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People who engage in arts management, funding, venue, critique, creation and other
fields of work to connect contemporary works and audience
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The whole program of TPAM from performances to meetings is offered to registrants, and
the contact list of the registrants is available for networking.

= Zh0% 8% www.tpam.or.jp/2019/registration/ Registration

Z48%%l : ¥5,000 Registration fee: ¥5,000
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Online registration deadline: 18:00 on Feburary 4, 2019 (Japan standard Time)
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Admission to all the programs is granted (additional fee ¥4,000 — 20,000 required to host
a Group Meeting).
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People who vitalize the environment of performing arts and stimulate artists by seeing /
reflecting on / talking about contemporary works
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Performances of TPAM Direction and TPAM Fringe as well as some programs of TPAM
Exchange are open to the public.

TPAM Exchange
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Part of the program is open to the public (from ¥500 at door).
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Ticket sales start on January 12, 2019 at Peatix.
EIMYHL
® Peatix peatix.com/group/16812
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TEL : 0570-015-415(10:00~18:00)
http://www.kanagawa-arts.or.jp/tc/
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Reservation is offered at professional rates (admission to multiple programs is
available at a flat rate of ¥4,000).
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Benefit tickets can be reserved via the online system of TPAM.
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Prices and sellers vary. Please visit the website for details.
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Zou-no-hana Terrace
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Joint projects: Yokohama Dance Collection 2019, Open Network for Performing Arts Management(ON-PAM),
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Yokohama Red Brick Warehouse No.1 RETH BRIV RIL I 3V2019. BEEMHEEL—T %y T—2 (ON-PAM).
Organized by Performing Arts Meeting in Yokohama 2019 Executive Committee (The Japan Foundation Asia Center /
Kanagawa Arts Foundation / Yokohama Arts Foundation / PARC - Japan Center, Pacific Basin Arts Communication)
Yokohama Sta. Endorsed by the Ministry of Foreign Affairs of Japan, Agency for Cultural Affairs of Japan, Kanagawa Prefectural Government
N§"|E‘§§$a‘ and City of Yokohama
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(Kanagawa Prefectural Housing The key words for the 24th Yokohama Dance Collection 2019 are “Method/Space/Presence.” For it, we select artists whose distinctive modalities
Supply Corporation) have ongoing creative influence internationally. Yokohama Dance Collection 2019 includes competitions bringing together choreographers active
. _ in Japan, elsewhere in Asia, and in other parts of the globe in a diverse, three-week program that unveils the fascination of dance in outdoor
IR PERAR perfoprmances aswell as on stage at Vokoha':na Red Bvicl?Wavehouse No.1and the Vokoh:mgNigiwaiza Small Hall.
Organized by Yokohama Brick Warehouse No.1 (Yokohama Arts Foundation)
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Contact : Performing Arts Meeting in Yokohama Secretariat (PARC - Japan Center, Pacific Basin Arts Communication) | 3-1-2-3F Ebisu-minami, Shibuya-ku, Tokyo 150-0022 | Tel +81-3-5724-4660 | Fax +81-3-5724-4661
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Main venues:'KAAT Kanaga a Arts Theatre, Kosha33 (Kanagawa Prefectural Housing Supply Corporation),
Yokohama Port Opening Mqﬁorial Hall, Zou-no-hana Terrace, Yokohama Red Brick Warehouse No.1, y .4
mass Xmass Kannai Future Center, Amazon Club

José Maceda, Cassettes 100, 1971, Photo by Nathaniel Gutierrez, Courtesy of UP Center for Ethnomusicology and Ringo Bunoan
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Yokohama Port Opening Memorial Hall

Speed Networking
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Other exchange programs To be announced
EEWARI—FT1V Y

Performing Arts AiR Meeting

BEEWHEZEA—T Y3y 7—2 (ON-PAM) Kosha33 £—L
Open Network for Performing Arts Management (ON-PAM) | Kosha33 Hall
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Artsite Lounge “Creation of Space and Engagement in Art”
RDBTSR
Zou-no-hana Terrace
= S,an Aty h00 KAATHZRII=ZMEIS 7V A 18:30
TPAM 7-4'/7/3/ @ KAAT Kanagawa Arts Theatre, Atrium 19:30
TPAM Direction
SEOET/OIBDER/ 26DET/ELKDERS | KAATIHE)IIZHMS F—1L ¥2,000 ¥4,000
Music for Five Pianos / Two Pianos and Four Winds KAAT Kanagawa Arts Theatre, Hall
SBBE(D=2-4Y-TOTLR DBI—IY3vT) KAATHZF)IEM RIS PREASH 3:00-1
The Retreat (work: ogress open work KAAT Kanagawa Arts Theatre, Middle Studio Bl
BBDFA -7 KAAT#2%)II 32158118 KRS 7 ¥3.500
The Mysterious Lai Teck KAAT Kanagawa Arts Theatre, Large Studio
Vivb KAATHF)IZHMTRIS K-V
Salt KAAT Kanagawa Arts Theatre, Hall
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Yokohama Port Opening Memorial Hall

Auction
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Discussion massxmass Kannai Future Center
TEEXH KAATHZRIIZMRIS KRAZSF
Deproduction KAAT Kanagawa Arts Theatre, Large Studio
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#5288 BAKEY (Kosha33ai)

Part2 Nihon-0dori Street (in front of Kosha33)
RIEDESL (BB, 7—9-4¥-TDIL2) KAATHFRIIZMRIS PRESF
A Notional History (tentative title, work-in-progress) KAAT Kanagawa Arts Theatre, Middle Studio

KRHNDEE KAATHR)IEMRS KR2IF 19:00
Constellation of Violence KAAT Kanagawa Arts Theatre, Large Studio .
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TPAM7 J// % ZE{F2&E L), Please see the TPAM Fringe booklet or MR- RRT J TEERE SoTRBYET, DAL TREBVETS, TPAMIYX I F 52 HBL [??I7#4 !“ch
TPAM Fringe N N N Plural venues in Yokohama and Tokyo N ! ! See the TPAM Fringe flyer or visit the website for

website for information of each show. Prices and benefits vary. | Prices and sellers vary.

1 £017:.0005BABHICLELETVaVETR. *3 707xyYaFVIEEEYL000TR2ARDIFHNTLETT, *1 Receptions by international delegations are planned each evening at 17:00. *3 Professionals are offered reservation of all the shows at a flat rate ¥4,000.
*2 BXIWRBEBDH, —BOTOTSALILRISHOVIIETEEA.  *4 RPARBED, *2 Payment at door only. Some of the programs are not open to the public. *4 Re-entry unlimited.
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TPAM Exchange
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Promote your productions and projects, propose a theme and host a meeting to
discuss it with participants of TPAM, or take part in discussions on issues around
the situations of performing arts—TPAM Exchange constitutes the basis of TPAM
offering opportunities for information sharing and networking through different
types of programs. Since BankART Studio NYK that had become participant's
favorite exchange space was closed, the programs will restart at Yokohama Port
Opening Memorial Hall, Kosha 33 (Kanagawa Prefectural Housing Supply
Corporation) and other venues on a larger scale. Most of the programs except ones
that are specifically designed for professionals are open to the public.
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TPAM Direction
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As an international platform for professionals, TPAM seeks to
introduce artists and works that promptly reflect the currents
of performing arts in Asia and the world. The lineup of TPAM
Direction, selected in cooperation with directors from diverse

backgrounds in order to multilaterally explore the possibility
of contemporary performing arts, is offered also to

non-professional audience.

=l TPAMZYYS

TPAM Fringe
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An open-call program that invites registrations of

performances and projects that are carried out in Yokohama
and Tokyo during the period of TPAM. TPAM Fringe is at the
same time a tool for finding opportunities for international

touring and new audience and a platform for discovering

emerging talents and new works. Please find the lineup on

the website or a separate flyer for TPAM Fringe.
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Open Network for Performing Arts Management
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Artsite Lounge “Creation of Space and Engagement in Art”

Photo by Kazuomi Furuya
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TPAM registrants can propose a theme and host an informal meeting
with 16 to 110 participants. Diverse themes ranging from the
promotion of ones’ own productions and projects to discussion on
issues around contemporary performing arts have been proposed.
"Open Studio” section for hosting an informal showcase or workshop
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Photo by Hideto Maezawa
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10-minute, one-on-one meetings by appointment with festival
directors and producers who come to TPAM from across Japan and the
world. Participants prepare documents with a professional purpose
and efficiently promote their productions and projects to the hosts.
Offered also for intimate conversation and networking in a quieter
environment than before. No additional fee is required.

Performing Arts

AiR Meeting
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Lecture and symposium for networking of Artist-in-Residence (AIR) in
performing arts. The lecture will offer opportunity for sharing the
latest situation and management know-how of AIR. Developing on
that, the symposium will invite guests from national and international
AIR organizations to discuss and explore new possibility of internation-
al exchange in performing arts through AIR.
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A nationwide and international membership network that connects
performing arts and society, artists / artistic groups and audience.
Having been working on definition and promotion of the social roles of
contemporary performing arts as well as advocacy regarding cultural
policy, its mission is to change the society through enpowerment of
performing arts managers. At this edition of TPAM two symposia about
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Artsite Lounge is a space for thinking about the relationship between
artand community in Yokohama. There has been a lot of art workshop
today in different communities, functioning as a space that supports
artistic experience of citizens. In this edition of the Lounge, we focus
on "facilitation” of workshop having guests share examples and open-
ing discussion.
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TPAM Exchange will have, in addition to Group Meeting, Speed
Networking and Joint Projects, a variety of programs including
TPAM Direction-related talks, an opening symposium where
Asian artists and the TPAM advisors Oriza Hirata and Toshiki
Okada will reflect on the Asian focus since 2015, an
international training program for Asian creators of the next
generation, and receptions by such delegations as CINARS
(Canada/ Quebec), ONDA - Office national de diffusion
artistique (France) and NCAF / ARTWAVE (Taiwan). In the Late

Night Meeting Point, discussion and exchange continue until

starts this year. A fee in addition to the TPAM registration fee is
required to host a meeting.

latest topics will be held.

Photo by Hideto Maezawa

the midnight. Please visit the website for the latest information.
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Cassettes 10001971 28D T/ e LARDEEE831199) The Retreat (work-in-progress open workshop) The Mysterious Lai Teck Salt
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Composed by José Maceda [Manila,1917-2004]

Music for Five Pianos (1993)
Two Pianos and Four Winds(1996)
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Composed by José Maceda
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Thanapol Virulhakul [Bangkok]

K=Y = 2V vvtiR-—1]
Ho Tzu Nyen [Singapore]

I3-RAFYYYhivo.zsnns]
Eko Supriyanto [Solo, Surakarta)

(. L 2

José Maceda, Cassettes 100, 1971, Photo by Nathaniel Gutierrez, Courtesy of UP Center for Ethnomusicology and Ringo Bunoan
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Maceda's signature piece where 100 performers move throughout the space with
a cassette (recently MP3) player in hand, playing recordings of indigenous Filipino
instruments and voices. Choreographed and directed by Yoko Higashino and
Toshio Kajiwara (ANTIBODIES Collective).
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Music for Five Pianos was Maceda's first piano piece, written at the earnest request of
Aki Takahashi, in the 1990s. This special presentation of Maceda's piano works will
feature pianists Aki Takahashi and Yuji Takahashi, and conductor Josefino Chino
Toredo, all close and frequent collaborators with Maceda.

Photo by Duen Chongmankhong
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The Retreat is a choreographic research process drawing from forms of retreat from
strangers, things and the unknown practiced in daily life that had already been
investigated for more than a year before the “premiere” in Bangkok in August 2018.
In TPAM2019, it will be introduced in the form of open workshop.

Courtesy of the artist
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Lai Teck, leader of the Malayan Communist Party from 1939 to 1947, is said to
have been a triple agent working with the French, British and Japanese secret ser-
vice. Amonologue/polylogue haunted by ghosts and gaps on a controversial being,
veiled, draped and drowning in projections.

Photo by Eko Wahyudi
AVERIT AR BOEEICL EHITEROBE VOB 2 BERR
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Following the international success of Cry Jailolo and Balabala, both created with
young people from the Indonesian province of North Maluku reinterpreting traditional
battle dances, Salt concludes the trilogy with the choreographer's own solo
performance. With live music by Dimawan Krisnowo Adji.
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Post Capitalistic Auction
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Jingyi Wang [Beijing / Bergen)
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Deproduction

GE14
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A Notional History (tentative title, work-in-progress)
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Constellation of Violence
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Terre Thaemlitz [Chiba)
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Fahmi Fadzil + Zan Yamashita
[Kuala Lumpur / Kyoto]

D747 7= I A—(97500F-1)
Five Arts Centre (Kuala Lumpur]
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Irwan Ahmett [Jakarta]

POST CAPITALISTIC
AUCTION
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An alternative and performative but real contemporary art auction conceived by the
artist from Beijing. Audience/bidders are invited to bid not only with money but also
opportunity” or "exchange,” and it is the artists who decide

wn

with "understanding,
who get the artworks at what "prices."

Comatonse Recordings
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"First, having children is unethical. Second, families make democracy impossible.” An
anti-live AV performance that articulates analyses between LGBT agendas and patriar-
chy as well as cultural production and biological reproduction, and presents a cultural
defense for those who choose not to reproduce.
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Malaysia's 14th general election (GE14) in 2018 caused the first change of government
in the nation's history. An artist stood for and became a member of Parliament. A Japa-
nese choreographer who had long been his collaborator and friend followed his election
campaign, and introduces it as a performance.
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In 2008, a documentary was left unfinished, about an unfulfilled revolution
launched by the outlawed Malayan Communist Party. In 2019, a new history text-
book will be produced under a new Malaysian government — updated with new ad-
ditions, figures, erasures, exclusions, blindspots...
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In 1965, at the culmination of the Cold War in Indonesia, the "30th of September
Movement" triggered the mass killing of communists and the transfer of power from
Sukarno to Suharto. A performance that critically and imaginarily approaches the ob-
scure historical incident and its dominant narrative.
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Aki Onda

Aki Onda is a sound artist and curator. He was born in Japan and
currently resides in New York. He is particularly known for his
Cassette Memories project - works compiled from a “sound
diary” of field-recordings collected by Onda over a span of three
decades. As a curator, he has worked with TPAM since 2016 and
has organized performances and exhibitions of a number of art-
istsincluding Gozo Yoshimasu, Akio Suzuki and Yoshihide
Otomo across the world.
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Max-Philip Aschenbrenner

Engaged as the head of dramaturge at Ruhrtriennale in Bochum,
Aschenbrenner fell in love and started his personal dispute with
the arts at the Theater der Welt 2010 festival, continued it as ar-
tistic director of Siidpol Luzern and the head of the programming
team of Wiener Festwochen and Asian Arts Theatre, Gwangju. He
recently worked as a dramaturge and performer with Vegard
Vinge and Kuro Tanino, pursuing his international engagement
as an artistic confrontation with globalization.
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June Tan

June Tan is a biologist from Imperial College, London and a
member of the performing arts collective Five Arts Centre
(Malaysia). Her producing focus builds from a parallel experience
in the corporate sector (1997-2008), and her entry into stage man-
agement since 1997. June is interested in facilitating space for dif-
ference, for discussion, and models for art making. This is seen in
her initiation for platforms for art-making, and her programming
for Kotak, an independent arts space in Kuala Lumpur.
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