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TAKAYAMA HANEKO There Again, Someday

BWTET LWOrBNBESS,

| like Changi Airport in Singapore probably because
it is like a mixture of Disneyland’s tropical quarter and
a Chinatown. When | go to other Asian countries, |
usually stop by and enjoy half a day at Changi.

After | took a shower at the airport lounge and flew
to Thailand, arriving in the early morning, | had a bit
of time to look around Bangkok. | got a tuk-tuk, had
lunch in Chinatown on Yaowarat Road, strolled around
the market and visited the Palace. On a nice sunny
day, the courtyard’s white marble stone was so hot
that it could almost burn my bare feet.

My plan was to return to Singapore via Malaysia
by train from Thailand. Hua Lamphong station in
Bangkok is a huge European-style terminal. My train,
which had sleepers with lines of simple bunk beds,
departed during the day and arrived at Butterworth
Station before noon the next day. The ocean lay right
in front the station and vendor women selling snacks
and juice lined the corridor. AlImost all the passengers
headed to the dock, where a boat departs for Penang
Island, so | had no problem finding the way.

When | returned to the station in the evening, a
station worker, sitting on a wooden chair, told me that
the train was late and that he didn’t know when it
would arrive. Shops were closed and it was so dark
outside that | couldn’t see anything. On the sleeper
train, which arrived more than two hours later, the
electricity often cut out. When it was on, the air
conditioning was incredibly powerful. | had to cover
myself with a big bedsheet in the cold when | came
out of the shower compartment and lay down on my
large bed.

The train arrived at KL Sentral, the main station

in Kuala Lumpur. This new station building is well-
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equipped. A beautiful colonial-style building nearby
was the old central station, which is surrounded
by the beautiful national mosque and the Islamic
Arts Museum. The pre- and post-modernization
cityscape, and a variety of immigrant cultures, mingle
throughout the city.

As it was the Chinese New Year period, both the
old Chinatown and brand-new shopping malls were
decorated with red and gold ornaments.

“It's like a movie.”

That phrase, which | said dozens of times during the
trip, came out again.

Scenes spread out in front of me during these few
days: an old man in a tank top full of holes working
at a soup noodle stand; a young woman in flashy
clothes receiving her noodles from the old man and
squatting down to eat by the roadside; and a lady with
long incense sticks in her hand earnestly praying at
a roadside temple. These images intermingled with
various impressive shots from movies that | have
seen.

In the early days of cinema, shots filmed around
the world entertained people in Europe. After all these
years, people haven’t changed, | think. Go on a trip, go
into the scenery. Cinema throws me into places that

no human has ever been before.
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Takayama Haneko (b.1975) Novelist. The Island on the Side of the
Sun (2016) won the 2nd Hayashi Fumiko Literary Prize. A Horse
from Shuri (2020) won the 163rd Akutagawa Award. Latest work
Lens in the Darkness (2020) is a pseudohistory of cinema as a
family looks through a lens in turbulent times.
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KATO MASAYA

Passion for Cinema, New Ground as an Actor
IEEHE MEANDEE., MZ 5

Kato Masaya, with his long international career, casts a keen eye on filmmaking in Japan and
other countries. Serving as an advisory member of the Japan Foundation Asia Center, the actor
talked about new frontiers and his passion for cinema.

Documentary about Uchida Yuya

Ishizaka: We met during the production of Asian
Three-Fold Mirror 2016: Reflections, where you played
a role in Beyond The Bridge by Sotho Kulikar, and
we traveled in Cambodia and the Philippines for the
premiere screenings.

Kato: Kulikar is incredibly tough. She survived the
civil war, and carries the idea that she may die any
day. She kept shooting even after the crew went
home.

Ishizaka: After the film, | became good friends with
you. We talked about Above the Clouds (TIFF2014
screening) in 2018.

Kato: We talked about the Filipino actor who greeted
the audience with, “Rock ‘n’ roll,” at his film’s
screening at TIFF. You thought he was like Uchida
Yuya, and he asked you how Yuya was.

Ishizaka: The man was Pepe Smith, a rock star from
the Philippines. In the early 1970s, his band Speed
Glue & Shinki had shows in Japan and built intimacy
with Uchida.

Kato: | thought it would be interesting to set up their
reunion in a documentary, and | worked on it, but--+
Ishizaka: They both passed away last year.

Kato: | didn’t know Yuya personally, and | didn’t know
Pepe well, but I'm sure they had things to reminisce
about after 40 years, and | wanted to see their
reunion. Many documentaries about Yuya have been
made, but sadly none of them mentioned this history.
It could have been a very good opportunity to let
the world know this extraordinary figure through his

English-speaking buddy from the Philippines.

Interview by Ishizaka Kenji (TIFF Senior Programmer)
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Fighter in the Wind | RO 7 71 ¥ —
Dir. Yun-ho Yang E& v> .21/
[Korea/2004]

Dream Big

Ishizaka: | see you have a producer’s view. Is it based
on your overseas experience early in your career as
an actor?

Kato: | think it's from my school days when | devoted
myself to track. You can’t race in the Olympics if you
don’t aim for the world record. If you set a humble goal,
you can only jump low hurdles. | think people in Japan
have the mindset that we can’t win. We somehow
assume that Japanese cinema can’t be better than
Hollywood movies. As a result, we fell behind other
Asian countries/regions, and creators’ awareness of
entertainment and eye for cinema became dull.
Ishizaka: There were a number of maestro
filmmakers in Japan.

Kato: For example, Kurosawa Akira, Ozu Yasujiro,
and Nakahira Ko of Only on Mondays (1964). Each
of them was a genius, but the industry didn't make
a systematic effort to pass their styles to the next
generation. | think Only on Mondays is a sort of
pastiche of Breathless (1959), the Japanese don’t
think Godard could have been influenced by Nakahira
in the making of Breathless, which happened to
appear prior to Only on Mondays. We had already
fallen behind psychologically. We can broaden our
possibilities if we overcome our inferiority complex.
It's important to keep dreaming big and holding onto
your imagination even if you're laughed at.

Ishizaka: In that respect, Korean cinema is great.
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They even won an Oscar with Parasite (2019).

Kato: When | played in Yang Yun-ho's Fighter in the
Wind (2004), a Korean friend of mine introduced me
to a musician who is a Korean in Japan. That person
didn’t hesitate to say that he was aiming to win a
Grammy. Whether in film or music, their efforts

resulted in the current heyday.

Randomness is Japan’s Advantage

Ishizaka: The entertainment industry in Korea picked
up in the late 90s.

Kato: For example Shiri (1999) and Phantom, the
submarine (1999). | had a talk with a producer close
to director Kang Je-kyu, and he said, “We’re better at
making war movies and family dramas, but Japanese
can make films that Koreans will never be able to
make. For example the Nikkatsu Roman Porno films,
Something Like It (1981), Tetsuo: The Iron Man (1989),
and the Ultraman series.”

Ishizaka: Subcultures and mainstream cultures blend
together in today’s Japan, but they are separated in
other countries, and cinema is positioned in either one
or the other of the categories.

Kato: Randomness is Japan’s advantage. | think it
may be good to pursue apparently-grotesque films
full of “Japan” uniqueness, such as Female Prisoner
#701: Scorpion (1972) or Sukeban series (1971-
74), instead of imitating Hollywood. Japanese film
festivals overseas should screen these unique films,
not just focus on new films. If 100 million people
out of a population of about 8 billion in the world
support Japanese films, filmmakers in Japan can
survive without making blockbusters. If we can recoup
production costs in the world market, the industry can
be financially secure.

Ishizaka: “Randomness is Japan’s advantage” is
good.

Kato: It's true of Godzilla (1954). The bipedal reptile is
not realistic at all, but has been long loved all over the
world, more than the monster of Roland Emmerich’s
Godzilla (1998), which was created with a more or less
ordinary idea.
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Dir. Derek Yee E& 41—+ b>>
[Hong Kong, Japan/2009]



Working with Derek Yee

Ishizaka: You worked with Derek Yee, who is called
Hong Kong’s Kurosawa Akira, for Shinjuku Incident
(2009), starring Jackie Chan.

Kato: Foreign directors often say that Japanese
actors tend to overact. On the first shooting day of
Shinjuku Incident, | was told to behave cool and not to
speak loudly, but the director requested overdramatic
action in the scene when | became bewildered by
betrayal. That gave a human touch to the character. |

can't just read my lines. | tried to act one step further.

A Breakthrough Film

Ishizaka: In The Nikaidos’ Fall (2018) by Ida
Panahandeh (See p30 for her latest film TiTi),
you spoke even more quietly and gave a sensitive
performance.

Kato: Ida pointed out logically, like a university
professor, “Why do you speak differently from
yourself?” | answered that everyone speaks differently
and that an actor is someone who acts, but after
discussions, | understood that her opinion was rather
profound. | feel the film changed something in me. The
original script was written in Farsi, and was translated
into English and then into Japanese, so there were
many unnatural phrases. We fixed them to realize the

nuances that the director wanted to express.

Learning from Ambassador

Ishizaka: You looked like you were struggling a
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bit when | saw you before the shooting of The
Nikaidos’ Fall, but | found you broke new ground as
an actor when | watched the film. Your understated
performance profoundly represented the difficult
situation of the heirless noble family in Nara. Since
then, you have widened your range of roles, including
a comical cafe owner in the NHK drama series
Manpuku (2018) and a Japanese ambassador to Italy
in Idaten (2019).

Kato: Before playing the ambassador role, | visited
Jakarta to attend the Japan Foundation Asia Center’s
advisory meeting, where | met Pou Sothirak, a retired
Cambodian ambassador. He was such a funny person,
and always talked about Zatoichi. When it came to
official discussions, however, he never compromised
his opinion. That’s the diplomat spirit. | was impressed
by his way of speaking and used it for my role.

Kitano Takeshi and Brillante Mendoza

Ishizaka: How did you find Kitano Takeshi’'s
direction?

Kato: In Brother (2000), we had a script because it
was also filmed overseas, but he doesn’t usually write
a script. He tells actors what he wants them to say
while on the set, so all the words that come from the
actors are alive. If the words don't fit an actor well,
he immediately changes the direction. He completely
understands what works for an actor and his/her role.
He has a clear image how each actor will speak when
he decides casting. Whether the actor is famous or
not doesn’t matter.

Ishizaka: Brillante Mendoza is similar, isn’t he?

Kato: | actually asked him if he cast non-actors who
were actually involved in real incidents depicted in his
films. He said they were all professional actors. For
my next question, about how they could be so real, he
said, “It's a business secret.” | would like to be in one

of his films someday.

© 2018 “ZRE%RMEE" LDH JAPAN, Emperor Film Production Company Limited, Nara Intemational
Film Festival

The Nikaidos’ Fall | ZPEERME
Dir. Ida Panahandeh &% 715 - X+ NV T
[Hong Kong, Japan/2018]
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Kato Masaya (b.1963) After modelling in Paris, he debuted as
actor with Shiro & Marilyn (1988). Starred in over 120 films, in-
cluding Tokyo: The Last War (1989), Brother (2000) and Shinjuku
Incident (2009). The Nikaidos’ Fall (2018) was a breakthrough.
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RIRI RIZA + FUKADA KOJI

Cinema and the Coronavirus: Filmmakers’ Moves
Yy« Y¥4+FARE IAFBETHREEZESIEWVWSZE

Fukada Koji shot The Man from the Sea (2018) in Indonesia, where Riri Riza is a film industry
leader. The two filmmakers, both in preparation for their new productions, talked online.

First Meeting

Riza: | remember it was before you made Harmonium
(2016) when | first met you.

Fukada: It was at the Japan Foundation Asia
Center’s reception in 2015. | remember well because
Indonesian producer Meiske Taurisia (*1) told me you
were the director of mega-hit film What's Up with
Love? (2002/The sequel 2016). After that, we met at
Rotterdam and other film festivals.

Riza: The Man from the Sea, which you shot in
Indonesia, is my favorite film. | went to Aceh (*2), the
film’s location, in 2004, right after the Indian Ocean
earthquake and tsunami, to hold a film workshop for
local children with my friends. So | felt nostalgic.
Fukada: Thank you. The film was a co-production
of Japan, Indonesia and France, and Meiske as the
producer assembled all the local crew members,
more than half of the entire crew. They, including the
assistant directors, were all very efficient and, I'm not
flattering, | think it was the most peaceful stress-free
shooting that I've ever experienced. It was also good
to work with actors Adipati Dolken (*3) and Sekar Sari
(*4).

Riza: | met some of the crew members when the
film was screened in Jakarta, and they said working
with you was a great experience. Your Japanese
cinematographer later worked with Edwin (director),
and it was a fulfilling collaboration for both countries
(VARIABLE NO.3 from Asian Three-Fold Mirror 2018:
Journey).

Fukada: The cinematographer, Ashizawa Akiko,
worked for another Indonesian film again this year,
and | heard the shooting was completed despite a
disruption due to COVID-19.

Photo: Kase Kentaro, The Japan Foundation, Jakarta
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A After the online talk between Jakarta and Tokyo. From left: Dir. Riri Riza at Miles Films, Dir. Fukada Koji at the Japan Foundation.
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Riza: Just now you spoke about your connection with
Indonesia; let me talk about mine with Japan. My
Jakarta Institute of the Arts graduation short Sonata
of the Brick Village (1993) was selected to a student
film festival in Tokyo and Yamagata International
Documentary Film Festival. It was in 1995, and since
then, my friendship with Japan has grown. Many of
my films have been screened at film festivals in Japan
since 1999, including Humba Dreams (2019) at Focus
on Asia Fukuoka International Film Festival. | heard
Fukuoka City’s film archive has many films screened
at the festival, and show them regularly. Filmmaking
is a journey to meet the audience, and meeting the
Japanese audience, who surprise me and give me
freedom, means a lot to me. Opportunities to screen
my films are important to me, and I'd like to make a
film in Japan someday.

Fukada: | have watched some of your films in Japan,
for example Gie (2005) at a film event hosted by
the Japan Foundation Asia Center (“What’s Next
from Southeast Asia: Old Masters, Masters and the
Young Blood” from February 6 to 10, 2018). Chances

to watch Southeast Asian films in Japan have been
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increasing, so | hope that will contribute to your future

career.

Filmmaking in the time of COVID-19

(Editor’s note: The following conversation about cinemas is
as of September 10. The situation in either/both countries
may have changed when TIFF 2020 opens on October 31.)
Riza: How is the Japanese film industry now?
Fukada: With no end of the pandemic in sight, the
industry bears a heavy burden. Because cinemas had
to adopt alternate seating, ticket sales have fallen,
which directly harms distributors and production
companies. In filmmaking, we have to add extra crew
members and shooting days for infection prevention,
which costs a lot, too. How about Indonesia?

Riza: We have been struggling, too. Cinemas have
been closed since April, and production companies
need to revise all new production plans. My company
decided to suspend a large-scale project, for which
we had prepared for two years, and we've begun to
work on a smaller feature film instead. To maintain
the company, I'd like to make a possible plan within
six months and to start shooting in November.
Fukada: I'm also writing a screenplay, and planning
to shoot next year. To what extent will you reflect this
catastrophe in your new work?

Riza: | won’t at all in the suspended project. I'll use
the setting as is and state that the story is set in 2018
or 19 at the beginning. But | can’t look away from the
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current situation for the other new production, so it's
included in the setting.

Fukada: | see. The screenplay I'm working on now is
based on an idea | got 16 years ago, and I've been
working on it for the past three years. So | don’t know
what to do yet, but your idea is helpful.

Riza: What kind of story is it, if | may ask?

Fukada: It's about a couple who lose a family member
in an accident. The loss drives the two apart. It's a
dark story. What about yours?

Riza: Mine is like a psycho thriller. A woman lives
with her teenage daughter, who is secluded for anti-
infection measures. She feels hatred when her long-
gone father suddenly returns. The story is related
to the news that 30,000 inmates were released in

Indonesia because of anti-COVID-19 measurements.

One Hope

Fukada: There is a hopeful development in Japan
in this difficult situation. Reacting to a social action
call from film director Hamaguchi Ryusuke, some
friends and me, a lot of industry professionals acted
immediately to the crowd-funded “Mini-Theater AID”,
and it got a huge response. Since the Japanese
government requested the suspension of operations in
March, small cinemas lost 70-80 % of their customers.
After we started speaking via social media and press
interviews about the hardships facing cinema owners,

100 million yen in the first three days, and 330 million

TYo 5 | AOFH LK ERBLZBRDIAERDITS (2,
Pld) I0F2RRERICBIT252B8RHVEE-
T, BERE®EY £ L1,

FH 538, BAHER L TEIHEIAL 16 ER
IZBERLT, CO3FEENITTABMICKEYELT
FRbDBEDOT, RREEBLIDED LEIDIKA
TLWE LS E IR £ LT,

VY ELXZABIThIE ZTHIEEARBETL £
37

REH B CTREZRIXRBOETT. FALAL
KITETEDIZKRBOBIRE > T oo L
FETT, VUSAPVWEEFINTLIODIE?

Y DEBRYZ—HTWRERTT. HEEHRLE
TA—VIATv—DRIF—HEIZESLTLT, R
[FREFERN RO ICEEE SN TV ET, LHLE
TDONEIZEWT, BEDFEETLLRD > TR
AIWICRN, BLAZBEDIZT S, 1V RRIT
TIEFAAFMNKT3IAADL OZHEHN B SR
MEnE LizhH, 2O L ICHARZYEBETT,

DEDDHEE

FH ZoOR#LWRAEAT. BATROEDFEDNR
AI:2EDH-> T, FhEBOBNEBEZECHED
WOMFICER LT, REBRELLLN—FIZILD
IR, T2 75— TARER, EVLWS7T7Y
R7Z7YFa4vTDY—YvL-TovaviiRl
L7cs, INAAREEEZERILICATYT.,. HE
TIF3BILBNOBEREBRIEHSIN TR, 2=



yen in a month, was donated.

Riza: A big success!

Fukada: Terima kasih (Thank you) ! It was a surprise
because we didn’t expect that there are so many
fans who don’t want to lose art house cinemas in
Japan. But we can’t just repeat this crowd funding,
so we think continuation of government grants
is essential. Japan doesn’t allocate much budget
for culture. The ratio of the total national budget
is one-eighth of France, and one-ninth of Korea.
Because the nation doesn’t financially support film
culture, the fundamental problem is that the industry
doesn’t have enough money to keep business capital
flowing. COVID-19 exposed this problem, and we are
struggling.

Riza: We don’t have any governmental film production
grants in Indonesia, so our industry must consider
how we should survive, too. Your Mini-Theater AID

experience is very inspiring.

(*1) Meiske Taurisia (b. 1974): Produced Edwin’s films including Aruna &
Her Palate (2018). Joined the talk for #03 Colorful Indonesia booklet in
2016. (*2) Aceh: Autonomous province on the northern end of Sumatra.
Devastated by tsunami on December 26, 2004. (*3) Adipati Dolken
(b.1991): Starred in CADO CADO: Doctor 101 (2016), screened at TIFF
2016 (*4) Sekar Sari: Starred in Siti (2014), screened at TIFF CROSSCUT
ASIA ancillary event Colorful Indonesia 2. (*5) Ashizawa Akiko (b. 1951):
Cinematographer for films by Kurosawa Kiyoshi, Okita Shuichi and
many others. Worked with Fukada Koji on Sayonara (2015).
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Riri Riza (b.1970) Glorious Fukada Koji (b.1980) The Real
Days (2019) and Humba Thing (2020) and other films will
Dreams (2019) were screened  be shown in TIFF Japan Now’s
at film festivals in Japan. special program this year.
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KORE-EDA HIROKAZU: His Ambition for “Asia Lounge”
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Countries with a rich cinematic history typically have
corresponding quality film festivals; however, | have had my
doubts about the Tokyo International Film Festival (TIFF).
Over the past five years, | have submitted recommendations
each time TIFF has had a new individual at the helm. At
one point, | voiced a critical opinion about TIFF at a dinner
attended by director Yamada Yoji and TIFF Chairman Ando
Hiroyasu, who invited me to collaborate on the festival.

One of my recommendations was to create a space
where filmmakers could meet in person and communicate
with other guests and the audience, which culminated in
the launching of this project. Due to COVID-19, all the
sessions with overseas filmmakers will be held online this
year, but my original plan was a series of face-to-face
conversations among directors, crew and cast members in
front of an audience. | hope to realize this in the future.

| would like each guest to speak freely about their
interests. With the knowledge and connections of the
project’s curators, | believe we have arranged a lineup of
interesting combinations of filmmakers.

| will talk with Huang Xi (b.1975), a film director from
Taiwan, who used to be an assistant for director Hou
Hsiao-Hsien, whose films both moved me and inspired
me to become a filmmaker. Taiwanese films also have
a special place in my heart because my father was born
in Taiwan. I'm looking forward to exchanging views with
this young director who is regarded as a disciple of the
Taiwanese master.

- Edited quotes of Mr. Kore-eda’s statement at the TIFF
2020 press conference on September 29, 2020.
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2020/11/1 SUN. - 11/8 SUN. Daily online conversations [8 days]
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Kim Bora (Filmmaker) and Hashimoto Ai (Actress)
Moderator: Kore-eda Hirokazu (Filmmaker)
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Huang Xi (Writer/ Director)
and Kore-eda Hirokazu (Filmmaker)
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Apichatpong Weerasethakul (Filmmaker),
Tomita Katsuya (Director),

and Aizawa Toranosuke (Director/ Screenwriter)
Moderator: Ishizaka Kenji (TIFF Senior Programmer)
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Special session

“The Future of Cinema and Streaming”
Please visit the official TIFF website.
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Mouly Surya (Filmmaker) and Yang Yonghi (Filmmaker)
Moderator: Ishizaka Kenji (TIFF Senior Programmer)
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Tsai Ming-Liang (Filmmaker) and Katagiri Hairi (Actor)
Moderator: Ichiyama Shozo (Director, TOKYO FILMeX)
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Jia Zhang-Ke (Director/ Producer/ Writer)

and Kurosawa Kiyoshi (Director)

Moderator: Ichiyama Shozo (Director, TOKYO FILMeX)
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Rithy Panh (Filmmaker/ Writer/ Producer)
and Yoshida (Kija) Yoshishige (Director)
Moderator: Tsuchida Tamaki (Program Coordinator,
Yamagata International Documentary Film Festival)

VT4 N> (REEE/ R/ 707 2—%—)

X EHEE (MEEE)

A%l BOUBERRF2 X5 —RERTOS 4
A-FAR=5-)

* Please visit the official TIFF website for the list of speakers, how to view and other details. ti Ff-i t
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Tokyo
Premiere
2020

13 films co-presented by
The Japan Foundation Asia Center

TOKYOZ'L 2772020
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All 13 films from Asia and the Middle East co-presented by the Japan
Foundation Asia Center are world premieres! And all four works from
the Middle East are sure to leave a powerful impact. From international
conflicts to domestic economic disparities, each piece’s dramatic story firmly
illustrates its society’s backdrop. Two new female directors from China, Si
Meng and Shen Yu, have achieved new levels in the art of expression through
their contrasting styles. From Southeast Asia, TIFF regulars, Edmund Yeo
(Malaysia), and Antoinette Jadaone (The Philippines) try their hand at new
frontiers. Don’t miss the Korean women’s action fantasy, the teen flick that
connects Taiwan and South Korea, and the big family road movie from India.

Ishizaka Kenji
TIFF Senior Programmer (Films from Asia and Middle East)
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World Premiere
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Abu Omar
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©Laila Films - DaProd

[Israel] 125 T)L
2020/Color/ | 13min/Hebrew, Arabic

[Production Company]

(4]

[China] HE
2020/ Color/ 150min/Mandarin

[Production Company]

Laila Films Dream Awakening Cultural Company
Israel Limited
Tel: +972 54 550 2961 China

lailafilms.office@gmail.com

[World Sales]
Alpha Violet World Sales

France

Tel: +33 | 47 97 39 84
info@alphaviolet.com
http://www.alphaviolet.com

Tel: +86 10 6480 1756
stacey8080@foxmail.com

[World Sales]

Dream Quark International Limited
Tel: +86 158 1076 9705
cxaasrscx@hotmail.com

Staff
Notes Notes Director/Screeanay/Producer/Edétrr:irMen
Little Omar dies after cardiac surgery in Israel. Claiming the body from the The story is spun around a mountain village called Alaya. Hunter Da Cheng  Executive Producer Chenxgi
hospital, his Palestinian father Salah heads to a border checkpoint, where he loses his son while hunting and secludes himself in the mountain area to ~ Casting Director im0 EIE
meets a kind-hearted Israeli woman, Miri, who is pregnant outside of marriage. Staff wait for his son’s return. |7 years later, he finds and decides to nurture (E:;?teun:atographer thnz_,\z;:
Two, who are not supposed to meet, travel together for a few days under heavy  Director/Producer Roy Krispel an abandoned baby, who he believes is his reincarnated son. Their story is  Costume Mou Chun-xiao
Editor 0z Gutman Special Makeup Effect  Ying Zhong-yang

security. Among the many films dealing with Palestinian issues, the uniqueness

entwined with @ woman who is pregnant after being raped, and an illegitimate

. . o . Production Designer Tamar Gadish . . . . Music Zhang Bo-lun
of Abu Omar lies in its depiction, from individual perspectives, of a lonely man g, g Designer Michael Goorevich girl who is snubbed by her partner after her own baby is born, as karma begins
and woman passing through maze-like night streets under curfew. Kais Nashif, ~ Producer Itai Tamir to revolve. Emerging director Shi Meng’s debut feature is imbued with her East Hou Yineoi
who gave sublime performances in Paradise Now (2005) and Tel Aviv on Fire Jéré;:nmyl Is‘z’;; unique view, and with Buddhist terms such as Alaya, the village name and Z:‘la:n—ru Jiazg XL”iﬂ:s
(TIFF 2018), again impress us in this role, as a father who has just lost his son. Fred Bellaiche Wu sheng , the original Chinese title. The storyline incorporates the concepts  Lai-Sheng Zhao Xiao-dong
Director Roy Krispel, who has built his career as a documentary maker, makes ~ Cinematographer Matan Balalty of karma, samsara and impermanence. Writing, editing and producing, this fﬂ?ggar (Hunter) ZhMa J‘Ja_”"f“”
g} an; I=min:;
his feature debut with Abu Omar. Cast promising filmmaker harnesses her multiple talents. € € €
_ Salah Kais Nashif _ 297
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Football in the Valley (2014) and Kumasi-Haifa (2012).

“Football in the Valley” (14) “Kumasi-Haifa® (12) %&H'@ %,

Director Roy Krispel Roy Krispel was born in 1979, in Acre, Israel. He has directed Broken Hearts Club (2016),

EE O4 - YRR 1979 FEARSTIL, 7yaAlcEEnd, ZhETODEE/EIZ “Broken Hearts Club” (16)

she completed her second film screenplay Before | Was Born.

MAEZEEHRAI,

Director ShiMeng Born in Beijing, China in 1987. In 2019, Shi Meng directed her first feature film Alaya, in
the multiple identities of director, screenwriter, editor and producer. Alaya was completed on June 12, 2020. In 2020,

BEE >— £ (%) 197 54E, LRICEEND, 2019 F, NRBLABIAFELZEE, HE, KL 70
FTa2—RHFHIZLF I ERE LI, RIEESED 6 BITER. SHICSEL 2 EB L7475 “Before | Was Born”
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Ashes on a Road Trip
BIR & DIk

(©Nine Archers Picture Company, 2020

Notes

A family patriarch dies. He leaves an envelope for the family, not to be opened
until his ashes are scattered in his favorite places. Family takes a trip to fulfil
his last wish. A comical, tearful Indian road movie. The comical and tearful big-
family road movie Ashes on a Road Trip thoughtfully and clearly portrays each
character. Director Mangesh Joshi was inspired by his own family and relatives
for his third feature.
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World Premiere
J—LE-TLIT

[India] > K

2020/Color/ 109min/Marathi
[Production Company / World Sales]
Nine Archers Picture Company
India
Tel: +91 22 2166 1784
archana.borhade@gmail.com
http://ninearchers.com/

Staff

Director/Screenplay Mangesh Joshi

Producer/Cinematographer/Screenplay
Archana Borhade

Editor Suchitra Sathe
Original Score Sarang Kulkarni
Music A V Prafullachandra
Cast

Om Karkhanis Amey Wagh

Satish Karkhanis
Sadhana Karkhanis
Pradeep Karkhanis
Ajit Karkhanis

Mohan Agashe
Geetanjali Kulkarni
Pradeep Joshi
Ajit Abhyankar
Indira Karkhanis | Vandana Gupte
Indira Karkhanis 2 Shubhangi Gokhale
Madhuri Kalbhor ~ Mrunmayee Deshpande
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Director Mangesh Joshi Born in Ahmednagar, Maharashtra in 1979, Mangesh Joshi is a chemical engineer-
turned-filmmaker. His last film Lathe Joshi (2016), which he wrote, produced and directed was screened at over 20
international film festivals worldwide and won 15 awards. Ashes on a Road Trip is his third film as a writer-director.
B v —Ya-Ya—v— 1979FAVROIN=F—2a hSMTIRRF A EENS, EERIVI=T7H
SHRBIEEANES, BifE “Lathe Joshi” (16) TIEHIARLETOT2—RHFHREL. 20 LU EOERMERE T EBIN, 15

Come and Go
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©cinemadrifters

Notes

A Korean girl at a party disguised as a porno actress. An overly ambitious Nepalese
man. A Vietnamese far from home. An Okinawa-born filmmaker in debt. An ensemble
film about people surviving in Osaka. Multi-lingual (including Japanese) director Lim
Kah Wai is quick on his feet. After making a romance film in Shanghai, he filmed
a drama across Eastern Europe. The latter was filmed impromptu while travelling,
and Lim used this style in Osaka to shoot Come and Go. Lim, who truly knows Asia
and Osaka, captures the real lives of Asians in Japan, with spontaneous dialogue. An
energetic mixture of improvisational realism and drama, with a wide variety of cast
members including Shogen and Watanabe Makiko from Japan, Lee Kang-sheng from
Taiwan and TIFF 2018 Gemstone Award-winner Lien Binh Phat from Vietnam.
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World Premiere
T—LE-FLI7

[Japan/Malaysial] BA /<L —>7
2020/Color/ 158min/Japanese, English,

Mandarin, Korean, Nepali, Vietnamese, Burmese

[Production Company]

cinema drifters LLC

Japan

Tel: +81 80 5693 3282

kahwail 463@gmail.com
https://nowhere2018.themedia.jp/

[World Sales]

cinema drifters LLC

Malaysia

Tel: +60 1011 1180 2594

kahwai | 463@gmail.com
Staff
Director/Producer/Screenplay/Editor/
Executive Producer Lim Kah Wai
Cinematographer Furuya Koichi
Music Watanabe Takashi
Sound Designer Matsuno lzumi
Production Designer Fujiwara Tatsuaki

Costume Usui Fuminori
Line Producer Tomonaga Yusuke
Executive Producer Mouri Hideaki

Make-up Artist
Hair Stylist
Visual Effects Artist

Shimada Miyuki
Tomita Yunjon
Tsukuda Hikaru

Cast

Xiao Kang Lee Kang-sheng
Mayumi Usamaru Manami
Tomioka Chihara Seiji
Yoshiko Watanabe Makiko
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Director Lim KahWai Born in Kuala Lumpur, Malaysia in 1973, Lim graduated from Osaka University in 1998
with a major in Electrical Engineering. He studied film at the Beijing Film Academy in 2004. He had his directorial
debut After All These Years in Beijing in 2010. Afterward, he made films in Hong Kong, Japan, Korea and Balkan
regions. Through his filmography, Lim shows he is one of Asia’s few truly transnational filmmakers.

EE YL -h—714 (KRR) 1973 FETL—7 I7IN>T—LIEEND, ARAZTERIFE4%EK, 98
FITERET D, 2004 FITHREFFRTREEZER, LRT I779— AL - F4—X - 1¥—Xy (10) ZHIE
EBFC2—%R1c7, LUE. B8, B, BE. NULAYEETEREBRIEITITWS, HICESELHATEET 3.
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Fan Girl
TryeH—I

(©Epicmedia Productions Inc., Project 8 corner San Joaquin Projects

Notes

A big fan of star actor Paulo Avelino, a high-school girl hides in the back of
Paulo’s car and succeeds in sneaking into his house. She is elated, but after
seeing Paulo’s real personality, which is completely the opposite of what she
has dreamed of, she is disillusioned in many ways. The reckless behavior of a
star-struck girl unveils a shocking gap between the glossy image and the sordid
reality of a star in this distinctively suspenseful teen movie. Antoinette Jadaone
is a highly-acclaimed female director who has consistently made both auteur
independent productions and entertaining commercial pictures. TIFF screened
her 2011 debut feature Six Degrees of Separation from Lilia Cuntapay, which
Eiga Hiho magazine chose for Best TIFF 2019 film.
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World Premiere
T—LE-FLI7

[The Philippines] 7 1« ) &£~
2020/Color/ 101 min/Filipino
[Production Company]
Project 8 Projects
The Philippines
Tel: +63 917 841 0226

danvillegas27@gmail.com
http://www.project8projects.com/

Staff

Director/Screenplay  Antoinette Jadaone
Executive Producer Carlo Katigbak
Olivia M. Lamasan
Quark Henares
Han Ching Choong
Paulo Avelino

Producer/Executive Producer
Bianca Balbuena

Dan Villegas
Cinematographer Neil Daza
Production Designer Ferdi Abuel
Editor Benjamin Tolentino
Sound Designer Vincent Villa

Original Score Teresa Barrozo

Cast

Jane Charlie Dizon
Paulo Avelino Paulo Avelino
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Director Antoinette Jadaone Antoinette Jadaone is an arthouse and mainstream film household name.
Her debut, Six Degrees of Separation from Lilia Cuntapay (2011), traveled to several festivals, including Busan
International Film Festival. Her Filipino independent film top-grosser, That Thing Called Tadhana (2014), also screened
in big genre fests. She has helmed romantic comedies and dramas supported by big studios in the Philippines

BB PUYRIRYR NTFR T4)EYDT— R, ATy —RRAORBER TELRLAORBES, NEBFESR
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LTRbEY FLAEBE NEGELIHD, (14) BBAOEABMBEIRTLEREN, 71VEYDXS v —RIRE

Forgiveness
ML [af]

(©ABC Film

Notes

Introverted |12-year-old boy Aziz lives with his bright 10-year-old brother
Melik, a strict father and quiet mother. One day, the father teaches his sons
how to use a gun, but Aziz accidentally shoots Melik while they are playing.
Dealing with the shocking accident happened to the beloved boy, the father is
stunned, the mother remains silent, and Aziz falls into despair. Will the family
be able to overcome their shock and reunite? Disfavored first son and favored
second son, followed by a tragedy - the plot has been found in many tales,
for example “Cain and Abel”. Forgiveness, however, is distinctive in focusing
on the family’s recovery from tragedy. Minimizing dialogue, director Cem Ozay
displays his brilliant technique, creating a tranquil one-of-a-kind world in his
debut feature.

{EamfEst

HEBA 2FEORBT VX, BER I0RORBEX ) 7. BLLR, OKD
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HBEATNREZICTIVXFE S TX Y ZICEITTHRIBELTLE S, BRIC
AVDRBDFIRI 2 TERICERET IR, MRS 28, LT 2T
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and won awards at numerous national and international festivals.

World Premiere
T—LE-FLI7

[Turkey] kL3
2020/Color/95min/Turkish

[Production Company / World Sales]
ABC Film

Turkey

Tel: +90 532 496 2463
cemozay34@gmail.com

Staff

Director/Screenplay/Editor Cem Ozay
Screenplay Selime Tugce Oztabak
Producer Omur Giiner
Cinematographer Sebastian Weber
Editor Ali Sait Demir
Art Director Gulay Dogan
Sound Designer Sertag Toksoz
Sound Editor Yalin Ozgencil
Costume Ferah Dogan
Cast

imran Timur Acar
Asiye Emine Meyrem
Aziz Hakan Arslan
Melik Yusuf Bayraktar
Foreman Macit Koper
2797

BB/ ME/RE PEIYNE ot
B YA Ry F - FRING
TaF2—H— FIal-Farl
BRYEE CNRFAT Iz —IN—
& T e [poF Ry
EMEE Fas( k7>
=58 CLYF-LIYR
HERE YV -ART UL
wE 7x77-R7v
FvRF

ALZ> TALIL-TIvIL
7T IIf- XAzl
7YX NAV-TIRZY
X)o7 ART-NAZ7F)L
ARIFDLR B2 =/

Director Cem ﬁzay Born in 1983 in the south-eastern province of Gaziantep in Turkey, Ozay worked as an
editor for various news agencies before moving into the film industry in 2003. Starting off as a line producer, he later
began writing and directing. He made his first film, a short titled Passenger (Yolcu), in 2017. Passenger screened

BB Yxb - AYA (1983F. MLOABRBOH TV TTIEEND, BECOBEBE TREDHEICHD-
fedbé. 2003 EASREFERICER TS, 71> TAT1—H—ELTRRETEA. Z0%., HARELEBL BT,
2017 £, 4&@f% “Passenger (Yolcu)” TFEa1—, AFEIFERADELZDRER T LBRIN, REEZESLI,
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Jang-Gae: The Foreigner
Fror:&ZzE mm

i X
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©2020 JOINT PICTURES CO., LTD

Notes

High school boy Gwang-yong is smart enough to be class president, but he
struggles with his identity as a Taiwanese living in Korea. He feels displaced in
school, and suffers from both ethnic prejudice and conflict with his ill father.
But he gets along with classmate Mi-sook, who can't fit in either, and gradually
he comes to accept himself and his roots. Jang-Gae: The Foreigner, whose title
is based on a derogatory term for Chinese people, portrays the everyday life
of a Taiwanese high schooler in Korea. An interesting cross-cultural element
in the film is food, including symbolic appearances of Korean soul food and a
Chinese lunch box. Taiwan-born director Chang Chih-wei, with roots in Taiwan
and Korea, made his directorial debut with this film. He participated in Talents
Tokyo 2013, which associated with TOKYO FILMeX.
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World Premiere
T—LE-FLI7

[Taiwan] &7&
2020/Color/ 107min/Mandarin, Korean

[Production Company]
Joint Pictures Co., Ltd
Taiwan

Tel: +886 2 2722 7787
Fax: +886 2 2758 8516
james@j-ent.com.tw

[World Sales]

Joint Entertainment International Inc
Taiwan

Tel: +886 2 2720 6007

Fax: +886 2 2758 8516
james@j-ent.com.tw
http://www.j-ent.com.tw/

Staff
Director/ Screenplay Chang Chih-wei
Script Advisor Huang Ai-lun
Producer/Executive Producer James C. Liu
Executive Producer Jonathan Kim
Co-producer Susan Huang
Shin Youn-chul
Jung Seok-woo
Kim Kang-min

Director of Photography Choi Min-ho
Sound Designer Chou Cheng
Production Designer Lee Seok-jae
Cast

Lee Gwang-yong Ho Yeh-wen
Kim Ji-eun Kim Yea-eun
Kim Mi-sook Lee Hang-na
Lee Seo-sang Joey Yu
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Director Chang Chih-wei Born in Taoyuan in 1983. Chang Chih-wei is a filmmaker and columnist of
Taiwanese and Korean descent. His short films, which have been screened and awarded at various festivals, include
Hide & Seek (2009), Jang-Gae (2013), and One Way Ticket (2016). His debut feature project Jang-Gae (originally titled
Lost in Chinatown) won Project Development Fund of Talents Tokyo in 2015.

EE Frr - F—UzM (REIE) 1983 F483, kEEEN, SBLREIOL—VERL, REEE, 25L=
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Love Song 1980
ZR08 1980 [z 1980]

©Parallax Films

Notes

Early 1980s in Beijing. Zheng Wen is attracted to Mao Zhen, classmate of his
brother Zheng Wu. Later, Zheng Wu drowns in a lake, and Zheng Wen in his
grief goes on to university, where he reunites Mao Zhen. He makes many
friends in his 4-year student life, and upon graduation, he visits his mother’s
homeland of Inner Mongolia. But one phone call changes his life. Director Mei
Feng won TIFF 2016 Best Artistic Contribution for his debut feature Mr. No
Problem, based on Lao She’s novel. Love Song 1980 is his second feature, with
screenplay by the director, adapting Yu Xiaodan’s novel “80s Lovers”. The story,
a prologue to Lou Ye's Summer Palace, whose screenplay was by Feng, is about
the fateful romance of a man and woman in the 1980s. Note as an aside that
Feng himself is of this same generation.
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World Premiere
T—LE-FLI7

[China] HE
2020/Color/127min/Mandarin

[Production Company]

The Dream Chaser Pictures Limited
China

Tel: +86 10 8578 0251
zangshuai@dreamchaser.com.cn

[World Sales]

Parallax Films

China

Tel: +86 158 0134 9876
info@parallaxchina.com
https://www.midnightblurfilms.com

Staff

Director/Screenplay Mei Feng
Screenplay Li Yunlei
Producer Song Yang
Cinematographer Zhu Jinjing
Production Designer Wang Zhi
Music Zbigniew Preisner
Cast

Zhengwen Li Xian
Maozhen Jessie Li
Tang Lili Mai Zi
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Director MeiFeng Mei Feng is an associate professor at the Beijing Film Academy. He received an MA in Film Studies from the Beijing Film Academy
in 1998. He is Chinese filmmaker Lou Ye's long-time collaborator. Mei Feng was the screenwriter for Spring Fever (2009), which won Best Screenplay at the
2009 Cannes Film Festival. He also co-wrote Summer Palace (2006) and Mystery (2012). His directorial debut feature Mr. No Problem (2016) received Best
Artistic Contribution at the 29th Tokyo International Film Festival, and Best Adapted Screenplay at the 53rd Taipei Golden Horse Awards.
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Malu

Malu & [£32H]

. BE aon
©Kuan Pictures, Asahi Shimbun, Indie Works, Mam Film

Notes

Sisters Hong and Lan reunite after 20 years when their mother dies. In their youth,
the mother, devastated by the loss of her husband, attempted to force the sisters to
die with her. Worried, the grandmother decides to take care of Hong. Raised by her
grandmother in an artistic milieu, Hong becomes a film producer, while Lan endures a
hard life with the mother. The sisters try to revive their happy relationship but find it
difficult, and when Hong finds Lan has disappeared, the stage shifts to Japan, where
Lan has previously lived. The latest film by Edmund Yeo, TIFF 2017 Best Director
winner with his Agérat (We, the Dead), is a drama set in Malaysia and Japan, starring
Nagase Masatoshi and Mizuhara Kiko, with music by Hosono Haruomi. The title Malu
is a Malay word with a Buddhist etymology, meaning “shame”.
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World Premiere
T—LE-FLI7

[Malaysia/Japan] ¥ L —>7 /H#&

2020/Color/ | 12min/Mandarin, Japanese, English

[Production Company]
Indie Works

+60 3 7804 9681
edmund@edmundyeo.com

MAM FILM

Japan

Tel: +81 3 6265 6768
hirot.ogi@chipangu.co.jp

Staff
Director/Screenplay/Editor ~ Edmund Yeo
Executive Producer Oyama Yoshito

Eric Yeo
Producer MayJune Tan
Handa Masahiro
Ogi Hiroto
Cinematographer Kong Pahurak
Music Hosono Haruomi
Sound Designer Chalermrat Kaweewattana
Editor Tina Baz
Cast
Lan Sherlyn Seo
Hong MayJune Tan
The Mysterious Man Nagase Masatoshi
Jun Mizuhara Kiko
Mother Lynn Lim Pey Yeng
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Director Edmund Yeo Born in Singapore in 1984, Edmund Yeo is a Malaysian filmmaker who makes films in
Kuala Lumpur and Tokyo. His short films Kingyo (Venice Film Festival 2009) and Inhalation (Sonje Award winner at
Busan International Film Festival 2010) secured his reputation as a promising filmmaker to watch. In 2017, he won the
Best Director award at the Tokyo International Film Festival for his film Aqérat (We, the Dead). Malu is his latest film.
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No Choice
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\ --
- = |

\

©lranian Independents

Notes

Golbahar, a 16-year-old homeless girl, accepts an offer from a man she loves
to be a surrogate mother, but a medical check reveals that she has been
surgically sterilized. Knowing that the girl has repeatedly been pregnant and
delivered babies for money since she was |1, Sara, a human rights attorney,
begins to investigate who has done the surgery. Sara finds a connection
between Golbahar and Dr. Pendar, a well-respected doctor who has rescued
homeless people using her own money. This intense drama, which denounces
a dark side of Iranian society, is centered around three different women:
a homeless girl, an attorney and and a doctor. Masterful actress Fatemeh
Motamed-Ariya, known for Nabat (TIFF 2014), plays Dr. Pendal. No Choice is
Reza Dormishian’s fifth feature.
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World Premiere
T—LE-FLI7

[lran] 15>
2020/Color/ 108min/Persian
[World Sales]
Iranian Independents

Tel: +98 912 319 8693
info@iranianindependents.com

Staff
Director/Screenplay/Producer
Reza Dormishian

Director of Photography Aieen Irani
Editor Haydeh Safi Yari
Music Kayhan Kalhor

Sound Mix/Sound Design
Mohammad-Reza Delpak

Sound Recordist Nezamodin Kiaie

Make-Up Abdollah Eskandari
Costume Design Golnaz Golshan
Set Design Amir-Hossein Hadad
Cast

Dr. Mahshid Pendar
Fatemeh Motamed-Ariya

Sara Nedaie Negar Javaherian
Dr. Saadat Parsa Piroozfar
Shahriar Bahman Farman Ara
Golbahar Pardis Ahmadiyeh
Mojtaba Mojtaba Pirzadeh
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Director Reza Dormishian Born in 1981 in Tehran, Reza Dormishian started making short films in 2002. Hatred
(2012) was his first feature film. His second feature film 'm not Angry ! (2014) had its world premiere at Berlinale’s
Panorama section and turned out to be very controversial at home. It was one of the most successful Iranian films in world
festivals in 2014 and 2015, screened in more than 50 festivals, collecting ten awards. No Choice is his fifth feature film.
BB LY RLIZvYy 198l F150 TATVICEENS, 2002 £ 556G 1RREZ
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World Premiere
T—LE-FLI7

The Old Town Girls
RI-bDRE

[RFRA]

[China] HE
2020/Color/104min/Mandarin, Chinese

[Production Company]
Beijing Laurel Films Co., Ltd.
China

Tel: +86 10 8429 6088

Fax: +86 10 6552 057
and@laurel-films.com
http://www.laurelfilms.com/

[World Sales]

Laurel Films International
Japan

Tel: +81 426 52 5535
shirleyhuang@laurel-films.com

World Premiere
T—LE-FLI7

Slate
Alb—F

[Korea] #&E
2020/Color/100min/Korean

[Production Company]
Contents Village

Tel: +82 2 569 6653
Fax: +82 2 569 6662
yk@finecut.co.kr

[World Sales]
FINECUT

Tel: +82 2 569 6653

Fax: +82 2 569 6662
yk@finecut.co.kr
http://finecut.co.kr/html/main.php

Staff
Director/Screenplay Shen Yu
Executive Producer/Producer/Screenplay
©Beijing Laurel Films Co. Fang Li
Executive Producer Li Yu
Producer Yang Feifei
Notes Screenplay Qiu Yujie
In the industrial city of Panzhihua, in Sichuan, 17-year-old Shui Qing lives  Line Producer Li Yan
with her father and stepmother. One day, Qu Ting, the biological mother who Zhang Jian
Zhao Wei
left soon after her birth, returns and drastically changes Shui Qing’s life. Jin g?anyi
Overcoming initial awkwardness, the two gradually become close. But as they  Cinematographer Wang Shiging
draw closer, Shui Qing learns more about Qu Ting’s harsh reality. In a desperate ~ Production Designer Zhang Jietao
plan to save her mother, Shui Qing plans to kidnap a wealthy classmate. The  Cast
debut feature by Shen Yu, set in a remote industrial city in a dramatically ~ Qu Ting Wan Qian
ko % el | f 2011 i hich th d Shui Qing Li Gengxi
gray landscape, is inspired by a real case from in which a mother anda | ', e
daughter murdered the daughter’s classmate. Famed director Li Yu is one of  Lao Ma Pan Binlong
the executive producers, and the crew features many skillful professionals who o
regularly work with Li Yu and Lou Ye. [R-V4 S Sryea—
B II€ITAT - TATFa—Y—/
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Notes

Staff

Director/Screenplay/Editor

Jo Ba-reun

Executive Producer/Producer Jung Mi-ra

Producer

Hong Jae-joon
Choi Jae-sung
Kim Young-min

Yeon-hee, who grew up in an orphanage, dreams of being an action star. Working  Co-producer Kwon Ji-yong
as a film stand-in, she accidentally enters a parallel world, a lawless village ruled ~ Director of Photography  Lee Seok-jun
by a dictator. Yeon-hee is asked t th d vill d decides  no" e Lee Tae-hee

y a dictator. Yeon-hee is asked to save the oppressed villagers, and decides  pjyction Design L S
to stand against the villains. Will she defeat her enemies and return to her own  Costume Design Kim Kyeong-mi

world? A highlight of Korean female action film Slate is the remarkable swordplay
of star Ahn Ji-hye. There is no doubt that this rookie actress can be ranked along

Hair & Make up
Martial Arts Director

Lee Jin-young
Sim Sang-yong

with the great Asian action actresses Shihomi Etsuko, Hsu Feng, Michelle Yeoh g:sf{ " A i
and JiJa Yanin. With her many skills including archery, horseback riding, dancing, Kir: Ji(:;ni ee Lene ,\ln]n¥i
gymnastics as well as sword action, Ji-hye is a promising talent. 31-year-old  Philip Park Tae-san
director Jo Ba-reun studied filmmaking in the UK; this is his second feature. 29T
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Director Shen Yu Born in Shanghai in 1977, Shen Yu graduated from Beijing Film Academy with a BA. In
2016, her script “The Old Town Girls” participated in the first CFDG (support program for young Chinese directors),
and was awarded the support fund of the Directors’ Association.
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Director Jo Ba-reun Born in Daejeon, South Korea in 1989, Jo Ba-reun is a young British filmmaker,
graduated from Royal Holloway, University of London for BA Film Studies. His short film Vibration (2017) got Best
Short Film Award at 21st Bucheon Fantastic International Film Festival. His first feature Gang (2019) premiered at
24th Busan International Film Festival.
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TiTi

TATA

©2020 Evar Film Studio

Notes

Physicist Ibrahim, working on a theory about black holes while hospitalized for
a brain tumor, meets Titi, a Roma janitor woman who also works as a surrogate
mother. After Ibrahim’s wife has thrown away a piece of paper on which he has
written the proof of his theory, he desperately searches for it. Thus begins the
strange connection between an elite physicist and an illiterate Romani woman.
Up-and-coming Iranian filmmaker Ida Panahandeh won Cannes Un Certain
Regard Promising Future Prize with her debut film Nahid (2015). Her second
feature The Nikaidos’ Fall (2018) was a family drama, set in Nara, starring Kato
Masaya, with executive producer Kawase Naomi. TiTi is her third feature, in
which she steps into a new phase, depicting Romani life.
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with which she won awards at numerous national festivals.
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World Premiere
T—LE-FLI7

[lran] 135>
2020/ Color/ 103min/Persian
[Production Company]
Evar Film Studio

Tel: +98 21 8827 7520
filmnameh | @gmail.com

[World Sales]

DreamLab Films

France

Tel: +33 4 9338 7561
info@dreamlabfilms.com
http://www.dreamlabfilms.com/

Staff
Director/Screenplay/Producer
Ida Panahandeh
Screenplay/Producer Arsalan Amiri
Cinematographer Farshad Mohammadi
Executive Producer
Hamed Parvin-Khosravi

Production Designer Amir Esbati
Cast

TiTi Elnaz Shakerdoost
Ibrahim Parsa Pirouzfar
Amir-Sassan Houtan Shakiba
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Director Ida Panahandeh Born in Tehran, Iran on September 8th, 1979. She obtained a degree in Film
Photography in 2002 and a master’s in Film Direction in 2005, both from the Arts University of Tehran, where she
began her film career with several short films. After university she was invited to direct films for Iranian television,
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7 films co-presented by
The Japan Foundation Asia Center
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There Is No Evil, Berlin’s Golden Bear prize winner is an overwhelming
drama that tells four stories surrounding the death penalty. The Wasteland
that took home Best Film and Genus Pan that took Best Director in the
Orizzonti Section at Venice has a narration style with the essence of slow
cinema. Love After Love is a film that fascinates audiences with its star-
studded cast and staff by the brilliant Ann Hui, who won the Golden Lion
for Lifetime Achievement also at Venice. In Mekong 2030, young talents
have gathered in a film that predicts five Southeast Asian countries’ future.
Please enjoy a digitally restored version in 4K of the late Yasmin Ahmad's
masterpiece Mukhsin.

Ishizaka Keniji
TIFF Senior Programmer (Films from Asia and Middle East)
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Genus Pan
FoNVI—R

[Lahi, Hayop]

Lav Diaz

Notes

Three illegal miners journey back to their island after months of toiling in
hellish conditions. With their hard-earned money, they traversed the sea, the
mountains and the forest until they reached their destination. Or did they really
reach their cursed place?
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of his films, some of which run for up to Il hours.
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[The Philippines] 7« Y E>
2020/Black & White/157min/Tagalog

[Production Company]

sine olivia pilipinas
contact@sineoliviapilipinas.com
https://sineoliviapilipinas.com/

Staff

Director/Cinematographer/Editor/Screenplay
Lav Diaz

Production Designer Popo Diaz

Production Manager/Assistant Director
Hazel Orencio
Sound Recordist/Production Assistant

Cecil Buban
Production Assistant Rosalyne Ternate
Qi Perez
Cast
Baldo Nanding Josef
Paulo Bart Guingona
Andres DMs Boongaling
2797
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Director Lav Diaz Lavrente Indico Diaz aka Lav Diaz is a filmmaker from the Philippines who was
born on December 30, 1958 and raised in Cotabato, Mindanao. He works as director, writer, producer, editor,
cinematographer, poet, composer, production designer and actor all at once. He is especially notable for the length
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Love After Love
B—IFE [E—FE]

CtEE |

(©Fortissimo Films

Notes

Ge Weilong, a young girl from Shanghai, travels to Hong Kong in pursuit of an
education. In order to pay for her studies, she asks her aunt Mrs. Liang for help.
Mrs. Liang is leading a shady life and Weilong gradually becomes her aunt’s
puppet in the game of luring rich and powerful men. As it happens, Weilong
becomes genuinely attracted to playboy George Qiao, whose aim is to marry
a wealthy girl to maintain his own high-end lifestyle. Thanks to Mrs. Liang’s
scheming, Weilong ends up marrying George, but in order to keep the absurd
relationship alive, she has to sell her soul.
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[China] HE

2020/ Color/ 140min/Mandarin

[Production Company]

Hehe Pictures Corporation Ltd
Alibaba Pictures

Blue Bird Film

China

[World Sales]

Fortissimo Films

Tel: +31 20 215 9310
info@fortissimofilms.com
https://fortissimofilms.com/

Staff

Director

Original Novel
Screenplay
Cinematography

Production Designer

Costume
Sound
Music
Editor

Cast

Ge Weilong
Mrs. Liang
George Qiao
Ni" Er

Uncle Situ
Kitty Chiao
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Ann Hui

Eileen Chang
Wang Anyi
Christopher Doyle
Zhao Hai

Wada Emi

Tu Duu-Chih
Sakamoto Ryuichi
Mary Stephen

Sandra Ma
Faye Yu
Eddie Peng
Ning Chang
Wei Fan
Isabella Leong
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Director Ann Hui Ann Hui (born 1947) is a Hong Kong film director, producer, screenwriter and actress.
She is one of the most critically acclaimed Hong Kong New Wave filmmakers. She is known for her films about
social issues in Hong Kong. Her film works cover different categories, including literary adaptation, martial arts
masterpieces, semi-autobiographical works, female issues, social phenomena, political changes and thrillers.

BB 7y (FFRE) 1947 FE£50, EBHSOREES. 7071—Y—, WAR, @, FE=21—7
7 HRTHRLEHASNZREADVL ) THD, BEOHSMBAZMUERA TSNS, RIFLD, 7o>a>

u BE. FECHERNS, KERMBEPHESRR. BUANEERLEIVACHER. RUS—ETRAGI v VLD
RERYHIT TS,

33



34

Mekong 2030
A3 2030

Notes

Mekong 2030 is a film anthology, comprising five stories that envision the
future of the Mekong River from different cultural perspectives. Set in the year
2030, it aims to both entertain and inspire audiences to actively protect this
critical life source. This project was born out of an urgent need to shine light on
the challenges facing the Mekong River, which is growing more imperiled by the
day. The goal of the project has been to harness the power of visual storytelling
to engage audiences and stimulate conversation.
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[Laos/Cambodia/Myanmar/Thailand/Vietnam]
SEFR/NVRST /v —/

4/ RhF L
2020/93min/Color/Khmer, Lao, Akha, Thai, Vietnamese

[Production Company]
Luang Prabang Film Festival
info@Ipfilmfest.org
https://www.Ipfilmfest.org/

Staff
Director Sotho Kulikar
Anysay Keola
Sai Naw Kham
Anocha Suwichakornpong
Pham Ngoc Lan
Producer Gabriel Shaya Kuperman
Alex Curran-Cardarelli
Nick Ray
Hang Sokharo
Soe Arkar Htun
Tran Thi Bich Ngoc
Ngo Dai Trang
Paul Charbonneau
lan Masters
Shunn Lei Swe Yee

Screenplay
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Directors Sotho Kulikar, Anysay Keola, Sai Naw Kham, Anocha Suwichakornpong, Pham Ngoc Lan Sotho
Kulikar is a director from Cambodia, known for The Last Reel (2014). Anysay Keola is a Lao filmmaker and the founder and owner of Lao
New Wave Cinema Productions. Sai Naw Kham is a film director and editor from Myanmar. Anocha Suwichakornpong is a Thai director,
screenwriter, and producer, whose work is informed by the socio-political history of Thailand. Pham Ngoc Lan is an artist from Vietnam.
BB Yo=Y —h—TP=YL TS YL )= AN T/ —=F % R4 F v —dA=VRA TP L TY 750
VT4 =)= H—BHAVRI T DEBMNRIEITS 75— T/ Ry (18)  T=HA - T X 5135 A ZDE B o Lao New
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There Is No Evil

B(XFEEET  [Sheytan vojud nadarad]

(©Films Boutique.

Notes

Heshmat, an exemplary husband and father, gets up very early every day.
Where does he go? Pouya cannot imagine killing another man, yet he is told
he must do so. Javad doesn’t know that proposing to his beloved won't be the
only surprise on her birthday. Bahram is a physician but is unable to practice
medicine. He has decided to explain to his visiting niece the reason for his life
as an outcast. The four stories that comprise There Is No Evil offer variations
on the crucial themes of moral strength and the death penalty, asking to what
extent individual freedom can be expressed under a despotic regime and its
seemingly inescapable threats.
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Film Festival.

EBEZHE, |74, “A Man of Integrity” ' AEFFIERELER L1,

[Germany/Czech Republic/Iran]
K1Y/ Fza/45>
2020/Color/ 151 min/Persian

[Production Company]

Cosmopol Film, Europe Media Nest,
Filminiran

info@cosmopolfilm.de

farnam@amt.tv
Farzadpak@filminiran.com

[World Sales]

Films Boutique

Germany

Tel: +49 30 6953 7850
contact@filmsboutique.com
https://filmsboutique.com/

Staff
Director/Screenplay/Producer
Mohammad Rasoulof

Producer Kaveh Farnam
Farzad Pak

Cinematographer Ashkan Ashkani
Editor Mohammadreza Muini
Meysam Muini

Music Amir Molookpour

Sound Designer Philipp Kemptner
Hasan Mahdavi

Sound Hasan Shabankareh

Production Designer Saeed Asadi
Cast

Heshmat Ehsan Mirhosseini
Razieh Shaghayegh Shourian
Pouya Kaveh Ahangar
Hasan Alireza Zareparast
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Director Mohammad Rasoulof Born in Shiraz, Iran in 1972, Mohammad Rasoulof has been awarded
many accolades for his films. In 2011, he won Best Director in Un Certain Regard for his film Goodbye (2011) at
the Cannes Film Festival. In 2013, he earned the FIPRESCI Prize at Un Certain Regard for Manuscripts Don’t Burn
(2013). In 2017, he won the main prize in the Un Certain Regard section for A Man of Integrity (2017) at the Cannes

BEE £N\IYER-3RA7 N2 EAFU PF7-RIZEEND, CNETHRDRBEEDRELER L TX1, 2011 4,
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The Wasteland

Fith  [Dashte Khamoush]

©Persia Film Distribution

Notes

A remote factory produces bricks in an ancient way. Many families of different
ethnicities work in the factory and the boss seems to hold the key to solving
their problems. 40-year-old Lotfollah, who was born on-site, is the factory
supervisor and acts as go-between for the workers and the boss. The boss has
Lotfollah gather all the workers in front of his office, to talk to them about the
shutdown of the factory. All that matters now to Lotfollah is to keep Sarvar, the
woman he has long been in love with, unharmed.

e

ERASDREIEHANRAHEINSGZ LICRh D, ZILRADBLEANE T, KA
REH - HE - REOFBELL TN IThEAICEN, IHBEOL L%
NTEFET %, REEZHET->TWAA M7+ 5 —1E, THE L FEEDHN
‘D, EhoEbNTW5, RATCHED L ENES - 9BDT T IF
TRRESRA Y YT 4SS TV ICB W AR B#EINETH%2E
Bz, EREAL SEBEROBRLBRAINTLIA, ZITREShTL
2EFHLBREEE,NE TSN, ThbE, HEEHLN THEICEREICIT
CETOEBEEZEBAYIEICRYIRLTHEE BRANARENLTHEOR
RIEZBIESIE TV, E/Z7A- R VF—RFOIRELERESRES LU,
77— R - N—FIEBORRESE 2 1k,

film he has written and directed.

Asian Premiere
FITY  TLIT

[lran] 135>
2020/Black & White/ 103min/Persian

[Production Company]

Mr. Saeed Bashiri

Tel: +98 214 602 2537
info@persiafilmdistribution.com

[World Sales]

Persia Film Distribution

Tel: +98 912 318 4641
info@persiafilmdistribution.com
http://www.persiafilmdistribution.com/

Staff

Director/Screenplay Ahmad Bahrami
Producer Saeed Bashiri
Cinematographer Masoud Amini Tirani
Editor Sara Yavari
Music Foad Ghahremani
Costume Javid Javidnia

Sound Editor
Production Designer
Sound Recordist

Hasan Mahdavi
Saeed Bashiri
Vahid Razavian

Cast

Lotfollah Ali Bagheri
Boss Farrokh Nemati
Sarvar Mahdieh Nassaj
Shahu Touraj Alvand
Ebrahim Majid Farhang
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Director Ahmad Bahrami Born in Shahryar, Iran in 1972, Ahmad Bahrami holds a BA in Cinema (Directing)
from Soureh University. He made a few short films before directing feature-length films. He has also written,
directed and produced documentaries and tele-movies for Iranian television. The Wasteland is the second feature

BB 7—9F - N—=33 9 FAF2 Sv7UV—ILIcEEND, A7—LAKETRE (BES) 0¥+S%EUS,
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AREE, 7AT1-RbiToTW %, AMEFESTHALFENIEESE 26 TH5.

Mukhsin [4K Digitally Restored Version]
Lo2Y [AKFL 9 LEER]

Notes

Orked, a 10-year-old girl and soccer fan becomes good friends with 12-year-
old Mukhsin, who is staying at his relative’s house during summer holidays.
Their families and the people around them warmly observe their little romance,
but farewell approaches. Mukhsin is one of Yasmin Ahmad’s representative
films along with Sept, TIFF2005 Best Asian Film Award winner, and Talentime
(2009), portraying the youngest age of Orked, the alter ego-ish heroine of
Ahmad’s Orked trilogy. Ahmad attended the world premiere at TIFF 2006 with
the two leading actors. The film also won the Berlinale Generation section
Jury Prize. The Japan Foundation Asia Center digitally restored the film in 4K,
supervised by the cinematographer Low Soon Keong, for this screening.
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World Premiere
J—LE-FTLI7
Discovering Asian Cinema
F4 RAN—BHER

[Malaysia] <L —7
2006/Color/ 101 min/Malay, English

[Production Company]
Grand Brilliance, MHz Film Sdn Bhd
Tel: +60 3 7701 2544 (MHz Film)

[World Sales]

Primeworks Distributions Sdn Bhd
Malaysia

Tel: +60 3 7726 6333

Fax: +60 3 7727 1799
lynnazlina@mediaprima.com.my
https://www.primeworks.com.my/

Staff
Director Yasmin Ahmad
Cinematographer Low Soon Keong
Executive Producer Dhojee
Producer Ahmad Puad Onah
Rosnah Mohd Kassim
Editor Affandi Raja Jamaludin
Mirage
Cast
Mukhsin Mohd Shafie Naswip
Orked Sharifah Aryana
Mak Inom Sharifah Aleya
Kak Yam Adibah Noor
Pak Atan Irwan Iskandar Abidin
2797
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Director Yasmin Ahmad Yasmin Ahmad (1958 - 2009) was a film director, writer and scriptwriter from
Malaysia. Her television commercials and films are well known for their humor, heart and love that crosses cultural
barriers.Her films challenged ethnic stereotypes, and she was openly against any type of fundamentalism and
racism. Her works have won multiple awards both within Malaysia and internationally.
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Along the Sea
BADKETI-H

©2020 Ex.N KK. / ever rolling films

Notes

Phuong, An, and Nhu are young Vietnamese women working legally in Japan. After
leaving their workplace as technical trainees, An contacts a broker to help them
find unauthorized work. He takes them to a fisherman’s hut where they can stay in
exchange for labor. They are happy to find work that doubles their pay, but soon
after Phuong suddenly suffers severe pain. An and Nhu worriedly take Phuong
to a hospital, where they are rejected for not having valid ID. Akio Fujimoto’s
first feature, Passage of Life (2017), won two awards in the Asian Future Section
at TIFF. Reuniting the team, his second feature, Along the Sea (2020), follows a
Vietnamese woman who leaves her workplace as a technical trainee. The film had
its world premiere in New Directors Section at the 68th San Sebastian IFF.

{EmERR
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Asian Premiere
FITY  TLIT

[Japan/Vietnam] BA /X kF L
2020/Color/88min/Vietnamese, Japanese

[Production Company]
Ex.NKK.

Japan

info@exnkk.com
http://www.exnkk.com/

[World Sales]

Asian Shadows

Hong Kong

Tel: +852 8197 1297
contact@chineseshadows.com
https://www.asian-shadows.com

Staff
Director/Script/Editor Fujimoto Akio
Producer Watanabe Kazutaka

Josh Levy
Nguyen Le Hang

Director of Photography Kishi Kentaro

Sound Designer Yaei Youki
Cast

Phuong Hoang Phuong
An Huynh Tuyet Anh
Nhu Quynh Nhu
Broker Dinh Do
Huynh Tran Huu Huynh
Fisherman Kitagawa Yuki
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) | Director Fujimoto Akio Born in Osaka, Japan. Fujimoto graduated from Visual Arts Academy in Osaka,

where he learned the essence of filmmaking. His debut feature, Japan-Myanmar co-production Passage of Life
(2017), won two awards at Asian Future Section in the 30th TIFF, winning five awards altogether at festivals. He is
based in both Tokyo and Yangon, and makes films located in Southeast Asia. This film is his second feature.

BEE BUTEAE 1988 FARMEEN, EVaTL7—VEPIERARCHREHIFLESR, RIRDEBFEDOBRA I
vOR—AERE MEORZBAT (17) A %30 BRREFRER "7I70OKRE, BFI2BAE, BLAOEE
MERCTREEZENRD, KiF 2 AEERDAMED. £ 68 B> t/\RF v EFRREIRHT A BB HBPICGREEN T,
RET7ITEFOIC, BIRERRF2X>25) L EDFIEEEZIToT1S,

column

Wistful Memories
R <Al abe (il <

SUGINOKIKI #ZE#&iE

Actress. Director. Producer. A Picture with Yuki, Town
without Sea, and Love Mooning, etc. will be released.
Z@, BB 707 a—%—, ARFEEC T2k
DEHy "E. 5225 "EOEBE LEs B E

From 2008 to 2009 | worked, as a new producer, with
director Yasmin Ahmad (photo right) on pre-production
for Wasurenagusa, a film inspired by the story of her
Japanese grandmother. In April, 2009, Yasmin came to
Japan with the lead actress Sharifah Amani (photo center),
and began scouting locations in Ishikawa. She viewed the
falling cherry blossoms in Kenrokuen, saying, “So wistful.”
The director, from Malaysia, which has no cherry trees,
envied Japanese people because they can experience,
even briefly, the blossoms’ wistfulness. She sang the
old folk song Sakura Sakura in perfect Japanese. Her
smooth melancholy voice still lingers in my ears. Perhaps
she thought about her grandmother and her own roots,
through the Japanese melody.

We also went to Engakuji temple in Kita-Kamakura.
When she visited director Ozu Yasujiro’s grave and saw
the character “mu” (nothingness) engraved on the stone,
she fell silent. She mumbled the word several times, as if
examining the meaning, trying to communicate something
invisible. It was a tranquil, undisturbed moment.

Yasmin was like an earth mother, a caring person who loved
what resonated with her, and embraced it at any cost, but she
was also like a little girl. When she met the handsome Fuji
Tatsuya, who was cast for Wasurenagusa, she was thrilled. On
the way back to the airport, she kissed and hugged a magazine
with Fuji on the cover; this is my last clear image of her.

Three and a half months later, my Malaysian earth
mother returned to the nothingness. For me, “wistful” is

linked with Yasmin.
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Behind the Scenes of CROSSCUT ASIA

CROSSCUT ASIA D &R

As a staff member of the Japan Foundation Asia Center,
| was involved in CROSSCUT ASIA from 2014. | would like
to share some “behind the scenes” from the six years.

#01 Thai Fascination: What's a good name for this new
Asian film section? From several possibilities, we chose
CROSSCUT ASIA, which implies moving across the Asian
region, and a film editing technique which shows a number
of simultaneous scenes alternately.

#02 The Heat of Philippine Cinema: We met director
Brillante Ma Mendoza on our research trip to the Philippines.
This meeting blossomed into his retrospective screenings at
CROSSCUT ASIA 2015 and his participation in the omnibus
film Asian Three-Fold Mirror 2016: Reflections.

#03 Colorful Indonesia: Director Angga Dwimas
Sasongko of Filosofi Kopi gave a lecture at a university in
Japan for a special CROSSCUT ASIA project, which actors
Chicco Jerikho and Rio Dewanto joined, unannounced. The
classroom erupted at the unscheduled appearance of the
Indonesian stars.

#04 What's Next from Southeast Asia: We co-hosted
CROSSCUT ASIA tie-up events with Athénée Francais Cultural
Center for 3 years. This edition focused on new directors
recommended by masters, and the tie-up event screened the
masters’ films to function as a mutual complement.

#05 Soundtrip to Southeast Asia: We wanted to create
a trailer inspired by the year’s theme: music. Pete Teo,
whose music video Here in My Home was in the lineup,
gave us permission to use the song in the trailer.

#06 Fantastic Southeast Asia: Once the theme of
each year is set, we conduct research through the Japan
Foundation’s international branches. In 2019, we received
a lot of information about genre films, and we realized how
popular horror/action films are in Southeast Asia.

Our journey connecting Japan, Asia and other areas of

the world never ends.
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The Japan Foundation Asia Center EIf#ZiE&7 27225 —
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Asian Three-Fold Mirror 2016: Reflections
TYTZEH2016:VTLI>arX
\l Directors Yukisada Isao, Sotho Kulikar, Brillante Ma Mendoza
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Looking Back the Six Years
of CROSSCUT ASIA
CROSSCUT ASIA 6B D& EF

In 2014 the Japan Foundation Asia Center was founded and launched, in
collaboration with Tokyo International Film Festival (TIFF), the CROSSCUT
ASIA section to feature Asian films, which clearly mirror contemporary Asia.
TIFF programing director for Asian films (currently Senior Programmer),
Ishizaka Keniji, took charge of film selection, which focused on particular
countries and filmmakers in the first few years, and later focused on a
broad genre basis. The section shed light on Southeast Asian cultures and
emerging talents as well as the problems which confront each nation, in order
to develop the understanding and empathy of the Japanese audience as a
neighbor, sharing this world. To summarize the six years of the section, which
ended last year, let’s look back at all 65 films and the guest filmmakers.
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27th TIFF

2014.10.23 Thu - 31 Fri

The 2014 first edition featured
energetic Thai films, with a wide
variety of 8 works by 10 directors,
from experienced Nonzee
Nimibutr to emerging Nawapol
Thamrongrattanarit. The Teacher’s
Diary was later commercially
released in Japan, and remade in
India.
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» Contributors F##&

Kakuta Mitsuyo & H 3 X / Asano
Tadanobu % 2 & {5 / Apichatpong
Weerasethakul 7 € F v v K> «
14—+ %2 >/ PrabdaYoon7 3>
— 74— - 1> /Takano Hideyuki &
E$5517 /Wisut Ponnimit 7+ X v b -
R =3y I/ Yomota Inuhiko X
Ishizaka Kenji FU7A EHKAE X AR EA

» Screenings Lt

The Songs of Rice fEDH:K
Dir. Uruphong Raksasad

BB YLKy - SOYYR

Thai Cinema Today
2014%BI MELCEE

#01 AN

Thai Fascination

BREDYA

Kakuta Mitsuyo/Asano Tadanobu /
Apichatpang Weerasethakul /Prabda Yoon /
5 .

REXR/ABEM/FEF vy XY 9 —5€90/
I5-79-+1Y/KBRBE/D4 Ry R KIZZ T b/
BAEXEXEENE

#01
Thai Fascination

BERDY A

28th TIFF

2015.10.22 Thu - 31 Sat

[Thailand/ 2014]

The Teacher’s Diary %E4£DHE
Dir. Nithiwat Tharatorn
EBE=T47vyb-FT b=V
[Thailand/ 2014]

Timeline %41 L51>»
Dir. Nonzee Nimibutr

BB /YRs—- 237y b
[Thailand/ 2014]

ConcreteClouds Y2 Y—FDE
Dir. Lee Chatametikool

EBYU— - Fr—9X—FT1IV
[Thailand, Hong Kong, China/ 2013]

Last Summer SR b - ¥2—
Dirs. Kittithat Tangsirikit, Sittisiri
Mongkolsiri, Saranyoo Jiralak

BEE XvTavv b IRy b
YyTaP)-®VOAVI), B
— VI -3v7

[Thailand/ 2013]

SUN & SUNRISE

AFLOEKE (2013 £FhR)

Dir. Kittikorn Liawsirikul

= = R RN D
[Thailand/ 2013]

Tang Wong

v ey ~EENTDY VR
Dir. Kongdej Jaturanrasmee
EEOAVF—bPrboIrIvHdIi—
[Thailand/ 2013]

36 36 D¥—>

Dir. Nawapol Thamrongrattanarit

BEE FURY - LAYIIF )y b
[Thailand/ 2012]

» Symposium ¥ >RSI L
“The New Power of Thai cinema:
Symposium with the Young
Leaders” - Speakers: Yongyoot
Thongkongtoon, Aditya Assarat, Lee
Chatametikool

"Y1 RBEOREETE —a—Y
— ¥ —1cb3FES, BEE I
vh-brarb—r 7—T1v
ke7yHSy bl U= Fr—%
A=T40>

» Theatrically released in Japan
BISAR (BF)

2016 The Teacher’s Diary

2016 F FFNELDY AT —Xy
(LM TEEDHRE)

Philippine cinema’s third golden
era was the focus of the second
edition, featuring 5 films by young
master Brillante Ma Mendoza,
along with the first film in about 20
years by Asian indie film pioneer
Kidlat Tahimik, a film shot all in
Japan, and a 1982 masterpiece.

F2EEFVWZ=EHOESEN{%Z
WRZTWBE 714 EYREZ RS,
EEEE7VS YT - XY F—=Y0D
HIBEZ S X LML, 7T 1>
T4 —XD%EBE. ¥RV k-5
eIy 7020 £ LR BRIE.
F—LBAEOT OFEBEEDL S BRESE
1273 1982 EDREEZBRE L.

» Contributors FfH#&

Shinsan Nameko =¥ B 7% ® F/
Akimoto Sayaka #TF 0/ Brillante
Ma Mendoza 7' 5~ 5 + X ¥ K
— 1 / Shimizu Hiromu & K& & /
Sugiyama Ryoichi 115 — / Elbert
Or T)L/N— b - #— / Nakata Hideo
X Ishizaka Kenji FREFE X X AikEAR

p Screenings Lt

Trap E (b%) ~BIEMICEZ D
Dir. Brillante Ma Mendoza
EBTUISYT XAV E—Y

[The Philippines/ 2015]

Foster Child
T+RY—+FrALF

Philippine Cinema on the Rise
2016887 UEYRED

#02
The Heat of
Philippine Cinema

am! 714>

x Ishizaka Kenii
FUSYF XY K-YRHA VI
WEIN/FRMEOF /EWR—/AKR/INI—F T =/
PENRXEERE

Dir. Brillante Ma Mendoza
EBTUIYT AV RE—Y
[The Philippines/ 2007]

Service Y¥—EZX

Dir. Brillante Ma Mendoza
BEBETIVIVT AV E—Y
[The Philippines, France/ 2008]

Grandmother 75> F3#—
Dir. Brillante Ma Mendoza
BEETUSYT  AVR—Y
[France, The Philippines/ 2009]

ThyWomb ZHFE

Dir. Brillante Ma Mendoza
EBETJUSVT A=Y
[The Philippines/ 2012]

BalikBayan #1 Memories of
Overdevelopment Redux Ill.5
(Working Title, 1979-2015)

BERY

Dir. Kidlat Tahimik

EB XRS5y bh-sbeIvy

[The Philippines/ 2015]

Balut Country /\Ov kDXl
Dir. Paul Sta. Ana
EBR—L- Yy -TF

TR

[The Philippines/ 2015]

Invisible 1 Y ESTNL
Dir. Lawrence Fajardo
EEO—LYX-77NLEK
[Japan, The Philippines/ 2015]

Kid Kulafu

FYR - IFT7~LERyFF
Dir. Paul Soriano
EBER—-IL-VYIT—/

[The Philippines/ 2015]

Miracle [Digitally Restored Version]
FHOK (FLHNL - YZXFTHR)
Dir. Ishmael Bernal

BB (2avI)L - RILF—IL

[The Philippines/ 1982]

» Symposium ¥ > RI I L
“What is the Third Golden Age
of Philippine Cinema? - Young
Philippine Filmmakers gathering” -
Speakers: Lawrence Fajardo, Paul
Sta. Ana, Wilson Tieng
ME=MESRR & 13@H? 7
VEYOREFEEHNES BEE N
—LYR - T77NILER, K=Y
YT AN T4y

» Theatrically released in Japan
BISAR (BZ)

2019 BalikBayan #| Memories of
Overdevelopment Redux VI

2019 & T500 FE DB

(EME TEERY )

FESTIVAL,

S ws g

43



44

29th TIFF

2016.10.25Tue - 11.3 Thu

The latest films from
Indonesia, whose films TIFF has
introduced since the 1980s. Teddy
Soeriaatmadja’s trilogy about
intimacy and works by three
female directors won attention.

1980 X LIE, TIFF TEBRL T

A Y PRI 7 ORFREZ S,

FTTF4 RVTT RIS v "HE
IOV T O 3EME P 3 ADKHE
EEORENFEEZRAL

» Contributors FFH#

Shinoda Setsuko % M £ F / Dean
Fujioka 7« —> 7 ¥ # 51 / Meiske
Taurisia x Kamila Andini x Mouly
Surya XA R0« 7)) 2T XA
FTVTAZIXE=) =Y/
Teddy Soeriaatmadja x Ishizaka Kenji
TTF4 AT T MY v XAERER

P Screenings B

CADO CADO: Doctor 101

CADO CADO (F+ FF+ F)
~EED kFRAR

Dir. Ifa Isfansyah

EBEAT7 ART 7V v—
[Indonesia/ 2016]

Emma’ (Mother) Emma’ <H#—
Dir. Riri Riza E&&Y'Y - U
[Indonesia/ 2016]

Three Sassy Sisters

= A\fiitk (2016 £5R)

Through the Land of Ultimate Diversity
2016FBSMEPLIEREXNE

ASIA

#03
Colorful Indonesia

ANV A Y ERIT

#03

Colorful Indonesia
ASTW!
1R 7

5
PP AUTPF PRI v/ rureansare UILIVAYE

Dir. Nia Dinata S&=7 -7+ 7+ %
[Indonesia/ 2016]

Fiction. 71 2> 3>
Dir. Mouly Surya EE€—")— - X ) ¥
[Indonesia/ 2008]

Filosofi Kopi
MBBFR2-BEANEDHRDWAE—
(1R %&)

Dir. Angga Dwimas Sasongko
BEE7VHA RyAxR %y
[Indonesia/ 2015]

Following Diana
F4T7FTERI2HT
Dir. Kamila Andini
EBHIZ-TrTaz
[Indonesia/ 2015]

Someone’s Wife in the Boat of
Someone’s Husband

ok, ZhbhoE, hhox
Dir. Edwin B8 TRV« >

[Korea, Indonesia/ 2013]

LovelyMan 7Y — 2>
Dir. Teddy Soeriaatmadja

BB TT1 - RVTT IR Y
[Indonesia/ 201 1]

Something in the Way
99— RS54 1N—H5

Dir. Teddy Soeriaatmadija

EB FT4 - AVTT IV Y
[Indonesia/ 2013]

About A Woman

FINOR T e9—2>
Dir. Teddy Soeriaatmadja

BB TT1 - RAVTT IRV ¥
[Indonesia/ 2014]

After the Curfew [Digitally Restored
Version]

AEBEFTOHET [FEIL-YR
7 kR]

Dir. Usmar Ismail BBV X< L -1 221 )L
[Indonesia/ 1954]

» Symposium ¥ Y RII L
“Symposium with Women Filmmakers:
Visions for the Future of Indonesian
Cinema” - Speakers: Meiske Taurisia,
Kamila Andini, Mouly Surya, Nia
Dinata

T YRR 7RERI~ZHEREA

(3585, BEE  XARV -9
7. HIZ - TFUTFa4=, E=Y
— AU, ZT7 - TaFY

» Theatrically released in Japan
BIRAR (BF)

2017 Filosofi Kopi

2017 & THBFE R - & AE DD
W —g (LB BTS2 - AE
DbV H— (RFE)4)

30th TIFF

2017.10.25 Wed - 11.3 Fri

Spotlight on emerging directors’
films selected by masters and a
renowned actress.

RE7 Y7 OEEXHRAREHNE
IEFEEOERET—E LR,

» Contributors %
Shimokawa Yuji T )I| # & / Saitoh
Takumi 7 B T / Eric Khoo =) v
2 - 2 — / Riri Riza x B.W.Purba
Negara Y Y - UH X BW -« 7JLIN -
X #5 / Fujioka Asako EF=F /
Sharifah Amani >+ ) 77 - 7<=
/ Sato Tadao x Ishizaka Kenji {£#E&
B x ARkEE

» Screenings Lk

Big Father, Small Father and Other
Stories

KBERE, IMRRE. ZDMDFE
Dir. Phan Dang Di

EBE Iy Yy T—

[Vietnam, France, Germany, The
Netherlands/ 2015]

The Carousel Never Stops Turning
EEAERILEE S0

Dir. Ismail Basbeth

EE AR - NARZR
[Indonesia/ 2017]

In April the Following Year, There
Was a Fire

4R0ELY ICBRIES

Dir. Wichanon Somumjarn

BB 1y N Fv—/ VLI LFr—>

For the 50th Anniversary of ASEAN
ASEANBISOMSERS

#04

What’s Next
from
Southeast Asia

FIANRATIT

Shimokawa Yull/Saltoh Takumi/Eric Khoo
iza x B.W.Purba Negara/Fujioka Asako
ehizaka Kenjl

#04
What’s Next
From Southeast Asia

F7XAN I REATPIT

[Thailand, The Netherlands/ 2012]

Kristo ¥ U X b
Dir. HF Yambao %8 HF - ¥ > /34
[The Philippines/ 2016]

My Superheroes FhOE—QO—7-5
Dir. Eric Ong E& TV v o - >
[Malaysia/ 2017]

PopAye Ry 7 74
Dir. Kirsten Tan &8& h—X 7> - ¥~
[Singapore, Thailand/ 2017]

Tales of the Otherwords
EDEEDOYE

Dir. B.W. Purba Negara
EBBW: TN XA
[Indonesia/ 2016]

Yasmin-san YX IV EA
Dir. Edmund Yeo 88 T REY K - 37
[Malaysia/ 2017]

Don’t Know Much About ABC

ABC LA THIS AW

Dir. Sok Chanrado, Norm Phanith

EBR YO -FrrIR /L=y b
[Cambodia/ 2015]

RedInk #HKA > 7

Dir. Ly Polen E%& Y — - R—L>
[Cambodia/ 2016]

Three Wheels =
Dir. Neang Kavich 88 & =7 > A7+ v F
[Cambodia, France/ 2015]

Twenty Dollars 20 RJL
Dir. Sang Chanvisal
EEYY - FrrIaYL
[Cambodia/ 2017]

Will Your Heart Beat Faster?
AANAINFH < N?

Dir. Mike De Leon

BB T LAY

[The Philippines/ 1980]

» Symposium ¥ YRSV L
“Seeking World Recognition from
Southeast Asia: Rising Stars Challenging
New Forms of Filmmaking”- Speakers:
HF Yambao, Kirsten Tan, B.W. Purba
Negara - Special Commentator:
Brillante Ma Mendoza
"RETYT7hLERED ST
LUWBREEY ICKOFHE- B, BE
FIHF-YUNF H—RFTV ¥
YOBW- TN XA ARV v
NAXYTF—=— TV T - X
v R—=%

P Theatrically released in Japan
BISAM (BF)

2018 Pop Aye

20188 TRy T - 74,
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31stTIFF

2018.10.25Thu - 11.3 Sat

Films featuring wonderful
Southeast Asian music, including
work produced by musician Pete
Teo, known for “Talentime” (2009).

ENLEEXIFHIRET ST
DMEZIFE, ToL > 51 Li(09)
DEETHONDEI2a—TYPr o,
E—F - THEEORKIERDESE
wA T

» Contributors &

Hosono Haruomi #EEFREEE / Morisaki
Win #Rl& 7 « > / Lav Diaz x Ishizaka
Kenji 27« 714 7 XAXBIRER/
One Hitoshi X1R{= / Takada Ren &
3% / Nishijima Daisuke FAE AN /
S0i48 Soi48/ Morinaga Yasuhiro Fx7K
%&5h / Fujimoto Akio BEZABE#E

» Screenings Lt

BNK48: Girls Don’t Cry

BNK48: Girls Don’t Cry

Dir. Nawapol Thamrongrattanarit

BEE SRy - s LOYI5F YUY b
[Thailand/ 2018]

Brother of the Year
TSY— AT AP —
Dir. Vithaya Thongyuyong

EE VqvyvV—- b—>ra—-3v
[Thailand/ 2018]

Chaotic Love Poems
HLHBHCBOF

Dir. Garin Nugroho &8 #') >»-X 7' Ak
[Indonesia/ 2016]

SWALASA

Featuring Cinema with Music
ETHTIRMTZI7ME

#05

Soundtrip to
Southeast Asia

#05
Soundtrip
to Southeast Asia

37 DRETIT

32nd TIFF

2019.10.28 Mon - 11.5 Tue

Don’t Think I've Forgotten:
Cambodia’s Lost Rock & Roll
AVRITOROAI-AY A=
Dir. John Pirozzi 58 3> - €AY —
[USA, Cambodia/ 2014]

Go-Go Sisters

BIF2ER2IC ((Y=—g RbFLIR)
Dir. Nguyen Quang Dung

EB STy -7 XY

[Vietnam/ 2018]

In The Life of Music
BREEDIZERT

Dirs. Visal Sok, Caylee So

EB TaYIL-Yv I A= —
[Cambodia/ 2018]

Respeto 'JZAXRZJ
Dir. Treb Monteras Il

EBE MLT-EVYTIRI
[The Philippines/ 2017]

Season of the Devil EE D ZEHi
Dir. Lav Diaz && 37 - 714 7 X
[The Philippines/ 2018]

15Malaysia 15Malaysia

P. Pete Teo flfF &£ — b - 74

Dirs. Ho Yuhang/ Yasmin Ahmad/ Amir
Muhammad/ Linus Chung/ Liew Seng

Tat/ Desmond Ng/ Kamal Sabran/ Tan
Chui Mui/ Woo Ming Jin/ James Lee/
Benji & Bahir/ Johan John/ Khairil Bahar/
Nam Ron/ Suleiman Brothers

BB R—1—N\Y/VRIV-TITE
JTI=L-LNIR)FAFR - Fr>v/
Yay-wvyy [/ FTREVR -V /] HY
MY TSy )9V Fadhd/I—-3
VYY) VI —bX =] RYY—&N
=L/ vary -Yav/h4)L N
N=/FL-OY)ZALAIVRE
[Malaysia/ 2009]

Vote!/ Malaysia Day: Slipstream/
Here in My Home/ | Go

P. Pete Teo 7BFa—Y—E—k - FF
Dir. Benji Lim && x> ¥— - U L

Dir. Pete Teo &8 £— b - 74

Dirs. Yasmin Ahmad, Ho Yuhang %8 v
Ay -TIRE R—-a2=NY

Dir. Kamal Sabran &8 A< L4735 >
[Malaysia/ 2011, 2013, 2008, 2008]

» Symposium ¥ YRS L
“Directors’ Talk on their own Soundtrip
with Cinema” - Speakers: Garin Nugroho,
Treb Monteras I, Nguyen Quang Dung
"ZnZ o Soundtrip ~BRE & FED O
TRDSMHPRZ BN, BEE A >
XzAak, hL7 - EYFIRI, 7T
PR RN o4

» Theatrically released in Japan
BIRAR (BF)

2019 In The Life of Music

2019 4 Fin the Life of Music B & &b
ICEE Ty (LB TEEE EHITEETY)

The 6th edition programmed
extraordinary bizarre films in
various genres, looking into
Southeast Asia’s horror world
germinating in the crevices
between indigenous and foreign
cultures, between memories of
colonization and accelerating
modernization.

F6EIE, ®5—, SF, 7o >3
Y AR YR E, "FEHE hoOR
% "EFEREE, #EREED,
BLNRXE, ERBOERR & INE
THREREDIETEDSERELE
hE3RE7I70 "BEHF, 2B
=4 Dy

» Contributors &

Otsu Ichi & — / Nagase Masatoshi
KHEIESS/ Eric Khoo x Ishizaka Kenji
Iy o —XARMER/ lkezawa
Natsuki jt;EE i/ Yanashita Kiichiro
W R —EF / Fukushima Masato &
EHE A / Yomota Inuhiko FAAHEKXZE
/ Shintani Rie #& 2/ / Okamoto
Atsushi (Eiga-Hiho) A (RRE
w=x)

P Screenings Bt

TheEntity #FET2H0D

Dir. Erik Matti & T v 2o - v T7«
[The Philippines/ 2019]

Foxtrot Six
73y Z2bAY by IR

Theills, Chills and Romantic Tales of the Supernatural
REZU7ORRFEM - AS-HEOTIIET

#06

Fantastic
Southeast
Asia

#06

Fantastic
Southeast Asia
F7Y9AT7497 ]
RE7YT

Dir. Randy Korompis
BEE Y7+ -00YER
[Indonesia/ 2018]

TheHalt f£1t
Dir. Lav Diaz & 57 - 71 7 X
[The Philippines/ 2019]

The Immortal 5 E%ENh7-5
Dir. Victor Vu 88 J 1 79— - J—
[Vietnam/ 2018]

The Long Walk K3EDE S
Dir. Mattie Do &8 %7« — -« F—
[Laos, Spain, Singapore/ 2019]

Sisters Sisters

Dir. Prachya Pinkaew B8 7’5 v F v ¥
— - EYF—F

[Thailand/ 2019]

Six Degrees of Separation from Lilia
Cuntapay

YYF7 e hryRg, MRS

Dir. Antoinette Jadaone

BB T7YEIRy b NTER

[The Philippines/ 201 1]

Untrue ZhZhoiiE

Dir. Sigrid Andrea P. Bernardo
EEY—/UyR-F=YRELTP-X
LF—F

[The Philippines/ 2019]

Folklore - A Mother’s Love
7x—o07 :BOE

Dir. Joko Anwar B8 Y33 - 7> 7L
[Singapore, Indonesia/ 2018]

Folklore - Tatami

7 4#—2707 : TATAMI

Dir. Saitoh Takumi 8% T
[Singapore, Japan/ 2018]

» Symposium ¥ >RSI L
“The Discreet Charm of Girl's Horror
Talk” - Speakers: Antoinette Jadaone,
Mattie Do, Sigrid Andrea P. Bernardo
TRS —ZFROWH L&, BE
R NE S NENAC A N4
TA—+F— =Yy K. -T7—
YRL7P-RILF—F

P Theatrically released in Japan
BB (BF)

2020 Sisters

20208 PR RLYY - Y RI—R,
(LBRRE TSistersy)
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UTAMARU + YATABE YOSHI
Asian Films Encourage Us

FEZA+RARTE

TYTHREIRBEIHBSZ S

Japan’s star hip-hopper Utamaru (RHYMESTER), a well-known cinéphile, meets TIFF Senior
Programmer Yatabe Yoshi for their first-ever talk about their Asian film experiences.

Hong Kong Films on Distinguished Rules
Yatabe: What was your first experience of Asian films?
Utamaru: | began with Hong Kong films. | was able to see
Bruce Lee’s Game of Death (1978/Robert Clouse) , and
watched Jackie Chan’s early films. | also liked the Mr.
Boo series (The Japanese release was from 1979 to 82). It
was very exciting, like going to a sketchy show at a night
market, which | never felt when | watched western films.
Yatabe: | laughed a lot when | watched Mr. Boo! The
Private Eyes (1976/Michael Hui) in the 6th grade. | also
watched the Jackie Chan films.
Utamaru: In the 1980s, | watched A Chinese Ghost
Story (1987/Ching Siu-Tung) produced by Tsui Hark, Mr.
' | 1y Vampire (1985/Ricky Lau) and other horror comedies,
ﬂ ); 1 ‘but | didn’t see them in the “Asian film” category. | just
iy 1111 thought TOHO-TOWA released some strange films, a

I sloppy mixture of action and comedy. They even used a

1111 Irope for wire-work shots. Asian films at that time were
‘H'N N a completely different game from western films. It was
“ % Lthrilling.

“ ) T Yatabe: The images and editing have become more stylish
since A Better Tomorrow (1986/ John Woo).

"l“‘Utamaru: And then, Wong Kar Wai. My girlfriend of that
time was a fan of his, and we watched Days of Being

i“‘WA“Wild (1990), which fascinated me with the beauty of Asiani

‘ people.

»'

Yatabe: The girl | liked was a big fan of Chungking

" Express (1994).
| B~ Utamaru: Good-looking cast, cool fashion and unique
2

use of western music. Johnnie To’s The Mission (1999)
" showed a gun fight with the actors standing straight

upright, so there were definitely different game rules in

Asian films.

Yatabe: A recent example in this context may be Fruit

Photo: Kase Kentaro

BAx%ZHKKITBHP-HPHRDHDZR Y — FZHh
(RHYMESTER)e ARZ ¥ F EHHD MC 258 5EED
BEEE, TIFF =7 -7’07 53— XAREEHKE
5. FHNOT7 I T7REEY o

FEEMREICHIL-LOEEEZBD- -

KE FEASADOT S TREIOHHRED L ?
FEH BBV 7 VIl TRANICERLIZDOIEEBR
B, 7I—X-Y—(3F¥") TR (78/ O/N—b -
sN—XEB), YrvF— - FzUMBEVLSIRELT
THe H& TMrBoo g ¥V —X (EEEOBHAREI
1979 ~824F) bk <BTE Lo BEKDOMRE EES T,
RIEONYy ZEVERIITCELTI77 L,
KHEE &b "MrBoo! SRy — T —y (76/ %14
L RAEE) 206 TRTREWLWL, YvvF— F
T VOREHERICITEE L7

FEHN 80FERICA>T. VA -N—UDFIELI TF
Y= e T=RKRb=Y—y 87/ F> >+
VEER) EN HE N - FUR—DEIELE TELD
Bty 85/ Vv F— - SVEE) BALDFary—
MLEI-ITE, URFE TP THRE, EWHIEY TR,
HERMAE AV ROERY 1B ER LTV £
NZZT7ovardHl), AAT4H)DFaA R,
TA¥Y—T20>avBRATHTI>HKIZD> T, THZ
ZIZ. BREKEFESL—IILDEIBES A H - 1o

KHEL Yar-v—n FBI-50%HM (86) LY H 5.
MREHBELBRRLZIA ) v 2 llh>TET—
FEN BHOFIETF Y - H—T 70, YRHEE-
TIWENFET, TREDHE, (90) = —#ICBT. 2
ARIZTZTANZELLOL > THARE L1,

KHP HLFEISHZDOFH BT ZHEL (94) I
NY>T% LT,

FEN ERRMUTTI7y>aFr T, FEOEVWAS

BRAM, Ya=— - +—0 . Iv>ar i

Chan’s Three Husbands (2018), a mind-blowing film using%ﬁa (99) LELLDHEBYE & A BEKDOIRE & (£585 )L

//////,

44—»%@[;7:0

sex as a metaphor for the current state of%‘% g

,

Utamaru (b.1969) Rapper, radio personality. Formed hip-
hop group RHYMESTER in 1989 while at university. Leads the
Japanese hip-hop scene from its early days up to now. Won the
46th Galaxy Award Best DJ Personality in 2009.

FBA (1969~) Zv/8\—, FTF-N=YF )T 1, 1989
FERPEPPIICYTRY T - TU—T "SALRY—, %
#El. BARE Y 7Ry 7ORAMELY > — > % FE5| L, £—
RTRENLEREZAE TV S, 2009 FICIFFE46EF v 5
7v—8 DIN=-VFUT1H ERE,

Yatabe Yoshi (b.1966) Grew up in Europe. After residing
in France and UK, began working for TIFF and later led the
programming team. Appointed the Competition Programming
Director in 2007, and Senior Programmer in 2020.

KHEMEE (1966 ~) $ 8% I —0 v /X TBI LAFRIT
IZFB. ATOREZ B CRRERBRER (TIFF) TE, LB
fE%RET 2 1EREBDMIBICHE, 2007 EAYRTF 1 >8>
WEADTOISIVT - FT4Loy— 20205822770
7' < =4S fE.
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Edward Yang and Jia Zhangke

Yatabe: While Hong Kong films continued in popularity,
Taiwanese films experienced a boom.

Utamaru: | was one of many Hasumi Shigehiko fans, so |
first followed Hou Hsiao-Hsien.

Yatabe: The Time to Live and the Time to Die (1985),
Dust in the Wind (1987) and A City of Sadness (1989).
Utamaru: His old friend Edward Yang was also a favorite.
| was surprised when | realized that his Terrorizers (1986)
was released in Japan 1996, 10 years after its completion.
He was a genius. His sense was way ahead of Kitano
Takeshi or Kurosawa Kiyoshi, and was equal with Morita
Yoshimitsu's Deaths in Toki Meki (1984). | like Morita, so
| wanted to know if Yang was influenced by him.

Yatabe: In the meantime, some big names from China,
such as Chen Kaige and Zhang Yimou, were introduced in
Japan. | personally felt empathy with Jia Zhangke.
Utamaru: Like A Touch of Sin (2013).

Yatabe: Platform (2000) and The World (2004). | was
literally overwhelmed.

Wide-ranging Indian Films

Yatabe: How about Indian films?

Utamaru: Muthu (1995/K. S. Ravikumar) made me
understand their wide range. Indian films have other
game rules. Baahubali 2: The Conclusion (2017/S. S.
Rajamouli) was such a huge blockbuster, but it's not a
Bollywood production. It's from one of the three film cities
in India.

Yatabe: After we screened Rajamouli’s previous film
Makkhi (2012) at TIFF, he got big.

Utamaru: Makkhi’s action sequences, after the
protagonist becomes a fly, are fantastic. The Ghazi
Attack (2017/Sankalp Reddy), a submarine film | learned
about from director Miyake Ryuta, was very good,

KHE L—LEBVOERT | KEZIFEEEZZEITS &,
TIL—=Y-Frrn FZADKy (18) 1F. FEHEWLSH
MOENRE, €y I REA T T 7—IC LTHWIEA
EITREIIBER T,

IRI—F -¥redy - Srro—

KHEEB BHMRELGAKIEET AL, LTLTABRE
DT—LbHYE L1,

FEHN HDICRNTEEEEZ 77 THH 12D T,
ZNTWS ERY - v F Yz VERTIGEVL N T,
KHE TEEER BoOfhg (85) © TBEEE. (87).
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and NH10 (2015/Navdeep Singh), which | watched at
Kanazawa Film Festival, was a horror film with refined
images.

Yatabe: Sexy Durga (TIFF 2017/Sanal Kumar Sasidharan)
was also a bizarre thriller film by an indie Indian director.
Unconventional Indian films by the younger generation are
attracting attention now.

Iranian Films on a Roll

Yatabe: Iranian films are on a roll now.

Utamaru: | watched Just 6.5 (2019/Saeed Roustayi) at
TIFF last year. It was a well-done, entertaining film. | heard
it'll be theatrically released in Japan. | highly recommend
this film. Audience will be able to respect and feel closer
to Iran.

Yatabe: After Kiarostami, Asghar Farhadi created a trend
of roller-coaster plotlines with machine-gun dialogue,
which was really dominant at one point.

Utamaru: It was that influential?

Yatabe: | think Just 6.5 is its ultimate result. The style is
the same but on a much larger scale.

Utamaru: I'll have to watch them systematically.

Yatabe: It'd be interesting if you did that with films from
the Middle East.

Excellence of Korean Films

Yatabe: In the late 1990s Korean films had a worldwide
boom. | was working for Festival du film frangais au Japon
back then, and watched in a daze as the organizers began
to feel pressed by the fact that Korea had overtaken
France, perennially second-place, in the annual foreign
movie box-office ranking in Japan.

Utamaru: When | watched Shiri (1999/Kang Jae-Kyu), |
still acted superior, saying things like “It's not so bad”, but
| had to change my mind after all those talents emerged,
like Park Chan-wook and Bong Joon-Ho. With Lee
Chang-dong’s Secret Sunshine (2007), | realized the true
excellence of Korean cinema. The quality of each film was
very high, which really impressed me.

Yatabe: The quality of their screenplays is especially
remarkable.

Utamaru: Exit (2019/Lee Sang-Geun) begins with tacky
gag sequences, but the quality of the entire film is high.
Extreme Job (2019/Lee Byeong-heon) and Miss &
Mrs. Cops (2019/Jung Da-won), The Gangster, The
Cop, the Devil (2019/Lee Won-Tae) also represents how
fulfilling recent Korean films are. On top of that, there is a
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film like House of Hummingbird (2018/Kim Bora).
Yatabe: By the way, did you “land on”?

Utamaru: | haven’t watched Crash Landing on You
(2019-20) yet, but | watched Itaewon Class (2020).
Yatabe: | think you'd like it. | started watching somehow
with the confidence that | wouldn’t be into it, but couldn’t
help crying at every episode.

Utamaru: Seriously? But | can imagine that when | see
how prevalent the series is. | shouldn’t shy away just
because it’s very popular. I'll take a look.

Inspiring Southeast Asian Films

Utamaru: To be honest, my first Southeast Asian film was
the Japan-Thailand co-production The 6 Ultra Brothers
vs. the Monster Army (1974). It was before | became a
movie fan, of course.

Yatabe: The film hasn't reached DVD yet due to a problem
with the productions. | also watched it when | was little.
Utamaru: The first Southeast Asian film that | watched
as an adult was another Thai film, Ong Bak: Muay Thai
Warrior (2003/Prachya Pinkaew). The action is real, the
story develops Buddhist elements and ends like The
Burmese Harp. | found it very Thai.

Yatabe: Some generally well-done, entertaining films,
such as Bad Genius (2017/Nattawut Poonpiriya), have
been released in recent years.

Utamaru: | just wonder if a film like that can be made
in Japan now. The quality in all aspects is high, and the
cinematography and production design are outstanding.
Perhaps the film has hints for Japanese filmmakers of
popular high-school girl films, showing how to make
the material more sophisticated in order to attract an
international audience. Because Thai films think of
international markets, their technique and their handling of
materials is wide-ranging.

Yatabe: The filmmakers in Southeast Asian countries have
promoted international co-productions to expand their
markets, which have functioned as a base to create world-
class films.

Utamaru: Bad Genius brilliantly smashed the stereotyped
views about Southeast Asian films. Although the director
is Welsh, The Raid -Redemption- (2011) was also mind-
blowing. Low budget, but clever. Iko Uwais, after starring
in the film, was cast for Star Wars: The Force Awakens
(2015). It's great! Asian films have encouraged me. | think
Japanese filmmakers should humbly learn to think about

what they can do.
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Yatabe: Two female directors, Mouly Surya and Kamila
Andini, are leading the Indonesian art film world now. They
actually shared the Grand Prize at TOKYO FILMeX 2017
with Surya’s Marlina the Murderer in Four Acts and
Andini’s The Seen and Unseen.

Up-and Coming Female Filmmakers

Utamaru: Speaking of art films, | watched an amazing film
at Bakuon Film Festival 2019 Thai, Isan Vol.3. It's titled
By the Time It Gets Dark (2016), which first looks like
a documentary about a political gathering where a mass
killing happens. But the story is narrated by a mushroom,
and goes into a weird druggy world. It was very crazy,
so | can’t remember the details, but just so extraordinary
and completely different. The Thai director Anocha
Suwichakornpong is also one of Leading female directors
in art film world.

Yatabe: TIFF this year will screen the omnibus project
called MEKONG 2030 (2020), which Anocha joined
as one of the directors, along with Sotho Kulikar from
Cambodia, who joined the Asian Three-Fold Mirror
2016: Reflections project. MEKONG 2030 depicts the
cultural uniqueness of each section of the Mekong running
through Indochina (See p34). Please watch it.
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ISHIZAKA KENJI

Encounters with Asian Filmmakers: Lino Brocka
AiRER FPUTMEAXKE:V/ -70vhH

“They’re all shitty films. Who the hell chose these?”

When he saw the lineup of the Philippine
Film Festival in Japan, Lino Brocka flung
merciless criticism at me, a rookie programmer.
Sledgehammered on my very first trip to the
Philippines, | was completely helpless against the
anger of this representative filmmaker of the second
golden age of Philippine cinema. It was March, 1991.

It happened when | was doing research and contacting
distributors for the first-ever Philippine Film Festival
in Japan, to be held in the summer of 1991, hosted by
the Japan Foundation ASEAN Culture Center. Strict
antiterrorism measures were in effect at airports and
hotels, in the aftermath of Gulf War. As | look back at
the lineup with a calm mind, after 30 years, they are
not “shitty” films. Rather, they are all masterpieces from
the second golden age, including A Speck in the Water
(1976) and Manila by Night (1980) by Ishmael Bernal,
Kakabakaba Ka Ba ? (1980) by Mike de Leon and Karnal
(1983) by Marilou Diaz-Abaya. I'm sure viewers who
have watched them in digitally-restored versions at TIFF
or elsewhere would agree with me.

| selected Brocka’s musical starring Sharon Cuneta,
World on My Shoulder (1987), which is about a slum
girl who gains showbiz success with her voice,
but perhaps this selection roused his anger. Two
undeniable masterpieces by his rival Bernal were
selected, so why weren’t Brocka’s Manila in the Claws
of Light (1975) or Insiang (1976) selected? The anger
is understandable. Both films are now available in
digitally-restored versions, but back then, it wasn’t
easy to screen them.

The second golden age of Philippine cinema
cultivated many films imbued with the spirit of
protest, like the titles above, in contrast to the strange

circumstances of the Marcos regime, in which, under
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Lino Brocka. The only photo taken at the meeting in March 1991.
HHERATRE L 1R (191 £3A)

the sponsorship of movie fan Imelda Marcos, much
money was spent superficially on the film industry’s
cosmetic infrastructure. Brocka, a rebellious
filmmaker who drew the attention of authorities,
denounced his home nation’s situation by presenting
his films at Cannes and other film festivals in Europe.

It was risky to keep his films home, so he sent
his major films’ negatives to archives in Europe,
such as the British Film Institute (BFI) and sold their
international screening rights to an agent in France.
Filmmaker, screening material and rights holder were
in different countries, so it was hard to get screening
permission. This situation was long-lasting. In 1982
the Japan Foundation began seeking permission to
screen Manila in the Claws of Light for A Panorama
of South Asian Films, and was still working on it 10
years later. | was ecstatic when we finally got it for
Southeast Asian Film Festival '92.

Back to the Brocka meeting. | tried to record an
interview for the catalog, but he kept raging against
the Aquino administration. Then | heard a small click,
and | realized that my 120-minute cassette tape
was full. No mention of cinema at all, so it was not
published.

His visit to Japan was another subject for the
meeting, but because of the uncomfortable situation
mentioned earlier, | put it off until later and scuttled
from his Quezon City office. Two months later, on May
22, Brocka passed away in a car accident. He was 52
years old. He overwhelmed and bombarded me at our
first meeting, and the second chance was lost forever.
| was stunned. Even now, his outraged face appears in

my dreams. He was a tremendous character.

Ishizaka Kenji (b.1960) TIFF
Senior Programmer. Professor
at Japan Institute of the Mov-
ing Image.
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What's Happening at Southeast Asian Cinemas -
Reports from the Japan Foundation Branch Offices
ERXRELHENLER— T 2RE77OMBE (88) DF

Cambodia
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ENTRANCE

Because of COVID-19, cinemas were
closed and filming was suspended, so
the Cambodian film industry suffered
badly. Cinemas finally reopened in
early August under new requirements,
including temperature checks, hand
sanitization, and mandatory use of
face masks, with seat restrictions.
Would audiences come back? Despite
concerns, cinemas seem busy, mainly
with students whose classes are
suspended. They're strong-willed. I'll
follow the situation of the industry
post-COVID-19. (Tanaka Haruki,
Phnom Penh)
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Laos
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The first cineplex in Vientiane opened
in 2015. Thai-capital Major Platinum
Cineplex in the city’s biggest shopping
mall has 5 screens, and is where our
office holds an annual Japanese Film
Festival. There are 4 theaters in Laos,
3 in Vientiane and one elsewhere. They
closed temporarily due to COVID-19,
reopening June 2 with anti-infection
measures such as temperature checks,
hand sanitization, mandatory face
masks and seat restrictions. Thai horror
and comedy, and Hollywood movies,
are ever-popular. (Uchida Hiroshi,
Vientiane)
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Malaysia
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SRR : Golden Screen Cinemas

COVID-19 forced cinemas to halt
operations from mid-March to the end
of June. Witty posts from Golden Screen
Cinema (GSC) s’ publicist buzzed on
social media during the suspension.
“I come with girlfriend/boyfriend,
cannot sit together meh?” “From same
house, cannot ah?” “Can sit on my
lap ah?” For such inquiries about the
new cinema guidelines, replies were
succinct: “HELLO. CANNOT.” Mimicked
by followers and other companies, the
phrase became a big hit and was printed
on T-shirts and face masks. (Kugai
Kyoko, Kuala Lumpur)
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Photos (from left) | Legend Cinemas in Phnom Penh / 2 National University of Laos students at the 2nd Japanese Film Festival in Vientiane /
3 “HELLO. CANNOT.” became a symbolic tagline for GSC, Malaysia / 4 Poster for Now and Ever (2019) / 5 PFA staff restoring films /

6 Scala Cinema in Bangkok lamentably closed in July 2020, after about 50 years.
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Myanmar
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CHRISTINA K1
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Since civilian rule in 2011, filmmakers
in Myanmar have worked enthusiastically
and the number of the productions has
grown. Though most films are low-
budget local dramas, artistic films by
such directors as Christina Kyi are also
made. Her first 2 films in 2018 attracted
attention, and romance Now and Ever
was a big hit the following year. The
same year, Na Gyi's Mi, based on a
novel questioning conventional ideas
about women, became a hit. Myanmar
cinema is celebrating its centennial,
while enjoying diversity. (The Japan
Foundation, Yangon)
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Philippines
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Nationwide lockdown began in
March, and cultural facilities including
cinemas are still closed, with no
end in sight. PFA, a section of Film
Development Council of the Philippines
(FDCP), has been working on the
preservation and restoration of old films
with staff members staying overnight
at the lab to avoid infection. PFA holds
over 26,000 films, and lately Gerardo
de Leon’s Touch Me Not (1961) and
Lino Brocka's My Country (1984) have
been restored. As film assets are being
lost day by day, their work is essential.
(Nakamura Tomoko, Manila)
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70y HEE®D “My Country” (84)
HEEES NI, REEEIZHLZ KD
nTHY, BEEELT TRERZ,
TR L, (¥=5 / FRKRF)

Thailand
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Recent changes in Thai society
can be found even at cinemas.
Audiences stand up to show respect
while the Royal Anthem is played
before a screening. This norm has
lasted for ages. But people who
remain in their seats have been
more noticeable since early this year,
which surprises me. Now, | see fewer
people standing up and some people
leaving the theater during the anthem.
Even just a couple of years ago, |
never expected this could happen.
(Kuwahara Hikaru, Bangkok)

BET 27120k, RE
BETLESENTEZS, 1D
EETIE EREIICEEERER L.
Z DM, BEIEFRILTHRERT
ZELSEBIRBELNTWVS, L
ML, SEICASTHI-WHBOER
LIz £ TL2BEND LT DBIC
DK oT, MIDIFETHE
WA, RIEIGEIIT 5 ADHHD
Bhofl), BELKINDBEELT
AIRHE L., P DBETRE-T
FKBEODADLRNT S, (FAD | ~2
FRIZIEEZAONBD > TCARTH
%, INvav | RIFE)

57



58

Watch an Asian movie, get a chance to win a prize!

PTREZHTCERZTZYHTELS!

Viewers watching the movies introduced in this booklet will have a chance to win wonderful prizes.
EMFICNBE SN STHREEZ2 ZEDHICRRLERIPYEIFr o R—V%RBELET

Special Prize
prize

1)

Wi 2020

TIFF tote bag autographed by Kato Asian Three-Fold Mirror 2016: 33rd TIFF Official
Masaya + 33rd TIFF Official Catalog Reflections DVD + A guidebook Catalog + #01-#06
+ Asian Three-Fold Mirror 2016: to Southeast Asian cinema booklets
Reflections DVD (1 winner) (3 winners) (4 winners)

MBS AY A VAN TIFF b—kNy PP TZEF 2016:Y 7L a vy || EI3BETIFFARAS
J+EBEARNNIAS+TPIT7=ZE || DVD + "BETIRETITRE~ 02 + &5% #01-#06
#2016 : Y7L a»Xy DVD 144k EXIt - #IE - EH~ 3% tybh 4%k

Application period / IS HARE
Sat. October 31 - Mon. November 23,2020
2020F10A31H (L) ~11A23H(A)
Application page / ISEH1
2020.tiff-jp.net/ccacam

Please find the entry form from the above link and fill in the questionnaire.
KERBR=SEVIEBE 7+ —LIZPI7LZALT 77— MIEIELTIREL SN

*Prizes will be sent to each winner in early December. Only winners will be notified. *Prizes will be sent from the TIFF office. Please note that applicants will be
required to register personal information including address and name. *If prizes are not delivered properly due to long absence or incorrect address, winning
may be cancelled. *Prizes will be shipped to addresses within Japan only.

MYUBEORKRIE 2 ALAIC, BROFEZEL > THASH WAL EET, XEREIRREBRERBERL Y RESNE T, FH7 4+ — LIER-
KA EDENESRE TERWALKEET, CRABOI ATMNECLE L XRAFE, EFRFBAETRESNTEBE, HROYREZRYHET I &
HHNET. XEROBEITFERAERICROETWLEET,

Collaborative Projects of
The Japan Foundation Asia Center and Tokyo International Film Festival
ESERREET7 77— XRRERRESEDE Y $H A

Initiatives/ ERHHE

- “Asia Lounge,” a series of online conversations between leading film directors from Asian countries and
regions and their Japanese peers.

- Screening Asian films in TOKYO Premiere 2020 and World Focus sections and publishing a special booklet to
introduce selected films and the rich culture of Asian Cinema.

- Promoting screenings of the Asian Omnibus Film series “Asian Three-Fold Mirror”, co-produced by the Japan
Foundation Asia Center and Tokyo International Film Festival.

CTTSTRBIIY, BT TYTEE - #EERRT IREEE L. F—RTEET 2AAROR
ﬁ)\t-&%éﬁwI~—7/')—xé7r/7'r/’cﬂﬁ1aLi?’o
- TTOKYO 7L 2772020 "7 —)LR-74—hR, #BFADT
STHER EMR, 7. EBRERPT ST O EBNT
2RAFEBEL. 7Y THREOBHEGAET,

- BERERREET VTS - ERREERERICLZTY
7 ALZNRBRES Y —X TP T7=EE FERNT

EBRERALET.
© 2019TIFF
2019 Tokyo International Film Festival
2019 FRFEBRRES L Y
The Japan Foundation Asia Center/ EIRGEET7 77—

The Japan Foundation Asia Center conducts and supports collaborative initiatives vv|th its Asian—primarily
ASEAN—counterparts. Through interacting and working together in Japanese-language education, arts and
culture, sports, and grassroots and intellectual exchange, the Asia Center aims to develop a sense of kinship and
coexistence as neighbors of Asia.

ERRREST7 V77 —Id. ASEANEEAFDE L7 TOAR EDVNABORREBESL K- 18
LTWE T, BRBHE. =X, RAR—Y, TREXM. INTRES £ IERIBTCORRCHEE
BLT PYTICEDICEZIBAL LTOHRPHEDEHLZBL I LEZBEBLTLE S,

JAPANFOUNDATION
https://jfac.jp/ EErHES

Asian Three-Fold Mirror 2016: Reflections DVD available to rent at TSUTAYA
PP P=MmiE 2016: Y7L o> 3>»X; DVD TSUTAYA THEFEL> ZILH]

Three talented filmmakers portray the past and present of people living in Asia.
SADSHREENZNZNICHEHT, 7ITICEEIARDBELRE

Dirs. Brillante Ma Mendoza (SHINIUMA Dead Horse), Yukisada Isao (Pigeon), Sotho Kulikar (Beyond The Bridge)
B8’ 7YS5>F - A>¥ R—H (SHINIUMA Dead Horse). {TE®: (18 Pigeon), Y b - 74— —H—
(Beyond The Bridge) LY SIIER
Cast Lou Veloso, Tsugawa Masahiko, Sharifah Amani, Nagase Masatoshi, Kato Masaya,
Chumvan Sodhachivy, Shigematsu Osamu

HEL—-TJzO—v, BIEE. >v) 77 P, KEES MNEEHD,
FalbTry - VIFT1— ENRR

Asian Three-Fold Mirror 2018: Journey
Free Streaming on the Japan Foundation Asia Center Website
PP 7 =M% 2018 : Journeys EIRRREERT S 7Y 9—7x 7941 FCEREIES!

Beijing, Yangon, Tokyo - Precious things found during journeys

R, vrIry, RR—IRLTROW-XIBbD

Dirs. Degena Yun (THE SEA), Matsunaga Daishi (HEKISHU), Edwin (VARIABLE NO.3)  English
BB 77— (B). MXkKA (B (n&Llw)). TRV« > (BEZ0ZEH) IS
Cast Jin Chen, Hasegawa Hiroki, Agni Prahstha Oka Antara, Nicholas Saputra %
HRFzy Py RAINEE. 7= 75F4R9. *h - 795,
=3A5R - HTv kb3

Free streaming until November 30 (Mon.), 2020 E2fSI320204 11 H308 (B) £T

59



Street Som Tam

Fish sauce
(Nowm- P“)

‘e

Palwm Sugar

=D

Gree" P°P°Y4

Roasted Peanuts

Dyied Shrimp

PR T S SASASE R SR L} L ATRE
Pound rhythmically ina mortar.

1t alvead, Sounds tasty. ICANAIMaki

Kanai Maki (b.1974) Writer, illustrator. Paris no Sutekina
Ojisan (Gentlemen in Paris) (2017) author. Has visited Thai-
land six times before. President of Uzumaki-do (have two
cats under command).

SHHER (1974~) XERAFRbL

IZ TN OFTTERBLE AL (I7). BEIC

Hie SFEEEEAN BTRM2M),
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