pity an indigenous people, but merely to reveal
how they use a very optimistic mind to overcome difficulties
in urban living which totally different and contrasts to the
lifestyle they pursue.

[%EE:)‘ v I‘] Commentary from the Screening Committee Member

D aF— NI BOBDICES S RERE M LIcAEIL
BEOEFFXPEFRRIENT 2LHOTROHNEEY
MEERVLETTWTCHEB LD 2, DA ICHREL
WU RIALOBORENFEOT - EZHFEICRL TV,

(AR

LI —IWANREICTLV—YFEEBOY arm—VNICEGE
ERT, SJL—Y70SHRTHLIYL—ALIEELRD, H
BOAFERAZHRLTVD, [GIENICKEEFZESL,. A
NEFEEE o TED LTV, SEFETRBERICE DRELICERE
FTHEADBEZTVWSG, KBTI HR—IICBET 5P 38—
DR FFEFEOERE DR, LY OBERIREH,RDL S E
T. BEYERBTZ2LLI—VADEBFRIEREICEbA
2055, [LAfEZ]

This documentary, focusing on an indigenous people living by
the sea on the edges of Johor Bahru, is compelling in the way it
deals with the problems they face as their lives and economic
conditions are transformed. The landscape, one where high-rise
buildings soar up into the sky in the background, poignantly
pulls out the theme of the documentary. Kenji Ishizaka
The Seletar are an indigenous group living mainly in southern
Johor, Malaysia. They are culturally different from the majority
Malay and maintain their own distinct way of life. They tradi-
tionally live off of the sea through the seafood that they collect.
However, in recent years, government policies have resulted in
an increasing number settling on land. The province of Johor,
close to Singapore and experiencing an economic development
boom, has many bustling seafood restaurants. This trend has
steadily encroached upon the lives of the Seletar, who struggle
to continue to provide seafood products to this industry.

Hiroyuki Yamamoto

Visuar. DocumeNTARY ProJECT 2017 11



B4/ Director:

J7YT « 7F>rT 4% Fazhila Anandya

4> Fx>7 Indonesia
2015/Color/23min/ Bahasa Indonesia
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ER=RFROMLIEFEENICTS,
This documentary offers a sensitive portrayal of Mr. Gohyong reminiscing about his former days as a successful performer with a

Gambang Kromong. Nostalgia Senja foregrounds one man’s lifetime dedication to preserving music in the present, and highlights
the pressures some traditional arts face in contemporary Indonesia.
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&S - 9z 7Y M+ Contact-Website Information:

fazhilaanandya@gmail.com

(+62) 87807070709
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Fazhila Anandya

29 years old, Fazihila Anandya is a videographer and film-
maker. Since 2010, he studied at the Jakarta Institute of Arts
and completed the Bachelor of Arts in 2015. The short docu-
mentary “Nostalgia Senja” was his final project at the Jakar-
ta Institute of Arts. It has been nominated at the Indonesian
Film Festival 2015 and XXI Short Film Festival 2016 as the
best short documentary and was also shown during Indone-
sian Movie Week 2016 in Syria and made it into the movie
compilation in CILECT in 2016.

Andrew Saputro

25 years old, Andrew Saputro is a professional Re-Recording
Mixer, Sound Designer and Sound Mixer based in Jakarta,
Indonesia. He has been working in the audiovisual and film
industry for over 4 years and worked on many shorts, web
series and commercials as a sound recordist and sound de-
signer. He completed the Bachelor of Arts in 2015 and “Nos-
talgia Senja” was his final project with Fazhila Anandya (Di-
rector) at the Jakarta Institute of Arts.

CDFFa AT —EHHELIEBAIZ?

EDESBEVESOIBIDT—VICHMDBEEICLEDELED?

What were your reasons for making your documentary and

how did you come to focus on the topic?

FipLiE, EBRREREHIT2HOTEHVET A, F
fELid. BERDLIVEEGROBET ML HIREICEE
BWDTYE, ANETHEIAIBICEDONICEIE, ZRREB
BERBRIILVIBTIN. £ETVWKHTRVWELT%E
RERTDLIFRDFEVA, FICREOSBEICHLIELDH
5TL&OL. FIRBREELCALICHEIELHVET, %
CORVWEREVELRRIZIFICRVET, AEOBED
FBRELDZCAMDICVEVWSEDH,L, Fi/cbiET—avK
tLTmbndyy - oYU RICHEVWELT, WIETEY
Y (T 4K38) OEERTT, WE. TOXBEFERT
PERHMELEBLLED., IAHMCZOEETEEICT 2D
HBLETNE, ZNBEHREEOEEHI NV - JO0EY -
Ya—, RELHXOVAFEFERTIRMBNRTA—T VR
DAYTIV s FoTIV, BEIVWRIRREEIL /> Ty 4
BEEWST, TITAXIDARY FEBVWTT, ZLT,
BB INODKERTEETTEDLAICHR D LHENIE,
SHICHAEETIEEVWTLL DD, EEALEDHZE., TEYY
FEFT-AvREABICELTRoTHD, EBEESLE
FEEIEFELLoTVET, ZOLSLRELZBRICHLS
FHBRIEREL T, BOMEEALICIEX2EZEONI-D
TY, RICZOBEEZEMOIH. £lcINEFHRIED/0H.
ZLTTEeVY U EHICED. TNELDNBRELIICTBIHIC
BEL7z0TY,

Age is not an obstacle to work and creativity. Age is only a
measure of the time of existence of an object or subject. It is
our destiny as human beings to undergo multiple processes.
Yet, in living the process of life we will not always experience
good things as sometimes we can encounter the worst, and
also meet people who have experienced much. There are
many good and bad things that they will have experienced.
Starting from our interest to know more what has been expe-
rienced in the later years of life, we met Mr. Oen Sin Yan, also
fondly known as Mr.Goyong. He is a musical artist of the Te-
hyan (a Betawi musical instrument). At present, usage of the
instrument has become rare, and we only occasionally get to
hear it played at Betawi cultural events such as the Gambang
Kromong show, Ondel-Ondel or Lenong Betawi. And even
more rarely do we meet people who can play string instru-
ments with these two strings. Generally, Tehyan musicians
are old, just like Mr. Goyong and it has become hard for him
to continue playing the instrument. With these issues at
hand, we, as filmmakers, were challenged to bring his story
to others. We did so to contribute to this art of music, main-
tain its existence, and popularize the Tehyan so that it is not

forgotten.

[§EE:)‘ v I’] Commentary from the Screening Committee Member

THIC K UG REET E VU DEFE THEH66RDEAL
BEEBLTHRABHDONIRI T B, BHEEREHNRBIC
BERERDPETEVH, TILIEBEEER>TWVITED7E
2550 AFIY v HSEMAZE (KJ)) HEOBEE O
7 7O—FHH 5, [(AREEA

AVERVTOEES v H IV DEARRICIEH S ZHHICBL
TRREBOTEYY (BIE) . HOoTHUEHESORIICR
DEBEVWEBRDIDE ST, FATRIAINVOERIZHEST
EEOBRDFoTWE, SHTREES L LolcTEv Y
BAOT—a> K EENICRRELRETEALED LD,

O TEFERVTVWRI L5 EHOIET v o DFlEL
BEERITTWS, [liAEZ]

This documentary highlights the story of a 65-year old player of
the Tehyan, a traditional bowed instrument similar to the Erhu,
the two-stringed Chinese violin. This is an instrument indis-
pensable at festivals and celebrations, yet will it survive? The
approach of the director, a graduate of the renowned Jakarta In-
stitute of Art is very precise in his portrayal of the people and
attitudes that will decide this instrument’s future.

Kenji Ishizaka

The Tehyan is a bowed instrument, similar to the Chinese violin
(Erhu) that has been passed down through generations in Chi-
nese society in Jakarta, the capital of Indonesia. It is an indis-
pensable instrument at festivals in local society. However, its
use has been declining as lifestyles have changed. Goyan, one
of the few remaining Tehyan makers, lives a precarious eco-
nomic existence, yet he has taken up the role of producing and
performing them, carrying on the tradition from his father who
was once a lead player in a band.

Hiroyuki Yamamoto
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H>RTF Cambodia
2015/Color/22min/ Khmer

B4/ Director:
/ In + /X=w I Norm Phanith
Y7 +«Fv>FF Sok Chanrado

BYRSTDEBT /R DB EDHR—LVRELTEEZHEIRFOLREBLT, HoOHIIBIIEHEEMLETFFaX
YI—, FIDRVEREETDFEACICEBBIRARTHEIEERTEEDIC, O—> « ISHRFEBFCHHICHLE

HIHRE/ED,

This documentary offers an intimate portrayal of a relationship between a father and his son, and the challenges of homeless life
on the streets of Phnom Penh. Drawing out the importance of education in opening opportunities to improve one’s lot in life, it

traces the everyday challenges that Ron Dara faces raising his son.

JhLs K=y
J e =y MEI19BIE, AV RI T DNy I NIk
TN, AT 4 ZICBERNICEOBATVWS, BEXE4
£/, 2D 7 =X — 3> %24 M Phare Punleu Selpak T
BY, FEBETAXA—Yay c RITVFDFYRI Vb
DR ICHBELT, 2011EFICIEFEL, P2 X—YavH
fEBD, HBECPAGTRE, BEESCERELT/ARY
TRRIR7 A BMELT, £7o RAFHEERYY —2+¢
VI —ItH5 T2 —EHMOREFETOT S LOSMEIC
BHEINT, ZOBRICHELIERIEF2 X5 ) —BE
[ABCLADHB RV HRIDIERTH S, £7-[Sorrow
Factory] [ Guide BoylJ [the Hunter] % &b DBRE T
BDASIVEHDT,

Joyoai1q /E5E

VI -FvU35E

1994F H Y RITF « 7/ o _RykE N, 2014E0 52016
FETOMICHEREFHNT. Z2D 55D 1/E& [Dhukal
520165 Y 25— T AEERRE T # —5 ATERS N,

Joyoallq /8555

&S - 9z 7Y M+ Contact-Website Information:
normphanith@gmail.com
(855) 10 683 798
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Norm Phanith

Norm Phanith was born in 1989 in Battambang, Cambodia
and is passionate about media. He studied the visual arts for
four years and 2D animation for two at Phare Punleu Selpak.
After graduation, he applied to work at a studio as an assis-
tant in animation. In 2011, he was promoted and became an
animation teacher. He has produced various short anima-
tions focusing on education, human trafficking, migration
among others. He was selected to join training on a filmmak-
ing program with the Bophana Audiovisual Center for one
year. Through this he produced the short documentary film,
titled Don’t know much about ABC, his first achievement. He
has also been a cameraman for others film such as Sorrow
Factory, Guide Boy and the Hunter.

Sok Chanrado
Born in Phnom Penh, Cambodia in 1994, he made five films
from 2014 to 2016. One of the films, Dhuka was screened at
the International Film Festival and Forum on Human Rights,
Geneva in 2016.

CDOFFa AT —EHELIEBAI?

EDESBVESONBIDT—VICMDBEELLEDELED?

What were your reasons for making your documentary and

how did you come to focus on the topic?

FEaXVEU—BREILEDLIBHDLEDH, INIZOVWTH RS
55 ETREHMNELYATL, ZNIEFRBLLWRBRTHD, K
WEBZUDTOEATHYE LTz, ZHUZL>TRATIBEDOREB DA,
DYRITHREET IHROFEE I N4 D, REDBICHIT S,
EHEOEFOYREIHD I LEBCERMTOLIICRDELT,
TIOoRVEEETHN, ZLDALDIEL G E L OEFDOEES
LOEABERUCKRTUEABSATT, RICET /U RVICEAED
T2HM,. PEIFLEVWEELHVET, HOoRRME (BE
REOEW) HMEAMENLTELL. B4OBELLOEBEBLILE
WICBALTVWETH, RICIAEIBHMOTEES ZILZGEOAL
HLET, WOBBREBLTEHE. AORREDCHGLE, BELE
e B2 TAE>TWEDTY,

F—LUZAD A4 FHRP, FICEEOEHBTHNIELEIICTHR
bNdHDTT, ZOMBEEZBELCTIHARRLLIELI-DIE, HYR
STHEROBREDONSL—EBTY, IHEW) EF7-OEEBHTI L%
INELTHEEETLTER—LLADI YT« T7—H—T, Wb,
BoDRERBBOERLH-TEOTEAAYTT, ZO—FHiL
ZOEDHEDOF—LL AD A2 DBEHIEFREICLPTVET, 12720,
O—> « ¥50BEE. BFeFERARIENTESLIIC. RFLEL
TEFOEBERZEVIEEELILLIELTVWEDIFTT, ZD
BMETRL TV, BLOWFEEOGERS. KOOBHOSDE
ZHICKECERAINBLEVWSIETT,

A THEL ZOBREE - BHIE, WHNCIDR—LLVZDE
LOWES, BPDBFOFEDHICBHOEHELTVELEND
FEERTUELDo/2DDTY, WEBLDOETRELLTH, DREL
KHHERA, DFED. BOTLERVETRIENTETVET, K
FESORFIMEERLL I ICRERANELEZEBELATEVEL A,
ZITHRABHETEDDRFOMBERZ L LERTZOTIHN.
TS BEH LD SOFEADETHELEELTVEHETT,

I had no idea what documentary film was until I had a chance to
learn it. It was a great experience and great learning process. It
made me be aware of real life stories which were outside of my
comfort zone with real social actors happen in a real place in Cam-
bodian society.

Phnom Penh is the Capital city that many people travelled to
from various provinces to settle, looking for a job for their liveli-
hood. Some of them don’t even have accommodation or relatives in
Phnom Penh. They rent inexpensive rooms (with unhealthy condi-
tions) to live in. They struggle to earn a daily living and in some
cases, they even cannot afford to rent accommodation. They work
all day long and at night time and stay at any place that find suita-
ble for them such as in front of someone’s house or shop.

Homeless people can be found everywhere around the world
especially in the capital city of each country. Through this film, I
wanted to express a small part of the reality of Cambodian society
and focus on a homeless single father who earns a living collecting
garbage in the capital: a person who cannot fulfill his basic needs.
This particular case is very similar to other homeless people in the
country. Yet in Ron Dara’s case, he takes full responsibilities to be a
father to look after his son till he can send him to school. This doc-
umentary shows that the future of poor children is heavily depend-
ent on the way their parents think in the present.

Overall, I made this particular film because I wanted to show-
case how a homeless, poor man struggles for the future of his son.
He is poor in wealth but not in mind, meaning that he has a long-
term perspective. He doesn’t want his son to live in a difficult life
like him. As such, he tries to find different ways to support his son’s

study because he believes that studying is a way to a better future.

[%EE:)‘ v I‘] Commentary from the Screening Committee Member

T/URVOEEHTIINEELDDVWELT, ZOHE
SLOBEETEET2BEMLZOBROLETE. HOOBK
TR Ef. FRETRLoHALVWATFOLL T, REE
LTOFADBW, HBEEZZFCIARICE>TUELLEWVD
Bu, BOWELEICEbS, Y RIFTIE. 2H%5B25F
HIcbPBEEEFELELDBOTVS EVDNDS, WO FE
TRICFONTICERZRHMITIONBIZAI0E, RTVWEEDN
ELL LB, [RAKEF]

TI/ORVORBICEEZRET, BEELSIRIFHT 720DIC
BEBHLEELVI DY TN TERDA v E2—I DD E S,
FEEUT 4 - RVEBOHBICLD, E510F0RRER
BMERTH RSN TAESLRELIFATL, [ARfER]

This film features the everyday life of a man living as a gar-
bage-collector on the streets of Phnom Penh, and his love and
devotion to his young son Roung. The camera captures their liv-
ing conditions from the ground. In spite of their precarious life,
the father’s hopes for his son’s education and future hit the
viewer in an almost painful way. It is said that there are more
than 20,000 children working on the street in Cambodia. We
are left wondering how long Roung can remain under the pro-

tective wing of his loving father. Yoko Hayami

This is a documentary that focuses on a father and son living in
a corner of Phnom Penh, the capital of Cambodia. It leaves us
with a simple yet clear message about the importance of educa-
tion in helping people pull themselves out of poverty. This work
was also recommended for screening at the 2017 Tokyo Interna-
tional Film Festival (TIFF) by the Cambodian documentary
filmmaker, Rithy Panh, where it received a positive response.

Kenji Ishizaka

Visuar. DocumeNTARY ProjECT 2017 15



B4/ Director:
> + 79U 4 Shin Daewe

v >~— Myanmar
2017/Color/28min/ Burmese

© Shindaewe 2017

EXGECERTO2HE VI 21— RBRANLRLET. MeEboTEELZILBEEZIRTHS. BHOHKH
E. MLHTIKFRHTHZ, YTV, BNHILOBRICESTETELYERLLELLD, FOBHRL. BHY
VIAVORERGEBOREDZI=—ILFET. ZOFFaXFV—iE, FEPELZICHINIEBHICELGSHREANL
. DOLEHTRCEBEPEMEHLTLS,

This film offers a unique window onto Yangon, a city undergoing immense change. Living in harmony is the art of living in life. A

city’s attractions can be irresistible and enticing. Yangon, is a safe fortress for migrants where all live together. Through a unique
mixture of narrated poetry and juxtaposed images from Yangon’s urban landscape, this documentary depicts a city that holds the

hopes and aspirations of a diverse population, struggling and enduring in the hearts of all who live within it.

loyoauiq / B3E

Jaydei3orewaut) / zumt

IV FU4

PV e TUAEZI YT —DRF XTI Y —BREDFEER
HD— AN, 1973Fcv Itk T h, KBEFRICIEE
BERFEECLIICE ST, SY Y —DFEKRFES1996
FOREEHORBICHEING L, BREY>TYD
BWERMTH DAV Medialc AL, ZZTHDEL, F
Faxry ) —BREREANOBEHREBRE T 5, 20064 (C
Yo IOVBEZRER (YFS) TRURS IBRiE, BHL
TIDERTRHSFLREFRO—ALL o7, KRR
DERDE L, HlzIEE V< AER. RahulazH#wiz [An
Untitled Life] ®. I+ >~ —Di@hEIcEL 3K
2LTOD [Now | am Thirteen] 7% & DfEGIE. tHFRHPD
Z{OMBERTERIN, BLIFHEEHTWS,

dF—

Q- A—REERT, EHREOEENTADBRELZOD
HBTHB, S+ Y—DRFaXxrsY—BREERDE
EETHDIYY - TU4 L2006FICHEIBEL. LUEH4 D
EiREF x>y —REEEBHELTVS,

Ei&%k - 9z TY 41 I Contact-Website Information:
asiadaewe@gmail.com 95 9 503 7078
482, P Moe Nin Street, 42 ward, North Dagon Tsp, Yangon, Myanmar
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Shin Daewe

Shin Daewe is one of Myanmar’s documentary pioneers.
Born in Yangon in 1973, she began writing articles and poems
during her studies at university. When Myanmar’s universi-
ties were closed in the wake of student protests in 1996, she
joined the Yangon production company AV Media where she
soon discovered her passion for documentary filmmaking. In
20086, she took up studies at Yangon Film School (YFS) where
she quickly became one of the School’s most prolific film-
makers. Many of her works - such as her portrait of the Bur-
mese painter Rahula, An Untitled Life, and Now I am Thir-
teen, about a young girl living in Myanmar’s dry zone - have
screened to acclaim at numerous film festivals around the

world.

Ko Oo

Ko Oo is a photographer and his main interest is in the reali-
ty and portrait of Burmese people. He married Shin Daewe, a
pioneer documentary filmmaker in Myanmar. Since they
married in 2006, they have made a number of short docu-
mentary films together.

CDOFFa AT —EHELIEBAI?

EDESBEVESONBIDT—VICMDBEELLEDELED?

What were your reasons for making your documentary and

how did you come to focus on the topic?

BHEIRAXBOETHD, BHEERDLTY, #WhE—
EOEFRICE>THBAOFOTHIES, ELEALDEHIE
FERLSBD. FLL ARGDDTY, HHIEREEFET
B TIEGL. BYESLLLICBRERIILTRESD
DTHbHZTL &I, 19 fCOE¥E. YO IVEHRE7Z V7
OHRDTLT . 2ED, YOV ZIOMBEIORHELVE
MELTOBEEZENCBELTVWEWILIFTY, $H.
YOOV ORKRIRFEMEBL/I-BENGCRERECHVET,
ESHV o IVICEL T AL DN EEFFTHIT B LT,
BBLEFETHIELRELTVEDTY,

Cities are the masks of modern civilization and capital cities
the hearts of nations. A city is a center of fascination for the
people living in a nation. Most cities are vibrant, new and
magnificent. They may not only prophesize the future, but
also showcase the past as museums. In the late 19th century,
Yangon used to be the heart of South East Asia, in other
words, it encapsulated a past replete with the most beautiful
city in the region. Nowadays, the future of Yangon is all-in-
clusive reforms through democratization. I believe that this
is the best time to document the poetic lives of those living

in Yangon.

© Shindaewe 2017

[%EE:)‘ v I“] Commentary from the Screening Committee Member

Bh Ep 2 KEH V> T OHOEBEHR L LAEHI LD
MO, MHEEEYDOLIICRR, ZIIFCEFEOFHE
BOFOFED>TL B, BAE [MEHK (RVYY) —KEB
SREE](192DNER VLT, (aRfER]

Sy —TE 20M1ELCR. BIRBEZOZE L EDIHL
WHBHE S E RO CENSI OV TV B EDHHADEWN
ANZDBINCL D EZR-BEREREAV T =Nt I5—
~NDOBMHHHEZ TWB, HDiE. HOHDDEFDRHL T,
FeHFEEo TENAGWEMAEEZ XS, AMERIE. Z5L
BN OBWWICHIBRED, voIrv eV IV TOER
ICHEIMETH W ROFTHD, REHICHTEIE
NOEED bIFPEMNICIEENEL, LAOALEBHTHLZE.
LWSESEDODTDHIEDBRIMINTVS, [FEKEF]

This documentary, offering a view of a mushrooming Yangon
from various angles, as if a living creature, draws out the pres-
ence of people inhabiting the city. The work reminds us of Wal-
ter Ruttmann’s classic 1927 German film, Berlin: The Symphony
of a Great City (Die Sinfonie der Grofistadt).

Kenji Ishizaka

Since 2011, structural transformations in Myanmar have insti-
gated a wave of domestic migration, from the impoverished
countryside to the city and industrial zones seeking new labor
opportunities. They are mostly informally employed in the in-
dustrial and service sectors. Living on low wages, they live the
urban life supported by their networks. This film is a poem wo-
ven by a young migrant from rural Myanmar, about Yangon and
life in the city. The migrant poet positions himself between the
village and the city, neither to which he feels he belongs to.
Yoko Hayami
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B4/ Director:
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Edrea Camille L. Samonte
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Nicole Pamela M. Bareo
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74 YE> Philippines
2017/Color/23min/ Filipino
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ReoFIWVTHHEDDEIZDOWTER, Z4VEV TR, BIFICEIMEERAT v R—VODLETHEITIIBROATHINAL
ERWICHBELOTVS, ZOFFaXrFY—iF, BIZEFEIOMHVWTRoIHIRENSBRRIIEREHME, RE
ETHOTAVEVICB T BURRRHEE. HHEADRAILFELICHLTVS,

Ever since the Duterte administration rose to power, nightly killings have terrorized the Philippines in an all-out government en-

dorsed war on drugs campaign. This documentary follows the plight of a family who recently lost a loved one in this war, offering a

stark personal perspective on the current political crisis in the Philippines.
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Za=W e INXS <M NVF
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&%k - vz 7Y4AF Contact-Website Information:

samonteedscamille@gmail.com
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Edrea Camile L. Samonte

Edrea Camille L. Samonte is an aspiring documentary film-
maker based in Manila, the Philippines. She graduated Cum
Laude with a degree in Mass Communication Minor in
Broadcast Journalism at St. Scholastica’s College. Her work
primarily focuses on socio-political issues, indigenous peo-
ples and human rights. Her thesis film, Bulabog (2017) re-
ceived the Best Thesis Documentary Award at the St. Scho-
lastica’s College Mass Communication Department. In
August 2017, her student film Timbre (Tip-off) won 3rd place
under the Documentary Category of the 29th Gawad CCP In-
dependent Film and Video Festival. Currently, she works as a
full-time television news segment producer and does free-
lance jobs as a field producer, researcher and production as-
sistant to various local and international documentary film-
makers.

Nicole Pamela M. Bareo

Born in Manila, Philippines in 1995. Nicole Pamela M. Bareo
graduated with a degree in Mass Communication Minor in
Broadcast Journalism at St. Scholastica’s College. In August
2017, her co-produced student film Timbre (Tip-off) won 3rd
Place under the Documentary Category of the 29th Gawad
CCP Independent Film and Video Festival. Currently, she is
working as a Production Coordinator in SDI Media Philip-

pines.

CDFFa AT —EHHELIEBAIZ?

EDESBVESOIBIDT—VICHMDBEELLEDELED?

What were your reasons for making your documentary and

how did you come to focus on the topic?

75 ZA— b ERMDBERNBAICOVWTORFa XY IY—
EHIEL LS LROTIIBARIE. BUROMEEREEIFZEL
TV DD, ESROMEFTMBOARY 2L TR, T
DEMFERELST, EICBHEEIZ2 =T OHIET:
LTHEBICAIMMT W72 TT, FicbiE74UE /R
DERHEVABICH o TR ERBLEVREL/-LDOICE
T EF, COBRBHEARLUICT 2 A4 ORBBICEMEHL
ToWEEZTVWET, ZLDALHPRBLEIT. BT ITRD
LCRTRAIDZELTEE LT, Fhlcbid, Ha4rHEHT
1-ZDELNGYEE. ORYT « By F T KIFEDRMERE
HEEORTHRINICAL D, BWEEH LB ISEREOYEE
IE&oT. ZLDOALIKRBICAIRETVZOLERTIE
LLWDTY, ZOEHTRERCHR. HBOXFIHEL,
FEEANCETHLS—FHREOEEFIELoTVET, T,
EZBHLERDOBAZETEHNETH. 5. EROMICIE—
BOARESDBESTVET, ZNEZDT AU EY ATZBDN
ZOEIBRBEBABRLICHLTRELZHOE T LE o/
HTY, TOFFaXVTY—BREL, ACOEELEESE
MOYRSEIEELELD, EREDOLINZZOHVOEN
ICHEO AP BHEELD, Faeidred L5, —RAEHRLS
EXATENERVWERVWET,

My classmates and I decided to make a documentary on ex-
trajudicial killings because we noticed that the govern-
ment’s war on drugs doesn’t seem to be killing the drug
lords, but low-level users mostly from poor urban communi-
ties. We want to speak out for the voiceless victims in the
darkest corners of the Filipino society and challenge the per-
spective of the people about the brutal killings. Many people
kept silent and have turned a blind eye out of ignorance. Our
hope is that, as we shed light on the untold stories of the af-
fected families left behind by those who were killed in Presi-
dent Rodrigo Duterte’s War on Drugs, many will be educated
of what is really happening. This campaign knows no age,
gender and circumstance, and even innocent people have
been caught in the crossfire. It’s also depressing to think that
there is now a growing callousness among our nation as
many Filipinos have become desensitized to these brutal
killings. I hope this documentary film will serve as an
eye-opener and a challenge to Filipinos to be critical and

question the supposed noble intentions of this war.

[33%:)‘ v I’] Commentary from the Screening Committee Member

SEOREROITEROEFEETH S, FoT VT KR
BT EMBEERT v o R—V 21— ABETIRE-> TV
1o, ZOFRIBIREOY 3y F U/ BRHEEETIESESD
L7, BORHOEMINEETREI/H TS LIE,
BT BLDEL, (ARl

FoFVTFRFEARATOT74VEY T, bobbry MEF—
T THHBEEOZA (extra-legal kilings) &iR>, BRE
PEEFBELICL > THRE - HEAOTARHEED. $%
TIETFAIEINTVS, BADBRBINEZLEIELA
ERv, REERLARBEDIOLELETHLE, —KH
RO b bBEROXZFLIH 5, AMEREBRSNIZDFEORRIC
BEL, Tabh -/ T—)R, U/ - TOvHOREELD
3D, AFTBAOLDOERRERETHEL, BRINIKIE
DRDERYPOBICFVRSI LT, FFaxr s —BED
HEFEELTWS, [EKE]

Among this year’s submissions this was one of the most shock-
ing. I knew of the Duterte regime’s campaign against drugs
through the news, however, this documentary presents a graph-
ic and shocking spectacle of the reality. In the short duration of
this documentary, we are left speechless by the number of vic-
tims of the violent campaign. Kenji Ishizaka
Timbre takes up the issue of “extra-legal killings,” at present an
extremely hot issue in the Philippines under the Duterte admin-
istration. To date, several thousands of drug addicts and deal-
ers have been murdered by police and vigilantes. The killers
have rarely been arrested, and for the sake of peace and order,
there has been tacit understanding and approval from ordinary
citizens. The film presents close coverage of a mother of a teen-
ager victim, probably innocent, and is reminiscent of a film-noir
style and the works of the Philippine director Lino Brocka
(1939-1991). Neither passing judgement nor accusatory in tone,
Timbre traces the anger and sorrow of a bereaved family
demonstrating the power of documentary filmmaking.

Hiromu Shimizu

Visuar DocumeNTARY PrOJECT 2017 19



20125552016 D EBYERIZ. UTOI T VA FD7—DA TRMTIEVWIETET,
The selected documentaries in 2012 to 2016 can be viewed at the following URL

https://vdp.cseas.kyoto-u.ac.jp/

Viddsee DV = 744 FA. Visual Documentary Project DF + > RIVTHBEEGHPZBEWIIEIFET,
The selected documentaries also can be viewed at Visual Documentary Channel in Viddsee.

https://www.viddsee.com/channel/visualdocumentaryproject
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