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APAF Director Junnosuke Tada

Born in 1976. From Kanagawa Prefecture and Chiba Prefecture.

Established Tokyo Deathlock in 2001. Following this, he
directed all works. Since 2003, he has been affiliated with the
youth group directors’ department. Tokyo Deathlock took part
in the Festival TJCC at Théatre de Gennevilliers in France in
2009. He was appointed Artistic Director of KIRARI FUJIMI at
the Cultural Centre of Fujimi City in 2010 (the youngest ever
in Japan). In 2008 he commenced activities in South Korea, and
in 2014 he won the first directing award as a foreigner at the
50th Dong-A Theatre Awards.

Director’s Comment

Life in Japan offers few opportunities to see the world. But art

1 does not show us normal scenes; rather, it shows us the scenes
Photo: Toru Hiwa W€ Need.APAF s a place for the young artists who will play a
major role in the future to gain experience about
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modernity with severity and humor, based on a unique
aesthetic sense; workshop pieces on the theme of “Violent” by
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Tokyo Metropolitan Theatre, Theatre West

1-8-1 Nishi-lkebukuro, Toshima-ku, Tokyo, [71-0021

Tel:03-5341-2111 (Representative)

2-minute walk from West Exit of Ikebukuro Station on JR Lines, Tokyo

Metro Lines, Tobu Tojo Line, and Seibu Ikebukuro Line
*Directly accessible from Exit 2b of Ikebukuro Station underground passage
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2018(Fm30) FEI10A6H (£) 10:00 & V) S1EIA
Auvailable from 10:00 on Oct.6 (Sat) on the APAF website
http://butai.asia

BEWEbHEHE Contact

APAF20 18 75/5 / APAF2018 Secretariat

Tel: 03-6820-2413 [Mon-Fri 10:00- 18:00]

Mail: apaf@iti-j.org

URL: http://butai.asia/ja/
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TOKYO FESTIVAL(Tokyo Festival Executive Committee)
Tel : 03-6388-0119 [Mon-Fri 10:00-18:00]

from the workshop; presentations by art camp participants—I
encourage audiences to be excited, to go see all these things
made visible through the diverse lenses of their experiences.
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OWLSPOT Theater
Rise Arena Building 2F, 4-5-2 Higashi-lkebukuro, Toshima-ku, Tokyo, 170-0013
10-minute walk from East Exit of R Ikebukuro Station along the Green Odori main street.
Tokyo Metro Yurakucho Line: Direct connection to OWLSPOT Theater from Exits 6 and 7 of
Higashi-ikebukuro Station.

2-minute walk from Higashi-lkebukuro 4-chome Station on the Toden Arakawa Line(Tokyo
Sakura Tram)

BHED-

oUT >

[ull=rercse]

BT EERIT
° LT

SRED -
L3=0x]

B

® BBREAT

=

EE:T7—YHI O VIVER (RRMEAEARTBELLHE) 28X

HE : ARXREET T2 —
PRBOFE XALT B MREERRTYREE (BEXERT — b - HILF v —BHHESRE) *
*APAF7—7 23y, T—hxv > TICHLT

F I
Organized by Arts Council Tokyo (Tokyo Metropolitan Foundation for History and Culture)/Toshima City*
Co-organized by The Japan Foundation Asia Center
Supported by the Agency for Cultural Affairs Government of Japan in Fiscal 2018*
*For APAF Workshop, Art Camp
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Tokyo Festival 2018

Organizers: Tokyo Metropolitan Festival Executive Committee

[Arts Council Tokyo & Tokyo Metropolitan Theatre

(Tokyo Metropolitan Foundation for History and Culture), TkrTOkyo
Toshima City, Toshima Mirai Cultural Foundation, Festival/Tokyo Executive Committee] FESTIVAL
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About APAF

Orriginally launched in 2002 as the Asian Performing Arts Festival, APAF
(now the Asian Performing Arts Forum) is a creative talent development
program which became a part of the Tokyo Festival 2017. APAF seeks to
promote mutual understanding and cultural exchange through Asia’s
performing arts; pursue new creative forms and higher standards in the
performing arts through mutual exchange among artists; discover
outstanding talent and works; and contribute to the promotion of arts and
culture in Asia. In 2018, Junnosuke Tada took over from Satoshi Miyagi, who
had been the program’s producer for 10 years, to become APAF’s new
director.

A program that presents a full-size work developed from a small work
originally produced as part of the previous year's Workshop for
International Collaboration. Beautiful Trauma -Behind the Scenes- by Indonesian
director Yustiansyah Lesmana, created under the theme of "makeup”, will be
presented.

Date: Nov. 9 (Fri) at 19:00-
Nov. 10 (Sat) at |3:00-
Venue: Tokyo Metropolitan Theatre,
Theatre West
Admission Free, Reservation Required

Director:Yustiansyah Lesmana (Indonesia)
Cast:Abner T. Delina Jr. (The Philippines), Miyuki Mikata
(Japan), Kei Namba (Japan), Pathavee Thepkraiwan
(Thailand), Kotaro Yagi (Japan)  *In Alphabetical Order
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Assistant Director: Tamami Sakakura
Sound: Masashi Wada

Lighting:Yuho Shimada (LST)

Costume: Sakura Fujibayashi
Photography: Kazuyuki Matsumoto
Video Documentation: Kazuomi Furuya

Director’s Comment

It is a privilege to be included for the second time in the invitation for
international collaboration with APAF. In a meeting among different
countries, many things can happen, where differences both in the
concentration of art and ways of creative thinking are vindication for
dramaturgy to be present and at work.Awareness of mapping networks
of ideas through to making of artistic decisions represents a kind of
tension that fosters confidence in one another, that art can be born from
the reflections of multitudinous sources of illumination.As a collaborator,
| imagine that emerging ideas will be more progressive, that they will
discover many perspectives of themes and be given maximum latitude for
reworking in the creation of stage aesthetics. This experience will provide
me with a broader working understanding that performances are none
other than a process of dialogue involving so many questions and
unknowns.This is something | enjoy, like swimming in the ocean and riding
the waves. My heartfelt gratitude to APAF and all its member associations.
Yustiansyah Lesmana

Yustiansyah Lesmana

Yustiansyah Lesmana, usually called Tian, is one of the young art directors in Indonesia.
He embarked on his career in theater in 2003, while still in school. Later; he joined the
Teater Ghanta and produced a theater performance in 2009.That year, he was
presented with an award for the best art director at the College Students National
Theatre Festival. He also received an award for the best art director at the Jakarta
Theatre Festival (2013-2014). In 2014, he participated as a young art director in the
Imagine Festival against Racism, an international youth campaign against violence held
in Basel, Switzerland.

He now works as an art director at Teater Ghanta and is preparing a collaborative art
work in the theatre archives project called No Microphone for Takdir (original title: Tidak
Ada Mikrofon untuk Takdir), based on an audio recording of a discussion with Sutan Takdir
Alisjahbana (1969), to be premiéred at the National Theatre Week in Jakarta in
October 2018.This year will be the second time that Tian is participating in the Asian
Performing Arts Forum (APAF). Last year, he presented Beautiful Trauma in collaboration
with performers from various countries in Asia.
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A workshop where young Asian artists gather together, exchange ideas, and
collaborate on small pieces on a selected theme. This year, participants will
fully create and present three |5-minute original works on the theme
"Violent," as chosen by APAF director Junnosuke Tada.

Workshop Recitals (3 pieces)

Date: Nov. 10 (Sat) at 17:00- / Nov. | | (Sun) at |3:00-
Venue: Tokyo Metropolitan Theatre, Theatre West
Admission Free, Reservation Required

Director:Tomohiko Kyogoku (Japan), Issa Manalo Lopez (The Philippines),
Dendi Madiya (Indonesia)

Cast: Paopoom Chiwarak (Thailand), Pei-Ching Hung (Taiwan), Yu Kitagawa
(Japan), Tomoko Kurihara (Japan), Chen-Chih Liao (Taiwan), Jared Jonathan
Luna (The Philippines), Natsumi Mase (Japan), Olive Nieto (The Philippines),
Fitri Rainy (Indonesia), Takaki Terakoshi (Japan), Masaki Tsuruoka (Japan), Jit Yang
Tung (Malaysia), Hanako Wada (Japan),Wei-Chen Yang (Taiwan)

*In Alphabetical Order

Stage Manager: Hiroo Nakai (Stage Work URAK)
Assistant Director: Kozue Ito, Gaku Nishi, Takeshi Ohashi
Sound: Masashi Wada

Lighting:Yuho Shimada (LST)

Photography: Kazuyuki Matsumoto

Video Documentation: Kazuomi Furuya

Wrap-up

Date: Nov. | | (Sun) at 15:30-
Venue:Tokyo Metropolitan Theatre, Theatre West
Admission Free, No Reservation Required

During their 9-day stay as part of Tokyo Festival, participants in this program
will deepen their understanding and exchange ideas on international
collaborative production through dramatic performances, lectures, fieldwork,
and discussions, with an aim of nurturing the activities of human resources
capable of contributing to the future of the performing arts industry.A forum
open to the public will be held, as well as a public presentation on the final
day.

Participants: Riyadhus Shalihin (Indonesia), Osamu Shikichi (Japan), Momoko
Shiraga (Japan), Syafiq Syazim (Malaysia), Nagara Wada (Japan) *In Alphabetical Order
Captain: Natsuki Ishigami

Open Forum:
Towards A Locality
—Where do we create? How do we live?!

Speakers: Natsuki Ishigami (APAF Art Camp Captain/Playwright), Yustiansyah
Lesmana (Director of Beautiful Trauma -Behind the Scenes-), Masashi Nomura
(Producer/Dramaturg), Junnosuke Tada (APAF Director) *In Alphabetical Order

Date: Nov. 8 (Thu) 19:00-

Venue: Tokyo Metropolitan Theatre, Atelier West
Admission Free, Reservation Required

Schedule will be announced on the APAF website later.

APAF Art Camp Presentation

Date: Nov. 12 (Mon) at 17:00-
Venue: OWLSPOT Theater, Foyer
Admission Free, Reservation Required
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