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Organized by three national museums (located in Japan, South Korea, and Singapore) and the
Japan Foundation Asia Center, this collaborative project reconsiders postwar Asian art. The
exhibition focuses on the four decades from the 1960s to the 1990s, a transitional period in which
modern art gave way to contemporary art in many parts of Asia, including Japan, China, Hong Kong,
South Korea, Taiwan, Indonesia, Malaysia, the Philippines, Singapore, Thailand, and India.

This was an era of many significant events that sent shock waves through Asian society. Efforts
to break free from colonialism were followed by the rise of ideological opposition to the Cold War,
the outbreak of the Vietnam War, conflicts between various ethnic groups, positive and negative
effects triggered by the rapid progress of modernization, and the invigoration of democratic
movements that took issue with oppressive forms of government.

Against this historical backdrop, young artists throughout Asia reflected deeply on modernization
in their countries and began to pose fundamental questions regarding the significance of art as it
related to the reality of their lives. Dissatisfied with existing forms of painting and sculpture, they
attempted to recover a vibrant connection to the world by developing new forms of expression,
such as art objects fashioned out of everyday materials and performances.

The objective of this exhibition is to discover unexpected resonances by transcending national
frameworks and comparing the diverse range of artistic challenges and experiments that emerged
in each individual time and place. Taking notice of the hidden channels of the imagination that link
various parts of Asia, including Japan, is certain to alter the way we view art and the world.
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1 8TARIVR- Y VPRI =TT A1) 1985-87 4, P HR— VEI EAMi#8#E | Pablo Baens Santos, Manifesto, 1985-87, National Gallery Singapore
2 SYTVRS T (BRI1967E. T ITY T4 I T—hAT AERIRHE
Rajendra Gour, Eyes, 1967, Asian Film Archive Collection, courtesy of Rajendra Gour
3 IRV AYNIT Y FTAN1976/1996 ., &V AR—IVEILEAMTAE | Jim Supangkat, Ken Dedes, 1975/1996, National Gallery Singapore
4 1-7=av (& U ERND)1975F, BEETTIRA EiHE
Lee Kun-yong, Eating Hardltack, 1975, National Museum of Modern and Contemporary Art, Korea
5 FX/N\ILY /(2B W 288) 1976 /19954, & v AR —)LEILEI#E | FX Harsono, The Leisure Chain, 1975/1995, National Gallery Singapore
6 1-22F77 (INTELRMATNSF 2/ S2) 1980 R, AR FERRUF ¥ T — L2V ¥ (iR
Lee Seung-taek, The Burning Canvas Floating on the River, 1980s, Collection of the Artist, courtesy of the Artist and Gallery Hyundai
7 BRERE (1R#E) 19624, 4K | Chang Chao-tang, Panchiao, 1962, Collection of the Artist
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Directions: 3minute walk from 1b exit,
Takebashi station (T08), Subway Tozai Line s
Address: 3-1 Kitanomaru-Koen,
Chiyoda-ku, Tokyo 102-8322
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Vasan Sittiket, Top Boot on My Head, 1993, Collection of the Artist

[RAEK] 75> -2y T 17— FD

| v=vh-2UD



	ASIA_A4_omote
	ASIA_A4_ura

