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APAFI EEE=MEZOHRTELOEDODAMBR IO S LTT, APAF is the only human resource development program in the Tokyo Festival.
TOTDT—F4 AN -bPHEXRICE>TRIETIHESD. 7OT7 It aims to increase the abilities of Asian artists to create through the process of

stz s = © mutual interaction, and to grow into human resources capable of working across
?Elﬁl’fﬁ?$ il _3/ /’&#ZZH%AH’\\EEEET?:_ t:& BELT Asia and being active in the global performing arts scene. Starting this year,
L i__d_ HSENPEHEETALII-DTATIIVTICLN 30D thanks to programming by Artistic Director Tada, its three cornerstones have
FICKZEHLELE, undergone significant change.
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%ﬁﬂiAPAFT"(I ‘ﬁg EZEG)\ % [J—('yt/"'?o) 7—T4RXBM At the new APAF, three sites have been prepared for young

Japanese and Asian artists. These include a site for deepening and

7= MD32 a)ufaaj” ’E’Fﬁ g LELE o E%%‘ib#ﬁ%f&( 3§ < gE strengthening the roots of the self; a site for growing new branches
510D BB ETHEZMITA-HDHZ. ZLTES and leaves through the process of creation; and a site for planting

one’s own first seeds. All of these sites will encourage attendees to

BREICRUOEZEAZ5. 2TEIRRT2HB-DLH grow. The results for each site will also be announced. These results
DIBFTT . ZLTEZENThOBORE %;ﬁiﬁ LET . LERK will be shown to encourage you to come again the following year.

Please don’t hesitate to visit this new Asian Farm making an

REBEDIDDP . REBHBEICRTHRLVDPSTT  RE appearance in Tokyo. We look forward to your visit.
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Born 1976. Director. Presides over Tokyo Deathlock. Active across a wide range of works from
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actuality of involvement in rrlmd;rn sosiety: Works with children and others who are not theater
specialists, and is also involved in many overseas co-productions, particularly with Korea an
1976 £ E N, WUR, HRFAO Y J LR, SAPSFRMM, >, N7+ =72 2HERE TRESFH Y, B Lihoast Adia, engaging in a e ien us\ng theater’ s ;ower of callaboration. Has
EHETIF APLCHOET TS, FELPRMEFFIE LEVAL RS, BE, RAFIFED sorved a5 Artistlc DItecior bf publi thaater at Kitarl Fujimt Gultural Certre in Fujimi Gity since 2010,
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R 5= . PR = s P | S — < D 21 with 3 consecutive appointments over 9 years, among the youngest in Japan. In 2014, Karume:
[ - BB ] [Theatre Director, Actor, Performance-maker] [4>%— - #R{FK] [Dancer, Choreograpfie ,\ﬁf}:ﬁ;’,F,;”ﬁ@ff.f'.;mig;j',g;”fm§°;ﬁ.§§§);i§§ff’fff’ﬁ,’b Teceved the S0th DanacA Theater Award fo drectonin Korea—ine st foreln winner. mvones
E = 2 as a director with the Seinendan theater company. Part-time lecturer at Shikoku Gakuin University
2% HHEOR 50 R LLTHRR, EESREAY. KTFEH and Joshibi Umversny of Art and Design.
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Issa Manalo Lopez (The Philippines) Tomohlko Kyogoku (Japan)
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In this project, one must face one’s personal history with As well as meeting new participants, | hope that our continued
honesty and be brave enough to share it. | am interested to relationships with last year's participants will deepen our
experience this collaboration to see how our diverse creation. Moreover, | hope that this exhibition will be an

methods will come together and discover where this opportunity for all participants, including the audience, to think
conversation will lead us. about "My home country and Asia, myself and the world".
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HEEH fvyH -0 OXZX (7 41 [:"‘/) . ZEERE (E*) Co-direction: Issa Manalo Lopez (The Philippines), Tomohiko Kyogoku (Japan)
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(#Z>av>) An art collective founded in 2019 by Chikara Fujiwara and Minori Sumiyoshiyama, who have been active mainly in Asia. A married'®

_/A\‘,~Performance 10/25, 26 '3‘y7°'}7‘y7°Wrap up 10/27
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and create with others on each project.
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ALRELENIREFBACH ZLTEARHLVAREMNE A CABRBICEIDPELEDPSEVEDEDDHFT
ROHTL EVOZOBBZERE - HFLICETI LI, To—RICKERICRTIEZY,

BEJR B b 5 Chikara Fujiwara ¥ 1L 3E B Minori Sumiyoshiyama

Tokyo is also part of Asia. Geographically speaking, it is a massive city in the Far The participating artists will grow themselves in the soil of two cities for a total

BT ORXFBICEYChHLPSDFEERNCODENBDHHI-& *E HiELEd, CcCchO5HEHRAAND., East. But what foreign contexts will participants bring to this city of Tokyo from all  of two weeks. Their intention is not to show off perfect fruit. Rather, they will
** 0) Z — o % I &) i T over Asia, and what new possibilities will they discover? Please come to witness develop as fresh shoots—of species of fruit as yet unknown. Please come
N 9 and share this moment. together to tend and water them.
77 7 al:l ° Photo: Hajime Kato
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"O_iili' egumi Yamashita — it SME . D1—LX N—"TJzA - TAT—=HF(T1VEY) ERABWH(BER) TV Z A RTIVEZ (LA RXIT). Hamada (Japan), Arsita Iswardhani (Indonesia), Tetsuya
7 — o Iwasawa (Japan), Yen-Cheng Liu (Taiwan), Hyeoniji Park (South
EE # j - 7 1, Z I\ f E HEREE(BX) FZK(BE) /X7 -£a> T (BE) KT =T Ny LYY b (21), Korea), Porntep Petchsumrit (Thailand), Sharifah Aleysha
— S Sw YT TLAT v TIL—FNY (L —27) TINT PNy MNE Al-yahya (Malaysia) *In Alphabetical Order
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In human resource development, the important thing is not only sites @
presentations, but also the processes leading to those sites. The APAF 20198
the creative process, such as the exhibition's rehearsal venue report and the
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