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ASIA IN RESONANCE 2019

SETAN JAWA

- A Silent Film with a Live 3D Sound Concert

14:00 / 19:00

July 2, 2019

Yurakucho Asahi Hall

2-5-1 11F Yurakucho Chiyoda-ku, Tokyo 100-0006 Japan

Organized by The Japan Foundation Asia Center
Co-organized by UNIJAPAN

Special Sponsor: Garuda Indonesia

Supported by Embassy of the Republic of Indonesia, Tokyo
Music and sound production: concrete

Production management: OKAMURA & COMPANY, Inc.

SETAN JAWA

2016 / 70min / Black-and-white / Silent

Directed by: Garin Nugroho

Production: Garin Nugroho Workshop, Turning World

Co-produced by: AsiaTOPA - Arts Centre Melbourne,
Melbourne Symphony Orchestra,

Esplanade Theatres on the Bay, Singapore
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The Japan Foundation Asia Center
is holding the “Asia in Resonance
20197, a series of events introducing
its various cultural exchange programs
between Japan and Southeast Asia.
The broad range of special events
includes cross-border productions of
stage performances and films, a special
international friendly soccer match
between the “ASIAN ELEVEN” team of
selected Southeast Asian players against
a team from Japan, and a “NIHONGO
Partners” symposium. Please enjoy the
resonance created by the strengthened
ties between Southeast Asia and Japan!
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Welcome to “Seran Fawa - A Silent Film with a Live 3D
Sound Concert.” :
Film by Indonesian master filmmaker Garin Nugroh
music/sound effects by Japan’s cutting-edge sound designer
Yasuhiro Morinaga will resonate and fuse together to creat :
a one-of-a-kind concert today. I am delighted to present t

exceptional event as a part of “Asia in Resonance u- »
a series of events organized by the Japan Foundation K
Center in Japan and other Asian countries as a summation of

its activities.

Hiroyasu Ando
President, The Japan Foundation

Photo: ©Erick Wirasakti

02 ASIA IN RESONANCE 2019

SETAN JAWA




FOREWORD

. BBRERHEST o7 vx— LIz [[H
By VX | AV MRE + SR FEa v — N A
DOESFIIBREITELZLELZOLLDINLLIBVES,

ZOLEE, THIHID SN E S THRE 7 7 B
Elf7:5] L3z, 20144E BUOR T BHA ASEUD FLATE Y
FUT R B EERME S O [ CROSSCUT ASIA|®[7
I7ORE|HIIT, 7OTOMEEHARIBENTLZE
THAEMBZRD TWEWITHEBOLERKLEDF RS
HDTT,

FOBHEL AW TZE, MEEOIEENIZS L4 5 THMF
EZX BB T ER VET,

DI EEAN 2=V %8
BR[| BRI 28 7 AT NIV s T L TR —
AFNIZER

It is with great pleasure that I present, in partnership with the
Japan Foundation Asia Center, the “Setan Fawa - A Silent Film
with a Live 3D Sound Concert” to our audiences in Japan.
Since 2014, we have partnered with the center to introduce
Asian films in Japan — namely in “CROSSCUT ASIA” and
“Asian Future” sections of the Tokyo International Film
Festival. Today’s concert, along with “Masters of Southeast
Asian Cinema” starting July 3, 2019, is a culmination of these
projects for promoting mutual understanding between Japan
and other Asian countries through cinema.

I appreciate your continued understanding and support of our

projects, and sincerely hope that you will enjoy today’s concert.
Takeo Hisamatsu

Festival Director, Tokyo International Film Festival
UNIJAPAN
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SYNOPSTIS

Setan Fawa is a story of love and human tragedy set against the backdrop of the early twentieth century. The
Dutch colonial reign had ushered in the industrial era and left the Javanese population largely in poverty. In search
for relief of this poverty the Javanese people sought salvation in mysticism and popularized the practice of pesugihan
setan (seeking wealth by making a pact with the devil). As a young child, Setan (or Satan in English) was brutally imprisoned
by the colonial ruler for stealing from a wealthy home. Tortured, his soul returned, residing in a temple above
the village. The story unfolds as Setio, a young man from a poor village meets Asih, the beautiful daughter of an
aristocratic family. When Asih’s family rejects Setio’s proposal for her hand in marriage, he embarks on a journey to
seek wealth by making a pact with Setan to be able to marry her after all.

Of the various ways for seeking wealth through Javanese mysticism (pesugihan), Setio chooses what is known as
pesugithan kandang bubrah. Setan will make Setio rich, but only on the condition that he will continuously renovate
and rebuild parts of his house. When Setio should pass away he will become one of the pillars in his own house.
Setio makes this pact with Setan, becomes instantly rich, and finds happiness with Asih, who also loves him dearly.
One day however, Setio tells Asih about his pact with the devil. Devastated, Asih secretly goes in search of Setan to
ask him to have mercy on her husband. Setan asks her to present him with her best offering in return. She attempts
to appease him with dancing and performing mystical rituals, but in vain. None of this satisfies Setan, but instead he
falls in love with her. Finally, Setan asks Asih to give him her body. She agrees and Setan makes love to Asih between
the pillars of the Javanese house in which her husband’s body dwells.

Photo: ©Erick Wirasakti

SYNOPSIS 05



fEmoBT REX -7 —F

Themes and Sources of Inspiration
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Garin Nugroho’s inspiration for Setan Fawa was the
silent film tradition that flourished in Germany in the early
twentieth century. The black and white films Nosferatu
(1922) and Metropolis (1927) are two famous examples
of the genre. Nugroho was also inspired by his childhood
memories of wayang, Indonesian shadow puppet theatre.
For him, wayang shadows (wayang means ‘shadow’ or ‘black and
white’) are the bridge between reality and the mystical world.
It is for these reasons that Setan Fawa was filmed in black

and white.

VRTHRTBOTIHEV ] LETER | WO BEERBERCEKTELNS, WIRbHIZR
2D ot | 222 HE 32BN LHFLELIR T, SO B, Y. BEXR TR

ZOESY»MELTE. AMMESHHEE. Moo LEIFEEL. BESPTEVITED
b2EEIERFERF. AHEBARNLEENZNEZRO MR TRL» I ETLZEOH
HEROBHREGVWER O, BROENIEF. AMFREBICRZTWEN ST LOMITFHI LK
EEEOH T IEILH D, 2OV TG EHFBIL, 7Py ORERIIBVTH, BMEK
EDOWIDUNTVADZMELTRRENS,

In Javanese society, the terms Setan (satan) and ‘ghost’ (memedi / lelembut) are used

interchangeably. Both terms refer to the unseen world and the ghost-like creatures that roam it.

The belief distinguishes three stratified realms. Animals, plants, ghosts and fantastic creatures

dwell in the underworld. Human beings live in the middle world, and Gods occupy the upper

strata. A variety of Javanese rituals related to ghosts or Satan are intended as a reminder to

both humans and supernatural beings to live peacefully alongside each other in their separate

worlds. The goal of such rituals is to create a cosmic balance between the human world and

the unseen ghostly world. This Javanese worldview is reflected in the wayang shadow puppet

performance as a representation of the precarious balance between chaos and stability.
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Setan Fawa is loosely set in the 1920s. The early twentieth century Dutch colonial rule
penetrated even the furthest corners of what is now known as Indonesia. It was a time of
industrial development, developing infrastructure, but also of a rising nationalist movement
and the establishment of a Javanese cultural identity, reflected in customs, language, fashion,
and mysticism. At this time Javanese mysticism enjoyed great popularity as a result of the rise
of Theosophy, a religious movement that harmoniously mixed various world religions, such as
Hinduism, Buddha, Islam and Christianity. In this context, the mystical practice of pesugihan

gained popularity as a last resort to obtain a better future and to achieve social mobility.

Setan Jawa unfolds within this historical framework of the early twentieth century, and
plays with the concept of time. The forms of artistic expression applied in the movie are
contemporary and cross disciplines and cultures. Traditional dance, and textile patterns are
combined with and challenged by contemporary forms and interpretations. For example,
to enhance the atmosphere of the movie, the costume designers Retno Damayanti and Boy
Yandhi, claim that Javanese textiles and patterns inspired them, but they also explored their
imagination to evoke the atmosphere that would enhance the story and feel of the movie. To
this end they also looked to textile traditions and patterns from Sumatra, Bali, Lombok, as

well as to costumes used in Africa in traditional dances and rituals.

L0 5

Mysticism

THEMES AND SOURCES OF INSPIRATION
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Mystical stories, practices and beliefs are part of the daily life of many Javanese. The mystical
is reflected in a large variety of cultural expressions, such as ceremonies, dance, literature,
and music in all layers of society. Mysticism is related to rituals and the strong connection to
nature in Java. This sense of nature is so strong that Nugroho even regards the film-making
process as some kind of ritual, a celebration and appreciation of nature. The movie has been
produced in a similar manner as a ceremony: one-third consists of an outline, a basic idea of
what is to be carried out. The execution of this outline subsequently depends on the physical
environment - inside or outside in nature - the interaction and energy between the people

involved, as well as improvisation and spontaneity.
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Pesugihan
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Pesugihan can be understood as a mystical way to obtain what one seeks or strives for through
making a pact with the devil. This may be a desire for wealth, but can also be a wish for
political power, to find a spouse, or to become successful. There is a large variety of pesugihan
from which people can choose. Kandang bubrah is a form of pesugihan. If one picks this form,
one gains richness, but becomes the prisoner of his material desire. The practice of pesugihan

as a pact with the devil is widely known in Javanese culture, but is not openly discussed.
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Magic Realism
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The axis between reality and the mystical world is expressed in magic realism, an artistic
genre in which realistic narrative and naturalistic techniques are combined with surreal
elements of dream and fantasy. For Nugroho magic realism was part of his childhood, which

he relates to memories of wayang kulit, the Indonesian shadow theatre.

Nugroho and Art Director Ong Wahyu mention as source of inspiration the painter Tjitro
Waloejo (1912-1990). He was a popular painter of pesugihan in the late 1940s and 1950s when

Java suffered from poverty after the Japanese occupation and the war for independence.
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Salvador Dali (1904-1989) is another big influence of Nugroho’s work. Dali’s work deals
to a large extent with the subconscious state of mind, a theme also present in Sezan Fawa.
The state of sub-consciousness links the work of Dali to the Javanese world of mysticism.
Significant symbols recur throughout the film that refer and reinforce each other and the
story of pesugihan. Important symbols are the bulus or Asiatic soft-shell turtle and the crab.
The bulus symbolizes the underworld in Javanese cosmology, and the crab figures as the
representation of Setan. Both these animals are amphibians, able to live both in the water and
on shore, in that way able to transcend boundaries between two worlds. Another important
symbol is the mask. It represents the devil and facilitates Setio’s transition into the mystical
world of Setan. In this way the mask is a marker or boundary between two worlds. These
symbols mark the connection between reality, the human world, and the mystical world of
Setan. The application of symbols and magic realism facilitates the presence of mysticism in

the real world. Despite this presence it is impossible to unite the two worlds.
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Sensuality

THEMES AND SOURCES OF INSPIRATION
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Sensual references can be found in many cultural Javanese expressions. As a silent movie,
Setan Fawa relies to a large extent on body movement, facial expression, and music to convey
a complicated and multi-layered story to the audience. The movements in this movie are
developed from various traditional dances, animal and daily movement, modified for and
adjusted to the story. One important element is the body language of sensuality, which
expresses physical pleasure, especially sexual gratification. The theme of sensuality is related
to pesugihan, and as such to Javanese culture. In Seran Fawa sensuality is also connected
to magic realism as a moment of transition. Two worlds merge, transcend boundaries,
and create new life. The kingdom of Setan Fawa is situated at Candi Sukuh, which is filled
with references to this moment of transition through the Lingga-Yoni symbol. Lingga and
Yoni represent man’s and woman’s genitals. Lingga is the sign of Shiva’s manliness while
Yoni represents the Goddess Uma, one of Shiva’s wives. Lingga-Yoni then is the symbol of
reproduction and fertility, the unity between the sexes. In unison they create new life, but
are never able to fully unite. In a mystical interpretation the unification of Lingga and Yoni
or coitus does not merely signify physical pleasure, but can be interpreted as a liberation
to achieve supreme truth. Sensuality in the traditional Javanese understanding involves the

spiritual: the pursuit of identity and God, and the relation between human and nature.
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0§tion between
sian artists in

shadow puppet plays to the possibility of modern
digital technology.

I would like to introduce Setan Jawa in celebration
of Asian art in the world of mysticism and the digital

world.

Garin Nugroho

; Photo: ©Frick Wirasakti
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ESSAY

“Setan Jawa”

— A culmination,
yet also a new departure,
for Nugroho’s art

Kenyji Ishizaka

Professor, Japan Institute of the Moving Image
Programming Director, Tokyo International Film Festival

Among film directors are the interdisciplinary artists,
those who cross boundaries between genres in their creative
work. Asia has Apichatpong Weerasethakul, Kidlat Tahimik
and T'sai Ming-liang, directors who readily come and go
between neighboring genres such as cinema and visual art/
theater. Apichatpong’s recent work — the Fever Room — bringing
together light and theatrical space is a notable example.

Equally versatile are the works of Garin Nugroho,
a leading figure in Indonesian cinema. Born in 1961 in
Yogyakarta, Nugroho has had an affinity with Japan in his
filmmaking career for years. His films screened at the Tokyo
International Film Festival over ten times and his feature
film Leaf on a Pillow (1998) has been distributed in Japan.
While being a keen observer of Indonesian society before
and after the collapse of the dictatorial Suharto regime,
Nugroho has excelled at cross-genre expression from his
earliest works. Works such as Love in a Slice of Bread (1991),
his first feature film about a newly-wed couple’s conflict
and reconciliation, and ...And The Moon Dances (1995), a
story which unveils triangle relationship in a traditional arts
school, feature highly stylized acting, prose, poetry reading,
and dance. These features further evolve into Opera Fawa
(2006), a masterwork that could be described as a full-scale
“gamelan opera.” His recent Chaotic Love Poems (2016), on
the other hand, is a refreshing musical film spiced with pop
music and dance from the 1970’s hit charts.

Finally, Setan Jawa arrives in Japan after its creation in
2016 and a world tour including in Australia and Europe.
In this film we see a culmination of Nugroho’s past works,
and, simultaneously, experimentation with a radical, new
concept. Silent, black-and-white images of Javanese myths
lay the foundation for international collaboration with artists
based in the country of screening. Live music and sound
effects are produced on-site, creating images and sounds
that envelope the entire theatre. For the Japan premiere of
Setan FJawa, the soundscapes which will be generated by
cutting-edge sound designer Yasuhiro Morinaga are also

highly anticipated.
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Indonesia and Japan -in search of resonating sounds-

Yasuhiro Morinaga | musician, sound artist, recordist
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It was back in 2013 that I first heard about Setan Fawa
from Garin. The filmmaker, who is my friend, was traveling
in Japan. He handed me the project outline and said, “Yasu,
I want to make a silent film that will be presented with live
music. It will be called Setan Fawa. I have no idea when it
will be done, but when we bring it to Tokyo, I would like you
to be part of the project.” Six years later, this conversation
is about to come true.
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Creating the sounds for Setan Jawa

Setan Fawa had already been presented in five
countries, accompanied with live performances by local
musicians. But for the Tokyo screening, we were to create
completely new music and sound effects. Now, what should
these sounds be like?

As I watched Setan Fawa repeatedly in silence, it
crossed my mind that through this project one could evolve
the many audio-visual expressions used throughout the
history of film. Beneath the visual images in Setan Fawa
are hidden a great number of “ma,” or intervals of space.
I asked myself: by adding layers of sound to enhance the
ways in which “ma” are placed, filled in, and preserved
within scenes, shots and sequences, could one not create
time and space only achievable in a live performance? In
Asian traditional arts, we commonly see music, song and
dance combined to form a harmonious whole. Why not
combine them together with film this time through a live
performance?

I decided to use recordings from rituals that I had
experienced in different regions of Southeast Asia, and to
convert them into sounds for the film using “3D sound
effect” technology. My aim was to create sounds that
would allow the audience to travel between the diegetic
and nondiegetic worlds, immersing themselves in the film.
In these rituals, singers and participants joined in to create
a huge circle in which they sang in rounds all through the
night. On several occasions, I had the privilege of sitting in

SETAN JAWA
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PRODUCTION NOTES

the center of the circle to record singing voices coming from
all directions. The acoustic in the center of the circle was
overwhelming, making me lose track of where I was and
what I was doing. When the singing stopped and my mind
returned to reality, I found myself trembling from such a
powerful experience. Such an experience is precisely what
I wish to recreate, with film as the medium, in this project.
Watching a screen in the theater and engrossing oneself in
a story while listening to three-dimensional sounds from
surround speakers should bring about an experience similar
to what I encountered at the ritual. The film is a ritual;
theater is the ceremonial site. And the performers on stage
will play the part of shamans conducting the ritual.

This project is one of international collaboration
among artists from Japan and Indonesia. Indonesian culture
is so diverse—take Java for instance, where languages
and music vary between the west, middle, and east side
of the island. It is uncommon for Indonesian artists to
collaborate with those from a different region. On the other
hand, Japanese musicians trained in classical music will
be encountering Indonesian music which cannot be fully
expressed by musical notation. Musicians from various
backgrounds will have to discuss, learn, share and create
together for this project; this is no easy task. So, I have
encouraged the members to take time to exchange ideas
among themselves as much as possible, hoping this will
result in a meaningful experience for musicians from both
countries.

During production, I travelled to Indonesia many
times and came to notice something about its musical
culture. Traditional music in Indonesia is often described
as “music rooted in a specific region” or “music passed
unchanged between generations.” The term “traditional”
seemed to represent a certain genre of music. It was
important for us to fully digest the intrinsic meaning
of “traditional” prior to our production of Setan Fawa.
Otherwise the project risked becoming a mere showcase of
musicians from different regions. Tradition should evolve
organically into the future from accumulations rooted in its
land and history.

The collaborators of our project are musicians who
have inherited and are transmitting “traditional” styles. We
brainstormed together about how to expand their styles
to create new sounds, while retaining their regionality and
musicality. In the sound effects and music that I prepared,
sections were left with room for free interpretation, to
facilitate collaboration. In my fieldwork, I not only recorded
local sounds but also searched for collaborators who would
agree to our special production style.
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Field work in Indonesia

While I had been travelling to Indonesia repeatedly
in the past ten years, this project provided me with another
two weeks in the country with visits to Jakarta, Bandung,
Yogyakarta and Banyuwangi in Java, and Makassar city,
Bontonompo, Leang Leang and Segeri in Sulawesi. Below,
I would like to share some of my experiences - ceremonies
participated, sounds captured, the holy sites visited, and
collaborators met - at these locations.

Western Java: Bandung

The island of Java is shaped like a bowl holding the
many islands of Indonesia. From the ancient times to the
Age of Exploration and to the modern era, the island’s
history is one of cultural exchange between outlying island
kingdoms and colonized areas separated by the seas. Even
the languages and music cultures differ between the west
and east of the same island.

First, I visited Bandung, in Western Java. There I met
Teguh Permana, the performer of zarawangsa, ceremonial
music of the Sundanese. Tarawangsa is played in rituals
praying for bountiful harvest to Dewi Sri (the goddess of
rice) and Allah, and ancestral spirits. The music is primarily
generated through two-string instruments — the zarawangsa
and the Fentreng. The tarawangsa forms the melody, with
the bow drawn across nylon strings in glissando, while
the jentreng forms the rhythm, with the strings plucked in
ostinato.

We asked Abah Cece, a Bandung shaman, to chant a
mantra (a spell to call Setan in the form of a poem) in Sundanese.
The mantra was a prayer for evil spirits from north, south,
east and west to return whence they came. The central and
eastern parts of Java have their own mantras. I have heard
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Daeng Mile, a renowned gandrang player (Bontonompo)

similar scriptures being recited by local priests in places as
diverse as Okinawa and Amami islands in Japan and Yunan
province in China. Like the spread of things, mantras have
crossed seas and mountains, connecting Asia.

Sulawesi

The Makassar people of Sulawesi have deep ties with
the Javanese, as can be seen in their formal attire for men in
which Javanese batik is worn like a hood covering the head.
Traditional music of Makassar features a double-headed
drum called gandrang. For this project, I recorded with
Daeng Mile, a renowned gandrang player. He played music
for Pakarena, a ceremonial dance in which female dancers
stand vis-a-vis musicians and move gracefully with their
faces hidden behind fans.

Some seemingly unrelated things have given me
inspiration for this project. The cave paintings I saw in the
Leang Leang Prehistoric Park, one of the oldest of its kind,
is one example. The ancient caves in which people made
wall paintings are said to have also been spaces with special
acoustics. It was indeed a stunning experience to enter a
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The cave with forty thousand-year-old paintings in the Leang Leang Prehistroic Park
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At Deang Mile’s. It's been two years since my last visit. (Bontonompo)
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Javanese masks at the rehearsal studio. (Yogyakarta)

space inhabited by humans tens of thousands of years ago. I
recorded the ambient sounds around the wall paintings with
my hand-held video camera. KOM_I, who accompanied me
to Sulawesi, seemed to be enjoying herself listening to her
own voice echoing from the wall in a cave near the paintings.
Her voice reverberating in this natural environment, free of
electronic processing, left an impression on my mind that
will remain long after this project.

Next, I visited the musical culture of the Bugis people.
In the Bugis society, there are transgender people called
“bissu” who act as priests, and I was able to meet one of
them. The Bugis recognize five genders: male (burane),
female (makkunrai), trans male (calabai), trans female (calalai),
and bissu, the fifth gender who are the priests of the society.
In a ritual, a bissu demonstrates his or her immortality
to the gods by being possessed by ancestral spirits, and
performs self-harming rites called Maggir:’ with a sacred
knife and spear. The gandrang is played in this rite as well,
accompanied by button gongs and double-reed flutes (puik
puik) playing the melody. Towards the end of the rite, as they
reach maggili, the music quickens, its dynamics increase,

Photo: ©J.Galih Wicaksono
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and the bissus’ actions become exaggerated. I was reminded
that dance and music are inseparable for them, and to
comprehend their music was to comprehend their dance.

Eastern Java: Kemiren village, Banyuwangi

The Osing people, descendants of the Kingdom of
Blambangan, live in large numbers in this village, which
is quite similar to Bali island with its traces of Hindu
culture before Islamization. Here, the soundscape brings
a feeling of peace: the sounds of drums and “Angklung”, a
bamboo instrument used to chase birds away from paddies,
reverberate from nowhere and mix in with the susurration
of rivers and the chirping of birds.

This time we visited the village of Kemiren in
Banyuwangi, a place famous for the holy site of the grave
of a man named Buyut Cili. During ceremonies, the spirit
of Buyut Cili enters a Barong disguised as the lord of the
forest to fight evil spirits. Whenever something untoward
happens or there is need to be absent from home, villagers
come to pray at this holy site. It is said that the name “Cili”
applies to those from distinguished families who inherited
the family line of Prabu Tawang Alun, the aristocracy that
founded the Macan Putih kingdom. But Haidi Bing Slamet,
who worked with us on this project, said that no one really
knows where Buyut Cili comes from. Apparently, there are
many such holy sites throughout Banyuwangi. That such an
ambiguous figure like Buyut Cili has become deeply rooted
in daily life as an object of faith helps us understand the
mysticism at the base of Setan Fawa.

What was strange was how the rustling of trees
and murmurings of birds and bugs in the hills seemed to
vanish into thin air only inside the holy site. I captured
these ambient sounds and recorded the rice harvest ritual
music. The performers of Banyuswangi are mostly multi-
instrument players, and in this performance as well Haidi
and his musicians will play many instruments.

In conclusion

This project is made possible not just by the
performers but by the support of many of our friends
behind the scenes. Unfortunately, it was not possible to
bring all of them to Japan, but I feel that these friends are
as much collaborators as the performers. I sincerely hope
that after this Tokyo concert, we will be able to perform this
version of the Setan Fawa in Indonesia where our friends
await.
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Mantra and Narration | Spells and narration in the performance
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Recitation: Gunawan Maryanto

'IRX Pre-prologue
Mantra
DY JRE/BAEKE

Javanese/ Japanese/ English

Jabarum, Jabariyah, Kamarulah
Celuken kabeh sedulurku
Celuken kabeh sedulurku

Sedulurku kang ana wetan putih rupane,
Sedulurku kang ana kidul abang rupane,

Sedulurku kang ana kulon kuning rupane,

Sedulurku kang ana lor ireng rupane, hariyah arane

Jupukna mas picis raja brana inten barleyan
Padha gawanen mrene kabeh, saiki
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Jabarum, Jabariyah, Kamarulah
My brothers, be summoned

My brothers, be summoned

My brother in the east is white
My brother in the south is red
My brother in the west is yellow
My brother in the north is black

Bring gold and diamonds

Bring them all to me now

MANTRA AND NARRATION

FlL—=oar1 Chapter 1
Narration 1

AU RRITREBARFEHE
Indonesian/ Japanese/ English

Kisah ini bisa terjadi di mana saja
Kapan saja menimpa siapa saja

Ketika hasrat tumbuh menguasai tubuh

"Tak ada lagi kanan kiri atas bawah
Timur barat utara selatan

Hanya nafsu yang menyeretmu
Ke segenap penjuru

Serupa bocah bajang

Yang menggiring angin

Serupa bocah bajang

Yang menguras samudra
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This story may take place anywhere
It may happen anytime to anyone
When desire takes over the body

No more right, left, top or bottom
East, west, south or north

Only lust dragging you



in all directions.

The child with magical powers
carries the wind away.

A child with magical powers

drains the ocean dry.

ZEDT /NS Chapter 1
Mantra Pengasihan

T8 BAREHKE
Javanese/ Japanese/ English

Ae rohmu

Ae rohku

Ae rasamu
Ae rasaku
Rasamu kalah
karo rasaku
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Oh, your spirit
Oh, my spirit
Oh, your feeling
Oh, my feeling
Your feeling loses
to my feeling

FL—=32

i Chapter 3
Narration 2

AURNRITRE/BAREKE
Indonesian/ Japanese/ English

Penderitaan bisa menjelma apa saja
Menjadi burung gagak
Hitam dan menakutkan

Menjadi kura-kura

20 ASIA IN RESONANCE 2019

Melata hingga akhir jaman

Penderitaan bisa menjelma apa saja
Menjadi luka yang tak tersembuhkan
Menjadi sumur yang dalam
Kegelapan tanpa dasar

Kegelapan melulu kegelapan
Menghabiskan tubuhmu diam-diam

Penderitaan bisa menjelma apa saja

Menjadi hantu-hantu yang mengganggu tidurmu

Menjadi setan-setan yang gentayangan di hutan-

hutan

Kau akan menghamba pada siapa saja
Di mana saja dan kapan saja

Kau akan selesai menjadi manusia
Kau akan selesai menjadi manusia

Kau akan selesai menjadi manusia
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Suffering comes in many forms
It comes as a crow

Black and frightening.

It comes as a turtle

Crawling to the end of time.
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Suffering comes in many forms

It comes as a wound that never heals.
It comes as a deep well

A bottomless darkness

Darkness all around

Quietly consuming your body

Suffering comes in many forms
It comes as a ghost that disturbs your sleep

It comes as a devil that roams in the forest

You will be a slave to anyone
anywhere and anytime

You are no longer human
You are no longer human

You are no longer human

= 0)7/I~7_ Chapter 4
Mantra Pesugihan
Jv¥75E BAREKE

Javanese/ Japanese/ English

Jabarum, Jabariyah, Kamarulah
Celuken kabeh sedulurku
Celuken kabeh sedulurku

Kawahiyah arane bukaken gedong wetan
Tihiyah arane bukaken gedong kidul
Sarahiyah bukaken gedong kulon
Hariyah arane bukaken gedong lor

Jupukna mas picis raja brana inten barleyan

Padha gawanen mrene kabeh, saiki
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BB Vv WoOMRERHSIMZ
BB NIrk JtolFzpsiaz

T VRESL Y BV RERT
ETEEITTIT 52

MANTRA AND NARRATION

Jabarum, Jabariyah, Kamarulah
My brothers, be summoned

My brothers, be summoned

O, Kawahiyah, open the eastern world
O, Tihiyah, open the southern world
O, Sarahiyah, open the western world
O, Hariya, open the northern world

Bring gold and diamonds

Bring them all to me now

¢ BAREEBEOBR, BROREST YT 68— ARSI
EBERTT,

Japanese and English translation is for reference purposes only.
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SEATN JAWA ‘ 2016 / 70 min. / B&W / Silent

Cast & Crew

Director Garin Nugroho

Cast

Asmara Abigail (Asih) Bambang Besur (Setan Kemayu)
Ibnu Sukodok (Setan Tua)
Rusini (Nenek Asih)

M. Fathan Irsyad (Setan Kecil)

Danang Pamungkas (Punokawan Laki-laki) Kristiyanto (Pelayan Laki-laki)

Heru Purwanto (Setio)
Dorothea Quin (Ibu Asih)
Luluk Ari Prasetyo (Setan Penggoda)

Anggono Kusumo W (Setan Penyerang) Adriana (Pelayan Perempuan)

Otniel Tasman (Setan Perusak 1)
Kristiyanto (Setan Perusak 2)

Adi Nugroho (Setan Perusak 3)
AriYandhi (Menir Belanda)
Matheu Mergans (Tentara Belanda)

Crew

Director of photography Teoh Gay Hian

Choreography

Art director
Costume

Editor

Line producer

1st assistant director
2nd assistant director
Art crew

Wardrobe

Script continuity
Assistant script

Production assistant

Assistant camera
Camera boy
Gaffer

Lighting

Dolly operator
Lighting guard
Art driver
Drivers

Text editor
Technical director
Sound engineer
Tour manager
Produced by
Production

Coproduction
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Danang Pamungkas, Anggono Kusumo Widagdo

Ong Hari Wahyu, Edy Wibowo

Retno Damayanti

Andhy Pulung, Dodi Chandra

Fafa Utami, Nova Teguh

Winaldo Artaraya Swastika

Arif Malinmudo

Rifat Satya, Candra Brow, Septian Gemboel, Faruq, Dhanu, Paicong
Ruri Widiarto, Anggit Tyaswari, Ari Yandhi

Acho

William

David Natsumi G., Ade Mindarwan, Muklis Anton, Galih Wardani,
Jepri Ristiono, Iyok Samalona, Bayu Raditya

Aan Malik

Jason

Imam Yudha Permana

Agus Bagong

Madin

Karman

Pak Rebo

Suroyo, Pak Bambang

Sadiah Boonstra

Iskandar K. Loedin

Jim Atkins, Iwan Budi Santosa

Fafa Utami

Jala Adolphus, Rina Damayanti

Garin Nugroho Workshop, Turning World

Asia TOPA, Arts Centre Melbourne, Melbourne Symphony Orchestra,
Esplanade - Theatres on the Bay, Singapore
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Garin Nugroho,

Film Director
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Nugroho was born in Yogyakarta, Indonesia in 1961.
Nugroho is considered to be a pioneer of a new
generation of Indonesian filmmakers from the 1990s.
His films have been screened at numerous film festivals,
such as Cannes, Venice and Berlin, and have won
multiple awards. He began his career as film critic and
documentary maker; his works represent the social
issues, culture and politics of Indonesia. His work
encompasses not only films but also theater and art
installation. He also established JAFF (Jogja-NETPAC Asian
Film Festival) in 2005. His latest film Memories of My Body
was premiered at Venice Film Festival 2018.

FRAKIESA
BER-BETYI
Yasuhiro Morinaga,
Music and Sound Director

1By 1YSeXELO
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BBb o TARRENFRRESN TN,

www.the-concrete.org

After graduating from the Tokyo University of the
Arts and a sojourn in France, Morinaga has conducted
field work across the world from an artistic and
ethnomusicological perspective. He produces sound
sources and works based on field-recordings of primordial
instruments and songs, ceremonial and religious
soundscapes, and ambient sounds of cities and villages.
He is the founder of “concrete,” a site for collaborating
with companies and artists, and is active in providing
sound design and direction for films, performing arts and
installation works both in and outside of Japan. Morinaga
has worked in films presented at the three major
international festivals (Cannes, Venice, and Berlin).
www.the-concrete.org

ALTA GO
BEOHE

KOM_I (Wednesday Campanella),
Performer

7 —T4 Ak, 1992 A F N, MFENE L, A—bt—
FATEFEEZTRNIED B, [KIBHDOD V827 |D
A= & LT, BRI TR F O 72 21 HE,
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L2 7T a— Y =2 ANVEAF M2 THIVEL 7237 EP
['YAKUSHIMA TREASURE] %)) —2,

KOM_I was born in 1992 in Kanagawa and began
singing after being scouted at a home party. As vocal
for “Wednesday Campanella”, she has toured and
performed at musical festivals globally, creating live
performances that resonate with the land and its people.
Her favourite music styles are ethnic and techno, and
her favourite foods are South Indian and fruit-flavoured
chewing gum. Besides music, she is active in many genres
including modelling and acting. On April 3rd, 2019, she
released her new EP “YAKUSHIMA TREASURE”
along with Oorutaichi as a music producer based on her
collaboration with Yakushima island, known as a World
Natural Heritage Site.

String music ensemble Jawa Gamelan 3D Sound

FAREDH (131741>) HEEAR MAEETIZHINT LT 5~ FHE S (TXA Planning)
Natsume Saiki, Violin Kumi Masuda 3D surround technical director: Tetsushi Hirai (TXA Planning)

INREDF (131 A1>) IINHHEF MAEEIXT LTI 2T L E R RAT (Mine-chang)

Taeko Kobayashi, Violin Noriko Koide 3D surround mixing engineer: Yoshiyuki Minegishi (Mine-chang)

BEHO (T1747) MABELH) T AR (MRS TA-ZFT 1977 1—ILR)
Ayu Eto, Viola 3D surround rendering: Jiro Kubo (ACOUSTIC FIELD INC.)

BORH (720) SAEBANL—— SRR (A 2EXRETA R4 )
Hiroki Taniguchi, Cello 3D surround operator: Noriyuki Yuasa (SHOCHIKU SHOW BIZ STUDIO)

HRER (Fz0) STAEEEY ZT L REGE (MR A 7~ X)

Miyako Kira, Cello
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3D surround system: Yuken Nakaba (ARTWIZ Inc.)
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Luluk Ari Prasetyo
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Luluk Ari Prasetyo, born in 1982, is a Javanese - Indonesian dancer and
choreographer, specializing in contemporary dance. He graduated in
Javanese court dance in Surakartan style and contemporary dance at
Indonesian Institute of the Arts, Surakarta. He has involved in several
works created by Eko Supriyanto, Sardono W. Kusumo, Sen Hea Ha,
Fajar Satriyadi, Su Wen-Chi, Akiko Kitamura, Dedy and Elly Luthan,
Garin Nugroho's “Opera Java” and many others. He has worked on
Japanese dance theater “Pappa TARAHUMARA?” and collaborated with
Atillah Soeryadjaya, producer and director of “Matah Ati”.
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Dorothea Quin
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Dorothea Quin is a multi-talented dancer, usually called “Quin". She
started dancing since childhood and later developed by studying at
Indonesian Institute of the Arts, Surakarta. She also studied a lot
with Indonesian dance seniors such as Sardono W. Kusumo, Retno
Maruti, Suprapto Suryodarmo, Rasinah Rudini, Eko Supriyanto,
Mugiyono Kasido, S. Parmadi and Garin Nugroho. She has also
collaborated with international artists such as Sen Zhi Cheng,
Kavitna Khrisnan, Rehane Abraham. She is still active in dancing
and choreographing together with the dance groups she founded,
Iswara Moncar Studio in Surakarta, which developed Javanese

traditional dance.
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Heru Purwanto
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Heru Purwanto has been involved in the arts since he was 5 years old.
He developed the skill of dance at SMKI Surakarta and studied at
Indonesian Institute of the Arts, Surakarta.

In his journey of art, he has been involved missions abroad
and collaborating with many choreographers in Indonesia and
internationally. He joined many national-level festivals and became
the overall champion several times. Not only as a dancer, He is also
known as the Best Male Actor. Currently, he is active in dancing as

well as working at Wayang Orang Sriwedari in the Surakarta.
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Gunawan Maryanto

19764F, Va7 Vv vkt BHS, P,
YESRe Var DA HE &5 DBIF T 7 hve
BTNBIN, PHEEUTEEARSIC 213
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$%<. Sejumlah Perkutut Buat Bapak(2010)
i¥ Khatulistiwa X2 H % % H, 201040, &
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Joned Suryatmoko, Lusia Neti &3

Gunawan Maryanto, born in 1976 in Yogyakarta, is a director, an
actor and a writer. He has been getting involved in most of important
works of "Teater Garasi” based in Yogyakarta, whether as a writer
or an actor. He has published many fictional books and got a
Khatulistiwa Literary Award for his poetry book, Sejumlah Perkutut
Buat Bapak (2010). Since 2010, he has been running Indonesia
Dramatic Reading Festival together with Joned Suryatmoko and
Lusia Neti. He appeared in the movie “Istirahatlah Kata-Kata (Solo,
Solitude)” (2016), directed by Yosep Anggi Noen. It came to pass that
he received the Best Actor Award at Usmar Ismail Award 2017.
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Teguh Permana & Akbar Nendi
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The Sundanese duo is based on the music indistinguishably connected to
rituals and traditional ceremonies. Their string ensemble that tarawangsa
(2-stringed upright fiddle) accompanied by jentreng (plucked string instrument)
produces meditative, minimalism compositions. Teguh is active in
promoting tarawangsa music through his group Tarawangsawelas in
electronic and experimental music scene. Akbar is well-known as a young
active traditional jentreng player, around in many ritual ceremonies.

Besides, he makes the instruments with his fellows.
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NATLEDVZRTXy & TRV
Haidi Bing Slamet & Andori
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Haidi, his artistic talent was discovered by his father, BUHARI. From 15
years old, he performed traditional arts from stage to stage. He widened
his appeal gradually from local, regional to international field. Besides,
he is dedicated to training the village children and youth to play music
so that traditional arts won’t be extinct. He produces artistic violins that
collected by Indonesian officials and foreign artists. Andori was gifted a
sharp of hearing and an instinct for music. He makes the Banyuwangi
gamelan and angklung. With his dedication to music, he joined the best
of traditional music albums in Banyuwangi several times. They achieved;
First prize winner at the Indonesian dance competition in Jakarta 2009 &
2013, Art ambassador of “salon du tourism” in Paris France 2010, and of
“Frankfurt Book Fair” in Germany 2015.
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Cast & Crew

Setan Jawa

- A Silent Film with a Live 3D Sound Concert

Cast & Crew

COLLABORATORS in INDONESIA

In Cooperation with
Sugar Nadia
Garin Workshop

Rina Damayanti

Film Edit

Super 8m Studio
Andhy Pulung
Abdul Majid

Costume

Retno Ratih Damayanti

Coordinator
Dara Hanafi
Abdi Karya
Haidi Bing Slamet

Translator
Yenuu Ariendra

Tomomi Yokosuka

Manager

Film Producer

Editor
Assistant Editor

Designer

International Relations
Research & Fieldwork in Sulawesi

Fieldwork in Banyuwangi

Fieldwork in Banyuwangi

Rehearsal in Yogyakarta

Musicians for Recorded Materials

[Bandung]
[Yogyakarta]
[Bontonompo]

[Segeri]

[Banyuwangi]

Sound Effect

Mita Kultsum, Abah Cece
Bambang Mbesur
Abdul Muin Daeng Mile, Bakri Daeng Bombong,

Syahrir Dang Jarre and Sanggar Kalase’rena
(Bontonompo, Gowa Regency, South Sulawesi)

Puang Matoa Bissu Nani in Segeri
(Mandalle, Pangkep Regency, South Sulawesi)

Temu, Buang, Sugiarto, Aldo, Suradi, Budi, Belinda

SYNCHRONIZE SOUND

Hadrianus Eko
Firman Satyaneagra
Rezki Rahmahadi
Batik Setiawan
Ferdiansyah Putra
& Indra

Special Thanks to
Paolo Bertolin

Ifa Isfansyah
Keiko Ishibashi

Supervising Sound Editor / Sound Designer
Sound Effect Editor

Foley Artist

Foley Recordist / Editor

Foley Artist Apprentice

ESCAPE STUDIO (Bandung)

Prof.Haryono, Gadjah Mada University (Yogyakarta)
LOKANANTA RECORDING STUDIO (Solo)
Sofyan Aminuddin (Sulawesi)

Muhajir Aside (Sulawesi)

Bella Ayu Setia Ningrum (Banyuwangi)

Opx aka PapX (Banyuwangi)

BUWANG and MILA (Banyuwangi)

J.Galih Wicaksono (Yogyakarta)

Gracia, Rifky Arnold from PENDHAPA ART SPACE (Yogyakarta)
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PRODUCTION

MLEEEE - A& | Director
FY>exZuk | Garin Nugroho

EX-FETY1
Music & Sound Director
#%KZEAL | Yasuhiro Morinaga

HiiE - JE%E | Performers & Musicians

a 174 KEHOH>%37) | KOM_I (Wednesday Companella)
WNVT 7Y 7F% 744 | Luluk Ari Prasetyo
~Ve 77>k | Heru Purwanto

Fa77 24> | Dorothea Quin

7F9v <Y | Gunawan Maryanto
77—+ 7)<F | Teguh Permana

TNV T4 | Akbar Nendi

NAT4 €V A7Ay | Haidi Bing Slamet
7KV | Andori

AL o® | Natsume Saiki (Violin)
IINRED T | Taeko Kobayashi (Violin)
HiEdw | Ayu Eto (Viola)

AMO%M | Hiroki Taniguchi (Cello)

# R4k | Miyako Kira (Cello)

AR | Kumi Masuda (Jawa Gamelan)
INEHEF | Noriko Koide (Jawa Gamelan)

I {AE £ | Stereophony
SEH 8 (TXA Planning) | Tetsushi Hirai (TXA Planning),
3D surround technical director

4 1T (Mine-chang) | Yoshiyuki Minegishi (Mine Chang),
3D surround mixing engineer

ARZED, FEEE (MR 227192 74— F)
Jiro Kubo, Kotomi Haga (ACCOUSTIC FIELD INC.),
3D surround rendering

BB (v ave X 2204 #k&4t) | Noriyuki Yuasa
(SHOCHIKU SHOW BIZ STUDIO), 3D surround operator

FREERERE, SR D DIFR (R4 7 — b X)
Yuken Nakaba, Seita Kai Mutsuro (ARTWITH Inc.),
3D surround system

#|LEE | Stage Manager
RIFE | So Ozaki

BBAFH1 | Lighting Designer
EREA | Genta Iwamura

B 325 | Projection
7T AT T e A B R A

Athénée Francais Cultural Center

M%7 | Technical Support
HIR&EAZ Y AS v r¢=— | STANCE COMPANY

PROFILE

FRER | Japanese Subtitles
FEIHIEE T | Yasuko Mabuchi

5% | PR
RAHE | Yuri Kajitani

E{REM | Publicity Design
SFHFEHE | Keiji Terai

7047 L#R% | Editorial Director for Program Booklet

EHHET | Keiko Fukui
(SHIBUYA PUBLISHING & BOOKSELLERS, LLC)

7047 L8R | Translation for Program Booklet
+# 2352 | Kaoru Hijino

##EH#%57 | In Cooperation with

HR&HE0I1FX 7 FA(TSUBASA PLUS CO.LTD)

Special Thanks to

BT BT | Mariko Kurose

[EEEINC R PR E S AN 2D

Masato Fukushima (Professor, the University of Tokyo: Cultural Anthropology)

TR (B e Ra—72)
Haruo Watanabe (Gramophone Museum Yokohama)

NEBFEAMRE R = v<y 7—F7—22)
Motohisa Yaegashi (Shellman Artworks Co., Ltd.)

J113% ¥ (Airplane Label)
Jun Kawabata (Airplane Label)

#E | Production and Management Team
MR &t A B 25 & 27 =— (OKAMURA & COMPANY, Inc.)
FATHET | Masako Okamura

KIS | Miki Omukai

=%3CF | Ayako Miyake
HUHFI¥ | Rina Kurosu
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*f# | Organized by

[ PR 52 i3 4 7 ¥ 7% % — | The Japan Foundation Asia Center
#HEEA | Masato Furuya

IEB£E3A | Keiji Shono

AHE#HT | Yuko Murata

AI6HE2 | Hiroyuki Tanimoto

#f# | Co-organized by
NIEMEREAN 2 =Y %% | UNIJAPAN
AR | Takeo Hisamatsu

#BE1E R | Nobushige Toshima
AR | Kenji Ishizaka

HHEIEE | Masaki Koga

EHEET | Naoko Miyata

FEMHABE | Tkumi Tamada

#373 | In Cooperation with

B G v v A HA b2 v 2 —

The Japan Foundation, Jakarta

A A | Norihisa Tsukamoto

IEEARA | Daisuke Kato

T Ty T47 + A% 74 | Puput Setia Susanti

¥R | Special Sponsor
FN—K A4V K3 THi%E | Garuda Indonesia

%12 | Supported by
BERA Y A7 KA
Embassy of the Republic of Indonesia, Tokyo
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